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Abort, 65, 73 n. 12

Absolute, 181, 261

“Abweisung, Die* (“The Refusal”), 257

Acquaintance: role in “ Description of a Strug-
gle,” 100-101, 103

Acquittal: as alternative verdict in The Trial,
114-15, 125-26

Act of Reading, The (lser), 70

Adorno, Theodor W., 3-4, 52, 67-68, 169,
174, 193

“Advocates,” 258

Aeneid (Vergil): Freud’s interpretation of Book
VII, 18

Aestheticism: attributed to Kafka, 181

Aesthetic theory: and literary criticism, 58

Aggression: in metaphors, 77

Airplanes: significance to Kafka, 120-22

“Airplanes to Brescia, The,” 121

Aleatory art, 52

Alethetic approach to reading, 79, 83

Alienation, 3, 106; and law, 210 n.25

Allegory, 3, 21, 27, 69, 95 n.9, 259; in “ Be-
fore the Law,” 26, 145; Homer’s Odyssey as,
169; in “The Judgment,” 47, 49; of reading,
87-89, 92-95; and symbolism, 7-9, 11; in
Le Voyeur, 61

Allusion, 4-6, 8-9, 10

Altick, Richard, 250

Amerika, 31

Amusement, 98, 101, 105

Analogy, 4, 7

Anders, Gunther, 3-4, 45

Animals: exhibition of, 250-51; as metaphors,
2, 262-64; in “Whipper” scene, 67, 73 n.15

Ante portas (premature ejaculation), 143-44

Anxiety: in “Der Nachbar,” 155

Aphorisms, 44, 54

Apollo: Nietzsche on, 42-43

Apparatus: role in The Castle, 223-25

Archimedean point, 22

Art (Kunst), 98, 100, 101, 188; pessimism in,
187-88; relationship to religion, 182, 187

Ascent: metaphors of, 194, 213 n.60

As if, 4, 133

Asignifactory, 222, 234 n.20

Assertion, 5-7, 21

Atopy, 143

Auden, W. H., 1-2, 12

Authority, 26, 28, 29 n.16; agencies of, 20, 23;
revolt against, 10

Autonomy, 112, 115

Autonym, 112

Autotelism, 180

Aviation: significance to Kafka, 120-23
Axe: book as, 79, 81
Axiological neutral drive, 184, 209 n.17

Banishment (exile): role in reading, 79, 81, 82

Barthes, Roland, 58, 59, 71, 89; “The Death of
the Author,” 52; “Kafka’s Answer,” 4-7, 9;
on sado-eroticism, 62-64, 65, 66

Baudelaire: and Proust, 59

Bauer, Felice, 24, 119, 167, 173

Beardsley, Monroe, 52

Beauty, 65, 173

Beckett, 193

“ Before the Law” (“Devant la Loi”; “Vor
dem Gesetz”), 23-28, 32-33, 128-34, 136-
49; as allegory, 69; Brod’s interpretation of,
189-90; interpretation of the Law in, 178,
195-97, 198-99, 201-203

Beim Bau der chinesischen Mauer, 190-91;
“Postscript” to, 192

Being, 6, 42-43, 103

Being-for-the-self, 105

Being-in-himself, 105

Beissner, 21, 22

Belustigung (self-amusement), 98, 101, 105

Benjamin, Walter, 55, 92, 118, 172, 183; on al-
legory, 94; on Baudelaire and Proust, 59; on
interpreting Kafka, 1-2, 3, 11-12, 195

Bernheimer, Charles, 217-18

“Beschreibung eines Kampfes.” See “ Descrip-
tion of a Struggle”

Beter, der (praying man): in “ Description of a
Struggle,” 101

Between Booths and Carrousels: A Stroll
through Markets and Fairs (Lehmann), 250

Beyond the Pleasure Principle (Freud): on death
wish, 109 n. 18

Biblical parables, 5

Birth, 88-89; writing “The Judgment” as, 89,
117, 126 n. 10

Birth of Tragedy out of the Spirit of Music, The
(Nietzsche), 17, 42-44, 49, 50

Blanchot, Maurice, 89, 192, 217; Lafolie du
jour, 142

Bloch, Grete, 8-9, 119

Block (interdiction; Unterbinden), 21

Bogey (Schreckgestalt), 46

Book burning, 178, 208-209 n.3

Brasch, Thomas: “Sleeping Beauty and Pork,”
69

Brenkman, John, 153

“Bridge, The,” 257
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Brod, Max, 30, 32, 34, 37, 100, 119-20; on
The Castle, 217; interpretation of Kafka’s
writings, 3, 35, 179-93, 207; publication of
“Zur Frage der Gesetze,” 178-79, 190; re-
fusal to bum Kafka’s works, 178, 208-209
n.3

Bureau: significance in “Der Nachbar,” 152,
153-55

Bureaucracy, 23, 39, 118; role in The Castle,
222, 223-25

Burning of books, 178, 208-209 n.3

“Burrow, The,” 105, 256, 262

Burrowing: as metaphor, 261, 262

Business: role in “ Der Nachbar,” 150-51, 153-
54

Cage, John, 52

Call {Ruf), 125

Carnegie Institution: study of fasting, 243-45

Carrouges, Michel, 7-8

Case: in The Trial, 33

Castle, The, 31, 36, 214-15, 216-17, 219-33;
agency of authority in, 23; intertextuality with
Le Voyeur, 60; role of telephone in, 123

Categorical imperative, 133, 137

Chain of generations, 41, 42. See also Genea-
logical model

Chaos: art as response to, 52

Chiasmus, 53, 54-55

Child molestation, 229, 235 n.26

“Chinese Wall, The” (“The Great Wall of
China™), 37, 111, 257

Christianity: cross as symbol in, 4, 10; on
magic, 99

Cifait, 141, 149 n.7

Circuses: display of animals, 250-51, 254 n.56;
hunger artists as attraction at, 248, 250, 254
nn.46, 56; mythological figures in, 173

Circus People (Fahrend Volk) (Otto), 248, 250

Clues: Hutchinson on, 9, 13 n.5

Codes, 3, 5, 188-89, 259; embedded in Kafka’s
texts, 236, 237-38, 252 n.4; role in reception
theory, 58, 59

Cohn, Dorrit, 60, 73 n.8

Collingwood, R. G.: on history, 51

Comma: significance in “ Der Nachbar,” 154

“Common Confusion, A, 258

Communication: and use of metaphors, 103,
257, 258-59, 260. See also Verkehr

Compulsion, 99, 152

Congruency, 22-23; in The Castle, 219-20,
232-33

Conscience, 182, 194

Conscientiousness, 182, 184-85

Consciousness, 53, 170, 218; content of, 24;
and magic, 106-107

Constance School, 58, 69

Consultation: as judgment in “The Judgment,”
46

Content: and form, 38, 39-40

Contentment: meeting death with, 87, 93

Index

Contradiction (Widerspruch), 31, 141, 195

“ Contribution to the Psychology of Rumour,
A” (Jung), 125

Convinced sign, 4, 9-10

Copulation: symbolism of, 152-53

Corngold, Stanley, 92, 218-19

Correspondences, sets of: in “The Judgment,”
10

Counter-magic: fantastic as, 106

“Country Doctor, A,” 44, 207

Country Doctor, The, 117, 120

Court (Gericht), 23, 33, 34, 112-14, 198

Creation, law of, 210 n.26

Creativity: as birth, 89

Crime: origin of concept of, 137-38

Critical edition: as a genre, 211-12 n.41

Critique of Practical Reason (Kant), 133, 143,
149 n.4

Cross (in Christianity): viewed as convinced
sign, 4, 10

“ Crossbreed, A“ (“Eine Kreuzung*), 260

Crows, 120

Culler, Jonathan, 59

Curiosity: as sexually motivated, 153

Dark powers, 90, 99

Death and dying, 87-95, 100, 158, 160-61,
163; and différance, 141; Kafka on, 87-91,
93, 94-95, 173; in Kafka’s works, 49, 116-
17, 170, 173; narration as mime of, 100, 109
n.18

“ Death of the Author, The” (Barthes), 52

Death sentence: in “The Judgment,” 46-47,
48-49

Debt: linked to guilt, 215

Deconstruction, 3, 40, 237, 252 n.3; of concept
of sadism, 62; of dialectic of supplicancy,
198-200; of the metaphor, 45, 50; of Nietz-
sche by de Man, 42

Deferment (deferral): in composition of The
Castle, 220, 225

Deleuze, Gilles, 111, 118, 120, 188-89, 234
n.20

Delusions, 125, 153; during Succi’s fasts, 243,
253 n.23

De Man, Paul, 87, 94, 95 n.9, 214; on Nietz-
sche’s Birth of Tragedy, 42-44, 49, 50

Denken (thinking): Kafka on, 24

“Departure, The,” 258

Depression: during fasting, 245

Derivative meaning. See Figurative meaning

Derrida, Jacques, 67, 88, 111, 214, 217, 235
n.27; on interpretation, Ib-11, 78, 79, 83, 85

De Sade, Marquis, 62-64, 65, 66, 183-84

Descent: metaphors of, 194, 213 n.60

“Description of a Form* (Walser), 22

“Description of a Struggle” (“ Beschreibung
eines Kampfes*), 98-99, 100-107, 111-12,
190, 196, 256

Desire, 151, 153, 215, 234-35 n.23; role in The
Castle, 217, 225-27, 228, 229-31
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Despair (Verzweiflung), 91, 203-204, 207-208,
235 n.24; writing as, 44, 112, 174, 204, 207

Detective story: as form of quest, 12

“Devant la Loi.” See “Before the Law”

Devil: Quixote to Panza, 159-62

Devilishness (devil’s work), 48, 55-56 n.l

Diaries (of Kafka), 119, 172, 192, 231

Dickens: Kafka on, 78

Dijférance, 140, 141, 217

Dionysus: Nietzsche on, 42-43

Dirt, 67-68

Discourse, 3, 237

Discrepancy: and the Law, 203

Distance, 3, 220, 257, 262

Dogs: as metaphors, 262-64; in “Whipper”
scene, 67, 73 n.15

Don Quixote (Cervantes): Kafka on, 82-83,
159-64, 258

Doorkeeper, 13 n.2, 25-26, 189; and law, 128-
29, 136, 137, 139, 141, 142, 143-44; rela-
tionship to man from the country, 197, 201;
role compared to acquaintance in “ Descrip-
tion of a Struggle,” 100. See also Guardian

Doppelgéanger (double; mirror image): in “ Der
Nachbar,” 152, 153, 155, 156

“Dorfschullehrer, Der” (“The Giant Mole”;
“The Village Schoolmaster”), 261-62

Dostoievsky: quote from The Possessed, 100

Double (Doppelganger, mirror image): in “Der
Nachbar,” 152, 153, 155, 156

Dragonetti, 149 n.7

“Dream, The,” 121

Dream quest: Auden on, 12

Dreams, 35, 36, 37, 259; interpretation of, 18;
as source of rumors, 125-26

Drowning: as metaphor for reading, 80-81, 84

Dying. See Death and dying

Dysfunctionality, 219, 234 n.12

Ecce Homo (Nietzsche), 51

Eco, Umberto: on codes, 237-38

Ecole Normale Supérieure: seminar on Kafka,
133

Editorial completion, 193, 211-12 n.4l

Education: Kafka on, 167-68

Ego, 181, 186; and magic, 106-107; in para-
noia, 152

“Eleven Sons,” 117

Emrich, Wilhelm, 20-21, 174

Enlightenment: and myth, 169, 174

Entertainment: fasting as form of, 245, 247-48,
250

Enthymeme: opening of text in The Trial as, 52

Erfahrung. See Experience

Erkenntnis (recognition): and myth, 166-67

Eros, 99, 100-102, 103; and interpretation, 189,
191

Eroticism, 60-66; role in The Castle, 225-26,
228, 230, 235 n.24

Erwartungshorizont (horizon of expectations),
58, 69-70, 195
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Example: in Kant’s doctrine of practical reason,
133, 137

Execution (torture-reading-and-writing) machine,
77-78, 84, 115-16; telephone as, 123

Exhibitionism, 101, 250

Exile (banishment): role in reading, 79, 81-82

Existence, 40, 101

Existentialism: and fear, 193

Existential reality, 88, 91

Expectations, horizon of (Erwahrtungshorizont),
58, 69-70, 195

Experience (Erfahrung), 115-16, 167, 172, 174,
and Kafka’s fantasy of dying, 88-89, 91

Fahrend Volk (Circus People) (Otto), 248, 250

Fairy story: Auden on, 12

Family, 124

Fantastic, the: for Kafka, 106, 107

Fantasy, 102; of dying, 88-89, 91, 93

Fasting: as a profession, 238-50

Father (father figure), 19-20, 49, 78, 207; as
agency of authority, 20, 23, 104; law of the,
195, 205-206; murder of, 137-38; role in
“The Judgment,” 10-11, 46-49; writing as
flight from, 117, 118

Father (of Kafka), 196, 205-207; dedication of
Country Doctor to, 120

Faust (Goethe), 17

Fear, 90, 193; of death, 88, 90-91

Female role: forced on prisoner by execution
machine, 77-78

Femmes fatales: sirens as, 172

Fiction: myth as, 170-71

Figurai perspective, 51, 52, 60

Figurative (derivative; metaphorical) meaning,
42-43, 48, 49-50

Fire: as symbol for Kafka, 208-209 n.3

Fisiologia del Digiuno: Studi sull’'uomo (Lu-
ciani), 239, 241

Fitzgerald, William G., 254 n.46

Fletcher, Angus, 9

Fliess, 134, 135, 149 n.6

Flight, 117-18, 120-23

Flooding: as metaphor for reading, 80-81

Fokkema, Douwe, 252 n.4

Folie du jour, La (Blanchot), 142

Food: as metaphor, 263

Form, 186; and content, 38, 39-40

Foucault, Michel, 96 n.12

Foulkes, Anthony, 176 n.8, 183, 185

Fraenkel, M. O., 241

Fragmente aus Heften und Losen Blattern, 179,
190, 191

Framing, 146

Frank, Manfred, 53

Frankfurt School critical theory, 70

“Fratricide, A,” 117

Freeplay: and game of literature, 88, 92

French language: gender of law in, 142; use in
The Castle, 214

French Theory, 214
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Freud, 25, 184, 219; Beyond the Pleasure Prin-
ciple, 109 n.18; and interpretive process, 18-
19, 23, 77, 78, 79; and Little Hans, 229, 235
n.26; on moral law, 133, 134-36, 137-38; on
narcissism, 65, 99, 109 n.12; on paranoia,
152-53; on repression, 105, 106-107; on sex-
uality, 143-44, 152-53; on telephone and
telepathy, 123-25; Totem and Taboo, 98,
137-38, 143. See also Psychoanalysis

“Freud and the Scene of Writing” (Derrida), 77

Friend: role in “The Judgment,” 47-48

Frozen scenes (instants immobilisés', paralyzed
pictures), 61-62, 68-69, 120

Frye, Northrop, 107

Fusion of horizons (Horizontverschmelzung), 58,
66, 69

Gadamer, H.-G., 58, 69-70, 71-72

Game theory: and sado-eroticism, 62

Gender: of words for law, 142

Genealogical model, 42, 49. See also Chain of
generations

Genealogy of Morals, The (Nietzsche), 236

Genetic model: narrative of literary history based
on, 43-44

Genre, 130; critical edition as a, 211-12 n.41;
law of, 178-79, 206

GenufBsucht (mania for pleasure), 55-56 n.l

Gericht. See Court

German language: gender of law in, 142

Gericht (rumor), 125

Geschrey. See Scream

Gesetz, 142. See also Law

Ghosts (revenants), 106, 123

“Giant Mole, The” (“Der Dorfschullehrer”;
“The Village Schoolmaster”), 261-62

“Gib’s auf,” 174

God, existence of, 39

Goethe, 193, 205, 206-207; Faust, 17

Gracchus: significance to Kafka, 120

Grammatical interpretation, 27-28

“Great Wall of China, The” (“The Chinese
Wall”), 37, 111, 257

Guardian, 141, 143-44, 146-47; Kant on, 133,
149 n.4. See also Doorkeeper

Guardini, Romano, 211 n.36

Guattari, 118, 234 n.20

Guilt, 20, 30, 138, 180, 215; relationship to the
Law, 198; in The Trial, 33

Hagenbeck, C., 251

Hamlet (Shakespeare), 154-55

Hamsun: Kafka on, 78

Happiness, 207-208; in “ Description of a
Struggle,” 103, 104

Hartman, Geoffrey: on names, 233 n.|

Hayman, David, 62

He (series of aphorisms), 41, 91, 96 n.13

Heathscapes: and signification in The Trial, 113,
116

Index

Hegel, 16, 105, 143, 170

Heidegger, 103, 126 n.9, 259; on moral law and
respect, 133, 143 n.3

Heine, 53

Heller, Erich, 211 n.36

“Helmsman, The,” 257

Henel, Ingeborg, 21-23, 53

Hermeneutics, 17-18, 22, 23, 38-39, 47, 199;
grammatical vs. allegorical interpretation in,
27-28; of intertextual criticism, 69-72; and
psychoanalytic interpretation, 93-94

Hero, 23, 31, 51

Hesse, Hermann, 83

Heuristic, 69

History, 51, 147, 175; and morality, 133, 134;
and myth, 170-73; as source for “ A Hunger
Artist,” 236-52

Hofmannsthal, Hugo von, 109 n.12

Holderlin, 2, 19

Holy Grail, legend of the, 130, 149 n.7

Homer: Odyssey, 165-67, 168-69, 170-71,
172, 173-74, 210 n.26

Homonym, 140, 146, 179, 185

Homosexuality, 65, 118, 153

Hope: Kafka on, 34

Horizon of expectations (Erwartungshorizont),
58, 69-70, 195

Horizons, fusion of (Horizontverschmelzung),
58, 66, 69

Horkheimer, Max, 169

Humanism, 77, 79, 83

Humility, rhetoric of, 16-17

Humor, 33-34, 37, 39, 186. See also Joke

“Hunger Artist, A,” 236-39, 241, 242, 244-
45, 247-48, 250-52

Hunger artists (Hungerkiinstler), 237-52

Hungern: Studien und Experimente am Mensch-
en (Fraenkel), 241

“Hunter Gracchus, The” (“Jager Gracchus™),
9, 93, 120, 174, 257

Hutchinson, Peter, 9, 13 n.5

Identification, 22, 26-27, 65, 67

Identity, 22, 216-17, 219; in Kafka’s texts,
129-30, 132, 144, 145-46; loss of, 155-56;
search for, 160, 162-63

Illusion, 32, 42-43

Images, 7, 8, 171

Imposter: K. as, 216-17

Incredulous Reader, The (Koelb), 79

Independence (Selbstandigkeit, self-sufficiency),
203-205

Innocence, quest for, 12

Insanity: hunger artists accused of, 242-43, 253
nn.22, 23

Insects, 2, 236

Instants immobilisés (frozen scenes; paralyzed
pictures), 61-62, 68-69, 120

Insurance, 119

Interdiction (block; Unterbinden), 21
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Interdiction of the law, 140-41

Interior: as metonym, 25-26

Interiority, 22, 29 n. 11

“ Interpretability of Kafka’s Works, The”
(Henel), 21-23

Interpretation, 158-64, 174, 190-91, 214; role
in The Castle, 219, 228-30, 232. See also
Reading

Intertextuality, 13 n.6, 58-72

“In the Penal Colony” : metaphors in, 77-78,
79, 82, 84-85, 115-16

“Investigations of a Dog,” 53, 262-64

Irony, 53, 107-108, 155, 185-87, 195; in The
Castle, 219, 232

Iser, 58, 70

Jackdaw: significance to Kafka, 120, 121

Jacob, patriarchy of, 11

Jacobson, Richard, 210 n.25

“Jager Gracchus.” See “Hunter Gracchus,
The”

Jalousie, La (Robbe-Grillet), 73 n.5

Janouch, Gustav, 12, 81

Jauss, H. R., 58, 69-70, 71-72

Joke, 25; writing as, 44, 112, 174, 204. See
also Humor

Jolles, André, 166

“Josephine the Singer,” 53

Journalism: as realm of discourse, 237-38

Journey. See Travel

Judaic law, 143

Judaism, 99, 181, 207

Judgment (Urteil), 20, 21, 46, 132

“Judgment, The” (“Das Urteil”), 10-11, 46-

49, 67, 108, 118; birth of, 89, 117, 126 n. 10;

need for mourning in, 117
Jung: “ A Contribution to the Psychology of
Rumour,” 125

Kabbalah: Kafka’s art as, 54

Kafkaesque, 31-32, 35, 36-37, 39-40, 106,
237; parables as, 5; self-negation as, 195

“ Kafka’s Answer” (Barthes), 4-7, 9

Kant: on morality, 133, 134, 137, 143

Karst, Roman, 92

Kleist, 193-94

Knowledge, 175, 264; and song of the sirens,
166-67, 170

“ Kreuzung, Eine” (“A Crosshreed”), 260

Kristeva, Julia, 59

Kiibler-Ross, Elizabeth, 87

Kundera, Milan, 238

Kunst. See Art

Lacan, Jacques, 214, 226, 234 n.13; on desire,
228, 234-35 n.23

Language, 39, 111-12, 188, 218-19, 237; in
The Castle, 219, 220-21, 223, 243 n.13; and
death for writers, 89-90, 91, 92; de Sade’s
use of, 62; and Kafkaesque situation, 31, 36-
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37; and law, 142, 148; relationship to meta-
phors, 44, 103, 258-61, 264; relationship to
reality, 34-36, 39-40; in “ Silence of the
Sirens,” 171, 173-74; in “Whipper” scene,
66-67

Law, 3, 32-33, 128, 178-208, 261; of creation,
210 n.26; as forbidden, 137, 141; of genre,
178-79, 206; ignorance of the, 137; and in-
terpretation, 17-18, 21; of laws, 134, 141,
187; and literature, 130-32, 133, 139, 142,
146-48; of literature, 190, 193, 211 nn.34,
35; and metaphors, 257-58, 262-64; moral
law, 23, 133-35; of the name, 131; of pa-
triarchy, 191, 195, 205-207; relationship to
récit, 133-34; rule of, 210 n.25; and status of
writing, 23-24; and translation, 111, 112; of
tyranny, 195, 205-206, 210 n.25

“Leerstelle” (part of Le Voyeur), 61

Legal hermeneutics, 17-18

Lehmann, Alfred, 250, 252 n.8, 254 n.49

Lentricchia, Frank, 252 n.3

Leskow, Nikolai, 172

Lethetic approach to reading, 79

Letter to his Father, 196, 205-207

Letter writing: importance to Kafka, 118-19,
123, 172

Levanzin, A., 244-45, 253 nn.36, 38, 253-54
n.40

Lévi-Strauss, C., 71, 77-79, 83, 170

Libertinism, 62, 64

Libido, 99, 100, 102, 103, 105, 125

Lies, 34

Life-lie, 34

Literalization: of the figure, 94; of the metaphor,
45-48, 50, 115; of narrative form, 4

Literal (primary; proper) meaning, 42-43, 45,
48, 49-50

Literature, 5-6, 130-31, 138, 146-48, 171,
172-73; for Kafka, 215, 218, 231-32; law

of, 190, 193, 211 nn.34, 35
Little Hans, 229, 235 n.26

“Living Skeleton” (Claude Seurat), 248, 249

Logos, 20, 166-67, 188, 264

Loneliness, 191, 192, 211 n.37

Luciani, Luigi: on hunger artists, 239, 241-43,
251, 252 n. 14, 255 n.57

Luftmensch: Samsa as, 45

Lukacs, 26

Madness: and not writing, 90

Magic, 98-106; connection with writing, 98-
100, 107; Freud on, 99; and narcissism, 100-
101, 102, 103, 105, 106

Magic Slate (Mystic Pad), 77

Male role: performed by execution machine, 77-
78

Manichaeanism, 35

Mann, Thomas, 193

Marginalia (Poe), 81-82

Masochism, 63, 68
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Mastery, 17, 87-88, 89, 90, 91, 94
Matrix: as metaphor, 78, 79
* Meaning, 21-22, 42-43, 46, 52, 158, 160; in

“ Before the Law,” 25, 26; in The Castle,
219, 220-22, 223, 225, 232; in content and
form, 39-40; in psychoanalytic interpretation,
93; and reality, 237; relationship to metaphor,
36, 45, 48, 49-50; relationship to technique,
4, 5, 6-7; subversion of, 150, 156

Mecke, Giinter, 118

Memory, 135, 170, 171

Memory trace, 219

Mercier: Poe on, 81-82

Messages, 37-39, 258-59, 260

Meta-communication, 261-62

Metamorphosis, 13 n.6, 39-40, 41-55, 118,
259-60

Metamorphosis, The, 2, 39—40, 41, 45, 236;
Corngold on, 218-19; intertextual network
with “Report to an Academy,” 13 n.6

Metaphor, 44-50, 54, 95 n.9, 112, 256-64; of
ascent and descent, 194; in “Before the
Law,” 25, 201; in The Castle, 222; and com-
munication, 257, 258-59, 260; deconstruction
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The Castle, 222; in Homer’s Odyssey, 170; in

Index

interpretation of “Truth about Sancho
Panza,” 161-62; literature as, 215-16, 217-
18, 231-32; in “Der Nachbar,” 155-56;
Nietzsche on, 193

Name, patriarchal: as law of tyranny, 195

Name of the law, 131
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and symbolism, 7; in The Trial, 113-14; in
“Whipper” scene, 60, 66-61. See also Semi-
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