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I NDEX

Since most readers of this book will be unfamiliar with Swedish usage, whereby ä, ä and ö are listed 
after z, these letters are here treated as a and o.

Abbey Theatre, Dublin, 279n, 545 
absinthe, 62, 149, 169, 238, 313, 330, 356-7, 

372,451
Abu Casern’s Slippers, 520-2, 524, 526 
Achurch, Janet, 441 
Adam, 407n
Adam, Villiers de ľlsle, 333 
Adamov, Arthur, 577 
Adolphson, Edvin, 571 
Advent, 386-7, 574 
Adwentowicz, Karol, 576 
Aeschylus, 578, 580 
After the Fire, see Burned Site, The 
Afternoon Theatre, The, 534, 535 
Aftonbladet, 34, 41, 43, 44, 77, 80, 82, 84, 86, 

92,95, 104, 119, 124, 136, 138-9, 144,
187, 189, 191, 201, 203, 204, 214, 224,
226, 231, 242, 283, 294, 370, 380, 385,
397, 403, 411, 414, 419, 430, 433, 435,
437, 438, 447, 458, 463, 464, 474, 548 

Afton-Tidningen, 537-9, 544, 562 
Agamemnon, 476, 580 
Ahlkvist, Inez, 442, 462, 464 
Ahnfelt, Arvid, 168, 249n 
Aida, 430
Akerfelt, Maria Elisabeth, 3 
Äkerfelt, Zacharias, 3-4 
Albee, Edward, 577

alchemy, 298, 334-6, 365, 368, 369, 375,
386, 406, 546; see gold-making 

alcohol, see drink 
Aldrich, T. B., 76n 
Alexander the Great, 54 
Alexandre, Arsène, 317 
Alice Through the Looking Glass, 209 
Alkman, Edvard, 385, 400 
Alma (cook), 480 
Almqvist, C.J.L., 388 
Alone, 441-2, 444, 467, 477 
America: S. influenced by American 

evangelist, 39; S. translates American 
Humorists, 76, 78, 79; letter of support from, 
141; first mention of S. in, 209; S. likes 
Hamsun’s book on, 228; lecture tour mooted 
in, 241; S. sings “John Brown’s Body,” 244; 
S’s interest in American Indians, 254; S. 
pirated in, 254-5; reflected in the moon,
293; Schering’s wife, 406, 534; S. thinks of 
visiting, 452, 512-13; first S. productions in, 
455, 560; S. and Isadora Duncan, 464-5; 
first translations of S’s plays in, 556, 574; 
books in S’s library, 559n; Frida visits, 570; 
O ’Neill on S., 575; 28, 118, 133, 147, 165, 
182, 184, 265, 302, 336, 369, 438, 477,
551, 554n, 560, 574, 576, 578 

American Humorists, 76, 78, 79



6 i8 Index

Among French Peasants, 125, 159-60, 225 
Amsterdam, 283 
Ancestry of Sweden, The, 550 
Andersen, Dr. A. W., 356 
Andersen, Hans Christian, 100, 393 
Andersson, Herman, 507, 514n 
Andersson, Nils, 396, 397, 402, 405, 417, 455, 

497, 513, 516, 523, 524, 525, 527, 541, 
549-50, 552, 554-5, 558 

Andrée, S. A., 329, 340 
Andrew II of Hungary, 394n 
Anna (nurse), 306 
Anno 48, 73-4, 83n
Antibarbarus: and Poe’s Eureka, 208; S. plans, 

236; Bengt Lidforss and, 236, 292-4, 322, 
360; S. talks of, 241; S. works on, 284; 
summarised, 284; rejected, 284; printed in 
Berlin, 290; publication and reception, 
292-4; Hedlund congratulates S. on, 299; 
Eisen likes, 303; and The New Cosmos, 372; 
appears in Swedish, 467; 297, 322 

Anti-Nobel Prize, 543, 549, 557, 559, 562,
563

anti-Semitism, 78, 86, 87, 89, 101-5, 112-13, 
119, 136, 140, 143-4, 146, 159, 171-5,
178, 234, 259, 300, 384, 392 

Antoine, André: on naturalism in the theatre, 
175; model for S’s Experimental Theatre, 
176, 202-3, 209; echoed in preface to Miss 
Julie, 195; admires The Father, 198, 245; 
Nietzsche and, 205-6; and the Meiningers, 
223; model for the Freie Bühne, 229; stages 
Miss Julie, 245, 257, 261-2; rumoured 
interest in The Bond, 305; advises against 
Reinhardt productions, 574; 201, 203, 213, 
214, 311,483

Antony and Cleopatra, 408, 570-1, 580
Apology of a Fool, see Madmans Defence
Arbetet, 187, 241,255,470
Arcana Coelestia, 352, 360-1, 393
Archer, William, 277, 514
archipelago, see skerries
Aristotle, 21, 329
Arms and the Man, 279n, 514
art, see painting, sculpture
Artaud, Antonin, 574
Asch, Dr. M., 258
Aspasia, 267; see Juel, Dagny
Astri (maid), 516
astrology, 372, 460
astronomy, 43, 271, 293, 331, 346, 460, 529, 

530
Athenaeum, 168, 249n 
Atkins, Robert, 574 
Atterbom, P.D.A., 90 
Attila, 454

Augier, Emile, 73, 175 
Aulin, Tor, 523, 525, 549, 557, 563 
Aurora Order, 4 
Australia, 463, 576
Austria, see Dornach, Klam, Mondsee, Saxen, 

Vienna
Author, The, 133, 146, 166, 169, 176-7, 182 
“Autumn,” 161 
Ayraud-Degeorge, H., 262

Bäckström, Helge, 294 
Bacon, Francis, 210, 326 
Bailey, J., 76n 
Baldur, 289 
Baltimore Sun, 514
Balzac, Honoré de: S’s love of, 229, 230, 254, 

269, 332, 394, 467; Erster and, 407; S. urges 
Harriet to read, 430; in S’s library, 559n; see 
Séraphita

Bandet, see Bond, The
Bang, Herman, 296, 305, 557
Bankrupt, A, 47, 120, 121
Barine, Arvède, 245
Barrie,). M., 408, 535, 575
Bastien-Lepage, Jules, 316
“Battle of the Brains, The,” 208
Bauer, Henry, 310-11
Beaumarchais, Pierre Auguste de, 261
Becque, Henri, 211, 227, 301, 304, 305, 308, 318
Beethoven, Ludwig van, 256, 393, 395, 397,

430, 432, 445, 446, 469, 479, 513, 523,
524,542, 550, 562-3 

Bell, Currer, see Bronte, Charlotte 
Bellman, Carl Mikael, 104, 160 
Bentley, Eric, 576 
Berendsohn, Walter, 207n 
Berg, Axel, 27 
Berger, Henning, 456, 465 
Bergh, Richard: S. writes to, 240, 297, 309,

324, 390, 413, 415n, 416, 449, 451, 527,
529, 543, 557, 560; attends banquet for S.,
389; paints S., 460; S. quarrels with, 460; at 
Beethoven evenings, 523 

Bergman, Bo, 438, 456, 487, 495, 496, 520 
Bergman, Ingmar, 436, 482, 554n, 573 
Bergström, David, 202, 362 
Berlin: S. in, 199, 251-71, 281-3, 290-4, 

424-5; The Father in, 229; Miss Julie in,
243, 434, 448; Creditors in, 263; S. finds 
London unlike, 274; Playing with Fire in, 
285-6, 517; S. dominates bookshops in, 290;
S. hissed in, 296; Madmans Defence trial in, 
290, 297, 313, 325; Frida “notorious” in,
309; benefit performance for S. in, 320; Miss 
Julie banned in, 434; Reinhardt directs S. in, 
434, 435, 438, 439, 448, 495, 572-3; The
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Bond and The Stronger in, 434; The Outlaw 
in, 435; There are Crimes and Crimes in,
438; The Secret of the Guild in, 440; Gustav 
Adolf in, 445; Harriet offered work in,
460-1; S’s name “everywhere” in, 466; 
Edster in, SÌ6; Christina in, 560; 280, 284, 
289, 294, 340, 386, 388, 427, 436, 439, 558 

Bernard of Clairvaux, 394 
Bernhardt, Sarah: S. sees, 70, 118; S. does not 

see, 111, 438; no interest in S’s plays, 111; S. 
refuses to meet, 304-5; S. dreams about,
352; declamatory method of, 404; 212, 260, 
315,464

Bernheim, Hippolyte, 174 
Berns’ restaurant, 56, 99, 389, 447, 561 
Bethlehem Church, 18, 19, 480n 
Biblical Proper Names, 529, 538 
Birch-Pfeiffer, Charlotte, 27, 59, 72 
Birger Jarl, see Earl ofBjälbo, The 
Birmingham, 574 
Bismarck, Otto von, 169, 463 
Bjälbo-Jarlen, see EarlofBjälbo, The 
Bj0lstad, Karen, 346 
Björk and Börjesson, 478, 487; see also 

Börjesson, Karl
Björkman, Edwin, 556, 560, 574 
Björling, Manda, 470, 495, 514n, 515, 519n 
Bj0mson, Bj0rnstjerne: “charms” S., 25; S. 

acts in play by, 26; S. praises, 47; admires 
The Red Room, 80; praises S., 104, 107, 122, 
125, 290, 435; dislikes Sir Bengťs Wife, 107; 
meets S. in Paris, 120-2; S. fears and avoids, 
121; S. writes to, 124, 127, 137; dislikes 
Somnambulist Nights, 125; urges S. to face 
trial, 137; quarrels with and abuses S., 137; 
denounces Miss Julie, 204; S. urges Harriet 
to read, 430; 34, 37, 68, 84, 86, 97, 144,
192, 248, 279, 311,436, 438 

Bj0rnson, Caroline, 144, 248 
Bjurman, Gunnar, 496 
Black Banners: distortion in, 436; S. dismisses 

Wagner in, 446; S. writes, 452-3; rejected, 
453; Schering alarmed by, 454; accepted, 
478; “they will stone me,” 482; publication 
and summary, 486-7; reception, 487-8; 
effect on Geijerstam, 487-8; effect on 
Intimate Theatre, 490; the Powers and, 
519-20; reprinted, 549; limitations of, 577; 
463, 489, 492, 499 

Black Death, 391
Black Glove, The, 522, 533, 534, 535, 560,

561
Black Porker, The, 255-60, 264-6, 278, 286, 

289, 292, 308,317, 386n, 540 
Blake, William, 332 
Blanch, Theodor, 413

Blavatsky, Helena Petrovna, 329n, 353 
Blidö, 442 
Blind, The, 475
Blomstermdlningar, see Flower Paintings 
Blot-Sven, see Sven the Sacrificer 
Blue Bird, The, 535
Blue Book, A, 468, 484-5, 491n, 492-3, 497, 

499, 500, 538, 578 
Blue Tower, The, 513 ff.
Boccaccio, Giovanni, 22 
Böcklin, Arnold, 393, 482, 494 
Bodafors, 417 
Boethius, Ulf, 133n 
Bohman, Karl Johan, 13 
Boileau-Despréaux, Nicolas, 39 
Bond, The: S. writes, 247; S. “sure of,” 263-4; 

“accepted” by Antoine, 305; premiere in 
Berlin, 434; fails in Munich, 445; in Vienna, 
496; at Intimate Theatre, 497, 498; at 
Dramaten, 573; 276, 374, 483 

Bonde, Nils, 409, 434 
Bonnier, Adolf, 44 
Bonnier, Albert: S. meets, 48; gives S. 

translation work, 48, 78; arranges editorship 
for S., 50; accepts Town and Gown, 68; S. 
abuses, 78, 154, 171, 177, 179, 182, 232, 
300; publishes Cultural-Historical Studies, 
83,91;S. writes to, 96, 113, 117, 118, 
119-20, 121, 135, 136, 145, 146, 147, 150, 
152, 154, 155, 158, 159, 160, 163, 165, 
166-7, 171, 177, 179, 188, 194, 222, 284; 
accepts Poems, 111-12; cynicism regarding
5., 112-13; accused of bribing S., 119, 172­
3; begins to lose faith in S., 125; begs S. to 
face trial, 135; and Getting Married, 134­
41; dares not republish it, 140-1; rejects 
Sequestration Journey, 141; rejects Sagas, 
145; S. offends, 154; accepts The Son of a 
Servant, 155; rejects He dndS/ie, 160; 
dislikes T/ie Marauders, 165-6, 170; dislikes 
The Author, 169; persecuted in Sweden, 
172-4; stays loyal to S., 173-4; rejects The 
Author, 176; accepts The People ofHemsö, 
179, 186-8; accepts Men of the Skerries, 191; 
visits S. in Denmark, 192; rejects Miss Julie, 
198; rejects Tschandala, 224; lends money to
5., 230; rejects Antibarbarus, 284; dies, 406; 
44, 83, 142, 156, 157, 182, 197, 198, 200, 
225, 344, 439

Bonnier, Isidor: publishes Hermione, 43-4; 
advances money to S., 76; refuses further 
loan, 77; publishes S’s collected early 
writings, 81; S. abuses, 102; republishes 
Getting Married, 141, 145, 161; rejects 
Tschandala, 224; rejects Collected Plays,
441; 48, 73n, 78, 83, 103, 179
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Bonnier, Karl Otto: visits S. in skerries, 112; on 
his father’s attitude towards S., 112; S. writes 
to, 124, 126, 128, 134, 208, 463, 496, 497, 
504, 512, 527, 547-8, 548n, 553, 564; 
persuades father to continue publishing S., 
125, 154; asks S. not to write so much, 134; 
abused for publishing Getting Married, 136, 
173; visits S. in Geneva, 138; on S’s 
acquittal, 140; is further abused, 173, 300; 
rejects Miss Julie, 198; on S. and Geijerstam, 
412; rejects Collected Plays, 440-1 ; 
publishes Collected Works, 450; not offered 
Black Banners, 453; publishes Historical 
Miniatures, 458; on Geijerstam, 488; sends 
S. money, 490, 496, 523; rejects S’s 
chemistry studies, 493-4; buys S’s Collected 
Worb for lump sum, 547, 553; 111, 135, 
228, 420, 456, 461, 468, 529, 538, 543,
544, 557, 558, 563, 569 

Bonnier, Tor, 420, 569-70 
Book about Strindberg, A, 235, 242, 260, 266, 

290 -2 ,259n, 321n, 381 
Book of Dreams, The, 365 
Borchsenius, Otto, 498 
Börjesson, Karl, 487, 496, 499, 519, 523, 526, 

529
Bosse, Harriet: early life, 404; S. writes ofin 

diary, 404, 410, 414-17, 421-30, 432, 437, 
440, 442-50, 453-5, 462, 472, 474, 476, 
481,485-6, 499-507, 511-12; her 
memories of S., 404-5, 415, 417-18, 422­
5, 430, 434, 436-7, 444, 446, 449, 456, 
505-6, 571; first meetings with S., 404-5, 
410; S. writes to, 407, 410, 412, 417, 419, 
424-9, 436, 443, 447, 449-58, 461-2, 
465-8, 485, 500-7; in To Damascus, 410, 
417, 450; S. wants for Edsřer, 410, 417; S. 
obsessed by, 414-18; writes to S., 416-18, 
481-2, 425-9, 449, 488-90, 505, 558, 
563-4; visits S., 417-18; engaged to S., 
418-20; in Easter, 419, 458, 467; marries
S., 420; their marriage, 420-42; with S. in 
Denmark and Germany, 424-5; leaves him, 
425; returns, 429; bears daughter, 434; 
marriage begins to come apart, 436; in 
Simoom, 438; seeks divorce, 446; acts in 
Finland, 450, 464; divorces S., 452; but 
continues to sleep with him, 454; acts in 
Gothenburg, 456-62; leaves Dramaten, 460; 
offered work in Berlin, 460-1; in The Virgin 
Bride, 467, 493; becomes Wingárďs 
mistress, 467; S. takes to Lucky Peter, 479; in 
A Dream Play, 481-2; S. keeps photograph 
of, 491, 510-11; acts in Indian play, 505n; 
marries Wingárd, 507; too “mature” for 
Swanwhite, 507-8, 511; leaves Wingärd,

529-30; lives in same house as Fanny, 540; 
S’s last gift to, 566; later career and death, 
570-1; her verdict on S., 571; 305, 487,
497, 526, 541, 553 

Böttiger, Carl Wilhelm, 37 
Boulton, Agnes, 575 
Bourdeau, Jean, 207n 
Braddon, Mary Elizabeth, 206 
Brahm, Otto, 229, 263 
Brahms, Johannes, 307 
Brand, 25, 38,81, 196, 277, 580 
Brand, Gustav, 246-7, 415n 
Brända tomten, see Burned Site, The 
Brandell, Gunnar, 320n, 326n, 330n, 334, 

353n, 357, 361n, 367, 368 
Brandes, Edvard: praises The Red Room, 80,

92; asks S. to write for him, 84, 88; S. writes 
to, 84-5, 88, 91, 94, 100-2, 146, 148, 151, 
153, 154, 155, 156, 157, 158, 164, 174,
198, 199; becomes cabinet minister, 86; 
attacks Swedes’ treatment of S., 88; “we miss 
you,” 91; dislikes Lucky Peter, 100; breaks 
with S., 102; dislikes The New Kingdom, 
104-5; praises Swedish Destinies, 106; 
congratulates S. on abandoning anti­
Semitism, 146; begs S. to give up polemical 
writing, 148; S. recommends Marie David 
to, 151, 162; praises The Son of a Servant,
156; S. abuses Marie David to, 164; praises 
Getting Married, 166; “you . . . will be the 
leader,” 166; on The Marauders (The 
Comrades), 170, 191; praises T/ie För/ier, 
174-5, 180, 217; tells S. about Antoine,
175; and Gauguin, 184; rebukes Swedes for 
cold-shouldering S., 187; praises Men of the 
Skerries, 201; doubts about Experimental 
Theatre, 203, 210, 214, 217; praises Miss 
Julie, 204; S. quarrels again with, 213; 
protests against banning of Miss Julie, 214; 
says S’s plays “will remain classics,” 217; 
supports Marie David, 238; S. reconciled 
with, 562; S’s verdict on, 562n; 143, 145,
147, 152, 173, 186, 191, 192, 194 

Brandes, Georg: excites S., 35, 46-7; S. offers 
to translate, 55; praises The Red Room, 80; 
founds The Nineteenth Century, 84; S. 
thanks for defending Ghosts, 96; anti-Semitic 
prejudice against, 105; praises Getting 
Married, 136, 166; alleged father of Marie 
David, 151 ; co-directs The Father, 183; first 
meeting with S., 183; on The Comrades, 
191-2; introduces S. to Nietzsche’s work, 
192; thinks S. “a man of genius,” 192; S. 
writes to about Nietzsche, 201, 205, 207, 
227; warns S. about Nietzsche, 201, 228; 
“reduced to silence,” 205; S. writes to about
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democracy and religion, 227; praises S., 242, 
290-2; on Byron and Shelley, 321; S’s fears 
of, 341; S. discusses occultism with, 355-6; 
loses interest in S., 385; 85, lOOn, 102n,
120, 126, 143, 191, 204, 260, 266, 301, 572 

Branting, Anna, 230, 463, 495, 496 
Branting, Hjalmar: praises Somnambulist 

Nights, 124; S. writes to, 127, 153; urges S. 
to face trial, 136; praises The Son of a 
Servant, 156; criticises Getting Married,
164; attacked by Personne, 172; criticises 
Among French Peasants, 225; suspected of 
hostile review, 294; and S’s state pension,
362; attends banquet for S., 389; praises 
Gustav Vasa, 398; confused by Erik the 
Fourteenth, 400; praises There Are Crimes 
and Crimes, 402; deplores S’s “darkness of 
religion,” 432, 544; attacks A Blue Book,
492; supports Anti-Nobel Prize, 557, 560, 
562; S. praises, 562 

Brausewetter, Judge, 297 
“Bread,” 161
“Breadwinner, The,” 146 
Brecht, Bertolt, 573 
Brevik, 230-2, 236, 257 
Bridal Crown, The, see Virgin Bride, The 
Britain: S’s English uncle, 4; S. reads English 

novels, 16; S. and Shakespeare, 17, 21, 24, 
39, 210, 211, 249, 400, 435, 465, 467, 
484-5, 521, 535, 559n, 580-1; S’s love of 
Dickens, 17, 79, 393-4, 559n;S. and 
Byron, 17, 22-3, 46, 49, 123, 321-2; S. 
poor at English, 26, 67, 76n; S. and Darwin, 
30, 32, 375, 485, 492, 551, 559n; S. passes 
English exam, 41; S. reads Buckle, 46-7; S. 
translates English books, 49, 51; S. 
impressed by Plimsoll, 51; S. writes to Siri in 
English, 67; S’s love of Turner, 70, 227-8, 
394, 518; Siri as Jane Eyre, 72, 78; S. thinks 
of visiting, 120, 125; S. studies English 
society, 142; “Pale-Ale,” 146; S. first noticed 
in Britain, 168; S. thinks the drama dead in, 
195; S. thinks British literature “dominated 
by women,” 206; S. thinks of becoming 
English tutor, 234; S. praised in Fortnightly 
Review, 249; J. T. Grein wants to stage The 
Father, 250n, 263, 273-5; S. visits, 273-8;
S. and Shaw, 276, 279n, 441, 514-5, 535, 
559n, 577; English trip “a crazy idea,” 278; 
Frida remains in, 278-81; S’s English suit, 
295; S. finds London “depressing,” 302; S. 
and Delius, 315, 317-18, 330, 335, 336,
341, 364n; S. on Byron and Shelley, 321-2;
“I have followers in,” 332; Swedenborg in, 
332, 338; S. dreams of Hyde Park, 366; S. 
remembers London Bridge, 373; S. and

Kipling, 390, 393, 415n, 430, 559n; Š’s 
favourite writers and painters, 393-4; S. and 
English temptress, 416; S. and Gordon 
Craig, 456, 465-6; S. first staged in, 472; 
English interest in Lucky Peter, 534-6; The 
Father in, 551, 574 (see Grein); S. and 
Marie Corelli, 558-9; S’s British books, 
559n; Creditors in, 564, 574; S. and British 
coal strike, 564; Frida revisits, 560, 566; 
Harriet meets Shaw, 571; posthumous S. 
performances in, 574-6; 6, 21, 30n, 56,
76n, 80, 119, 126, 205, 270, 283, 309, 401, 
438, 549, 563, 570, 578 

Brno, see Brünn 
Brpchner, Georg, 392 
Brod, Max, 448 
Bronte, Charlotte, 206 
Brott och Brott, see There Are Crimes and 

Crimes
Browning, Robert, 276 
Brunegg, 155, 302 
Brunius, August, 474, 495, 520, 533 
Brünn, 283, 330, 533 
“Brushwood Boy, The,” 390, 417 
Büchner, Georg, 48, 580 
Buckingham Palace, 274 
Buckle, T. H., 46-7, 83, 151 
Budapest, 224, 448, 545 
Buddhism, 326, 337, 346, 432, 457, 481 
Budkaflen, 119, 136, 141, 187, 189, 223, 226, 

279, 283
Buffon, Comte de, 288 
Bülow, Waldemar, 362, 364, 368, 371, 375, 

381, 389
Bulwer-Lytton, Edward, 364, 366 
Burned Site, The, 477, 495-6 
By the Open Sea: S. writes, 222-5, 228; 

publication and reception, 230-1; in 
Germany, 290; compared to Antibarbarus, 
293; theosophy and, 299; and Inferno, 350; 
in France, 376; admired by Kafka, 448; 
reprinted, 468; limitations of, 577 

Byron, Lord, 17, 22-3, 46, 47, 49, 123, 321-2

Cadol, V. E.,78n 
Café Royal, 56 
Calvin, John, 127, 373 
Cambridge, 5
Campbell, Mrs. Patrick, 260 
Camus, Albert, 577 
Candida, 514 
Candide, 109 
Carl, see Charles 
Carley, Lionel, 341 n
Carlhem-Gyllensköld, Vilhelm, 440, 455,

523, 564
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Carlson, Harry G., 162n 
Carlsson, Eva, 122, 125, 161, 225, 234, 237, 

238, 246, 401
Carlsson, Fröken, 540, 556 
Carmen, 449 
Carmontelle, Louis, 212 
Carnot, Sadi, 308n 
Casanove, Charles de, 245-6 
Caserio, S., 308n
Casino Theatre, Copenhagen, 165, 180, 183, 

188, 473
Caspers Shrove Tuesday, 406-7 
Castegren, Victor, 482 
Castrén, Gunnar, 474 
Catiline, 43 
Cato the Elder, 20 5 n 
Cederschiöld, F. A., 80 
Getti, F. A., 214 
Cézanne, Paul, 303, 305 
Chadwick, Francis Brook, 165 
Charcot, Jean Martin, 213, 355 
Charles I of England, 401 
Charles XII, 3, 105,423, 537-8 
Charles the Twelfth (play), 423, 426, 433, 470, 

517
Charles XV, 17, 42-4, 49 
Charlotte, Madame, see Futterer 
ChatNoir, 306, 307n, 428, 464 
Chateaubriand, Francois René, Marquis de, 

393
Chekhov, Anton, admires S., 395; 83, 90, 578 
chemistry, see science 
Cherbuliez, Victor, 296 
Chevrillon, André, 33In 
Chexbres, 128-35 
Chicago, 182, 209, 255, 560, 561-2 
China: S. studies Chinese, 73, 84, 94; S. writes 

on Sinology, 78, 91, 484, 550, 552, 564; 
Chinese contraception pills, 231; S. wants to 
be regarded as Sinologue, 235; S. surprises 
Hedin by his knowledge of, 241; Jung and, 
334; Chinese flower named after S., 524; 
China and japan, 550; S. thinks of visiting, 
556;94,127,269, 566 

Chopin, Frédéric, 257 
Chiistiama, see Norway 
Christina, Queen, 20,225, "397 
Christina (play): S. writes, 428, 430; rejected, 

430; published, 448; at Intimate Theatre, 
499, 518, 543-4; S. meets Fanny at dress 
rehearsal of, 510; in Vienna, 536; in Graz, 
545; in Munich, 547; in Berlin, 560; 433 

Christiernsson, Gustaf, 77 
Claudius, 443 
Clausen, Sophus, 305 
Clavigo, 477n

Cloister, The, see Monastery, The 
Club, The, 86-7, 90 
Colander, Algot, 308 
Colliander, Erland, 533 
Comparative Histology, 472 
Comrades, The: begun as The Marauders, 159, 

165-71; re-titled The Comrades, 188; 
published, 191; praised in Fortnightly 
Review, 249; Georg Brandes on, 291; staged 
in Vienna, 459, 463; in Stuttgart, 464; 
Stockholm production planned, 468; in 
Munich, 468; S. wants Reinhardt to stage,
476; in London, 514; in Brunn and Prague, 
533; at Intimate Theatre, 543; in Cologne,
545; in Aachen, 547; popularity in 
Germany, 572; again in Stockholm, 573;
263

Comte, Auguste, 151 
Constable, John, 70
“Conversion of Aurelius McGoggin, The," 390 
Coolus, Romain, 261-2, 311 
Copenhagen, see Denmark 
Corelli, Marie, 65, 558-9 
Corot, Jean Baptiste, 70, 301 
Corridor Drama, The, 423-4, 428 
Courbet, Gustave, 70
Craig, Edward Gordon: S. reads On the Art of 

the Theatre, 456; S. and screens, 457; visits
S., 464-6; recalls S., 466; and Reinhardt,
475; creative use of light, 482; S. excited by 
ideas of, 518; wants to banish actors from the 
stage, 521-2; 544-5 

Crane, Walter, 559n 
Creditors: S. on economy of, 197, 580; S. 

writes, 197-8; “my masterpiece," 199; 
rejected as libellous, 200; S. decides not to 
publish in Swedish, 200; S. despairs of, 201; 
Copenhagen premiere, 202, 213-15; first 
performed in Sweden, 216; praised in Paris, 
224; published, 225; first performed in 
Stockholm, 226; S. accuses Ibsen of 
plagiarising, 235; noticed in Russia, 243n;
“my most mature work,” 246; staged in 
Berlin, 263; in Vienna, 263, 283,402, 536; 
excites Scherings interest in S., 294; staged 
in Paris, 296, 305, 310; Becque admires,
301;hypnotism and, 333; pirated production 
in Munich, 352; Harriet reads, 414; revived 
in Stockholm, 463, 573; in Altona, 472; in 
Strelitz, 533; toured in Sweden, 533; at 
Intimate Theatre, 543; in Essen, 545; in 
Hälsingborg and Karlskoga, 561; in London, 
564; in Oxford, 574; 107, 159, 187, 201, 
299, 438, 483, 579, 580 

Crimes and Crimes, see There Are Crimes and 
Crimes
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Cromwell, Oliver, 401, 551 
‘‘Cultivated Fruit,” 105 
Cultural-Historical Studies, 83, 91 
Curie, Marie, 456

Dagens Nyheter: founded, 6; S. writes for, 49, 
51-2, 54, 66, 68, 69, 113; S. asks to send 
him to Paris, 62; The Red Room rejected by, 
78; 34, 62, 77, 81, 86, 104, 113, 119, 123, 
124, 135, 187, 189, 201,215, 223,224, 
226, 241, 243, 246, 286, 289, 290, 292, 
293, 294, 305, 385, 389, 400, 411, 414, 
432, 433, 434, 435, 438, 447, 448, 451, 
463, 468, 472, 473, 480n, 487, 495, 496, 
539, 540, 558, 561 

Dahlqvist, Anna, 230 
Dalarö, 39, 62-3, 83, 84, 109, 111, 244-7 
Dalski, Mamont, 451 
“Danbury Newsman, The,” 76n 
Dance of Death, The: S. writes Part 1, 407-8; 

Charles Morgan on, 408-9; rejected, 409, 
431; S. writes Part II, 411; incongruity of the 
two parts, 411; Harriet upset by, 416; 
publication and reception, 430-1; premiere, 
457; German tours of, 457, 463, 472; in 
Vienna, 472; compared with Black Banners, 
486; in St. Petersburg, 517; S. acts Edgar, 
532-3; Swedish premiere, 532-3, 544; in 
Hamburg and Riga, 533; in Bremen, 547; in 
Munich, 560; popularity in Germany, 572; 
Reinhardt brings to Stockholm, 573; in 
London, 574; O’Neill’s admiration for, 575; 
in Poland, 576; in Paris, 576; 48, 107, 130n, 
197, 412, 433, 444, 449, 459, 464, 468, 
534, 579 

Dante, 365 
Danton (film), 572 
Danton s Death, 48 
Darnley, Lord, 26
Darwin, Charles, 30, 32, 151, 375, 485, 492, 

551, 559n
Dauthendey, Max, 258, 336n 
David Copperfield, 74
David, Marie: S. meets, 150; background, 151; 

S, turns against and abuses, 162-4; Karin 
on, 163; urges Siri to leave S., 176; S. 
slanders, 171, 233-9; goes to live with Siri, 
233, 235, 269;suesS., 238-9, 246; S. 
assaults, 238-9; denounces A Madmans 
Defence, 282n; last years and death, 372 

Debit and Credit, 244, 573 
Decameron, 22 
De Coelo et Inferno, 408 
Degas, Edgar, 317n 
Dehmel, Richard, 256, 259, 265, 340 
Delacroix, Eugène, 70

Delius, Frederick: recalls S. in Paris, 317-18, 
330, 335, 341; and Zdnoni, 364n;315, 336 

Demetrius, 433 
Den Fredlöse, see Outlaw, The 
Denmark: S’s early admiration for 

Oehlenschläger, 38-9; Siri in, 66-7; The 
Red Room acclaimed in, 80; S. writes for 
Danish paper, 88; S. praised in, 96; bust of 
S. exhibited in, 123; S. translated in, 126, 
145; Lucky Peter accepted in, 126; Getting 
Married and, 136; S. visits, 175-6, 181­
221, 237, 355-6; T/ze Marauders rejected in, 
165-6, l70;TheFather in, 179-83; S. gives 
public reading in, 184; waxwork of S. in,
184; S. goes wild in, 184; Master Olof in,
191; S’s growing reputation in, 191-2; S. at 
Lyngby, 192-8; S. accused of rape in, 198­
9; S. at Holte, 199-221; Experimental 
Theatre in, 215-16; Men of the Skerries 
published in, 224; S’s love of Andersen’s fairy 
tales, 393; S. at Hornbaek, 424; “the worst 
land I know,” 427; Crimes and Crimes in, 
431; Intimate Theatre visits, 499, 520; Fanny 
Falkner in, 571; et passim. See Brandes, E. 
and G., David, Grétor, Kierkegaard, 
Oehlenschläger, Thorvaldsen.

Den sjunkande Hellas, see Greece in Decline
Den starkare, see Stronger, The
Den stora landsvägen, see Great Highway,

The
De Profundis, 484, 559n 
Devil’s Island, 384, 392 
Dickens, Charles: S’s love of, 17, 79, 393-4, 

559n; 90, 103, 117, 275, 276, 369, 563 
Dieppe, 304, 343, 345-6 
Dietrichson, Lorentz, 49, 50, 54, 61 
Djursholm, 239-44, 379 
Doctor s Dilemma, The, 514 
Dödsdansen, see Dance of Death, The 
dogs, S’s fear of, 75, 155, 193, 450 
“Doll’s House, A” (story by Strindberg), 130, 

133
Doll's House, A (play by Ibsen): S’s delayed 

reaction to, 81, 89-90, 124; Sir Bengťs Wife 
intended as reply to, 107; S. denounces, 127, 
130, 133, 229; Getting Married welcomed as 
counterblast to, 136; revolutionary effect of, 
196; Harriet in, 571; 47, 48, 88, 120, 163, 
197, 213, 277, 311, 324n, 441, 473, 476,
575

Dombey and Son, 394 
Don Giovanni, 446 
Don Juan, 17, 22 
Dorcy, Lucienne, 310
Dornach, 285-90, 294-9, 302, 303, 306, 320, 

324n, 363, 375, 531
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Dostoevsky, Fyodor, 197, 367, 407, 579 
Dr. Faustus (novel by Thomas Mann), 493; see 

also Faust
Drachmann, Holger, 257, 263, 264, 290 
Dramaten: “Corporal Strindberg” at, 18; Royal 

Theatre becomes, 226n; stages Master Olof, 
226, 497; rejects S’s one-act plays, 244; stages 
Crimes and Crimes, 402, 464; accepts To 
Damascus, 404; Harriet at, 404, 410, 419,
438, 449n, 457n, 460, 505n, 570-1; rejects 
The Dance of Death, 409; stages To 
Damascus, 410-12; rejects Swanwhite, 419; 
stages Easter, 419; and Charles the Twelfth, 
433; and Gustav the Third, 434; and 
Simoom, 438; and The Burned Site, 477; 
moves to Nybroplan, 494; rejects Abu 
Casern, 520; S. checks posters at, 523; stages 
The Last Knight, 517, 524; S plans to visit 
with Fanny, 530; stages The Protector, 547; 
and Erik the Fourteenth, 561; productions 
after S’s death, 573; 400, 470, 477, 498, 517, 
520, 521, 543

Dream Play, A: Eastern religion and, 332; S. 
begins as The Corridor Drama, 423-4, 428; 
as The Rising Castle, 428, 430-1; summary, 
431; S’s preface to, 431; published, 435; S. 
wants Reinhardt to stage, 476; premiere, 
481-2; J.M. W. Turner and, 518; Hjalmar 
Söderberg dismisses, 535; much played in 
Germany, 572; Reinhardt stages in 
Stockholm, 573; revived in Sweden, 573; 
Artaud stages, 574; poorness of verse in, 578; 
PeerGynt and, 579-80; 433, 461, 464, 466, 
470, 477, 518, 522, 534, 579 

Dreyfus, Alfred, 329, 384-5, 392, 397, 439, 
469

drink, 11, 18, 26, 28, 36, 75, 82, 91, 98-9, 
118-19, 126, 129, 137, 149, 151, 153, 155, 
163, 184, 221, 225, 235, 239, 258, 259,
265, 267-8, 269, 274, 276, 277, 298, 304, 
308, 313, 321, 331, 356-7,362-4, 366, 369, 
383-4, 385, 394, 395, '396, 437, 441, 445, 
466, 468, 480, 484, 511, 519, 532, 549,
552, 562

Drinkwater, John, 574 
Dublin, 279n, 545 
Dubose, André, 318
Dumas, Alexandre, fils; S. meets, 312; 175,

188, 296, 304,312 
Dumas, Alexandre, pére, 17, 211 
Duncan, Isadora, 464-5 
Duse, Eleonora, 50, 223, 260, 277, 404, 464, 

474, 545
Dutchman, The, 436
“Dygdens lön,” see “Reward of Virtue, The” 
Dynasts, The, 403

EarlofBjälbo, The, 522, 525, 526 
Earl Haakon, 38-9
Easter: composition and summary, 407-9; S. 

recommends Harriet for, 410; Harriet thanks 
S. for, 415; her fears concerning, 417; 
premiere in Frankfurt, 419; Swedish 
premiere, 419; in Munich, 433; Kafka’s love 
of, 448; in Lübeck, 455; in Gothenburg, 458; 
in Helsinki, 467; S. wants Reinhardt to stage, 
477; in Prague, 496; at Intimate Theatre, 
502-3, 523, 543-4; Fanny Falkner and, 
509-10; in Düsseldorf, 517; in Copenhagen, 
520; in Norway, 523, 536; in Skara, 524; in 
Weimar, 533; in Berlin, 536; in Vienna,
536; popularity in Germany, 572; in Oxford, 
574; 399, 461, 534, 579 

Ecce Homo, 206 
Edholm, Erik af, 26, 42, 226n 
Edinburgh, 383 
Editor, The, 47, 120, 121 
Eichbühl, 176-81
Eisen, Gustaf, 32, 38, 41, 45, 46, 303, 451-2, 

512-13 
Either-Or, 35
Eklund, Torsten, 8n, 67n, 85n, 158n, 255n, 

282n, 357, 425n 
Eldh, Carl, 460, 465, 524, 545 
Electra, 474, 570 
electricity, see science 
“Eleonora,” 208 
Elias, Julius, 260
Eliasson, Dr. Anders: offers to help S., 322; S. 

writes to, 322, 323, 324, 325, 336, 337, 341, 
353, 358; S. visits, 323, 345-50; prescribes 
drugs for S., 356, 358-9; S. loses faith in, 
358; warns S. against religion, 373; in To 
Damascus, 375; dies, 406 

Elijah, 324, 527 
Elizabeth I of England, 31 
Elizabeth of Thüringen, 394 
Ellen (maid), 442, 492 
Elna (housekeeper), 397 
Elpidine, 136 
Elsa, 94-5 
Emerson, R.W., 430 
Emperor and Galilean, 47 
En bid bok, see Blue Book, A 
En bok от Strindberg, see Book about 

Strindberg, A
Encausse, Gérard, see Papus 
End of Sodom, The, 234 
En ddres försvarstal, see Madmans Defence, A 
Enemy of the People, An, 47, 124, 127, 196, 

213, 277, 296,312 
Engdahl, Axel, 517n 
Engelbrekt, 425, 428, 432, 433, 517-18
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Engeström, Count Lars von, 53 
England, see Britain
Engström, Albert, 441-2, 445, 456, 459, 

464-6, 482, 563
En namndagsgäva, see Nameday Gift, A 
Ensam, see Alone
emoùtement, 330, 341, 353, 355, 356 
Epstein, Jacob, 570
Erik the Fourteenth: S. plans play about (1870), 

31-2; S. reviews painting of, 45; S. writes, 
395-6; publication and reception, 397-8; 
premiere, 399-401; money from, 406; fails 
in Schwerin, 439; succeeds in Christiania, 
444; and in Hamburg, 455; revived in 
Stockholm, 561; at Moscow Arts Theatre,
575; on English radio, 576; 20, 31, 34, 197, 
397, 402, 403, 404, 406, 415, 433, 558, 579 

Escholiers, Les, 305 
Eskil, Saint, 34 
Esperanto, 529 
Essen, Betty von, 57 
Essen, Carl Reinhold von, 57 
Essen, Siri von: childhood and first marriage, 

57-8; meets S., 58; corresponds with S., 
59-67 (see He and She); writes about Paris, 
68; divorces Wrangel, 67; as actress, 70, 72, 
75n, 76, 77, 82, 87, 90, 96-7, 98, 101, 102, 
106, 107-9, 113, 122, 144, 164, 165, 202,
213- 16; daughter dies, 72; marries S., 75; 
first child by S., 76; as translator, 76, 78,
232; other children, 82, 91, 126; tendency to 
drink, 98-9, 129, 151-2, 234, 237; first 
crack in marriage, 113-14; Bj0rnson on,
122, 125; S’s dependence on, 124, 138, 192; 
S. still in love with, 124, 144, 153, 161, 
163-4, 171-2; distaste for housekeeping,
129, 142, 149; Karin defends, 129, 149, 566; 
“seven happy years,” 134, 142; homesick for 
Sweden, 138; “my secretary,” 144; alleged 
lesbianism, 149, 163, 190, 232; thinks of 
starting a boardinghouse, 153; and of 
midwifery, \SS; in He and She, 158, 160; 
and Getting Married, 161-5; beginning of 
split with S., 161-4; S. thinks of drowning 
her, 163; “no longer reads what I write,” 169; 
last happy time with S., 171-2; point of no 
return, 176; S. abuses, 178; S. unfaithful to, 
198-9; and Experimental Theatre, 202, 210,
214- 17; hatred of Nietzscheanism, 208, 248; 
S. accuses of affair with Wied, 216; S. begs 
to return to him, 221- 2; vicious letter from
S., 222; rejoins S., 223-8; divorces S., 231­
48; ill, 232; tenderness as a mother, 238,
566; S. depicts in one-act plays, 244; “never 
unfaithful” to S., 248; settles in Finland,
264; S’s last letter to, 269; starts living with

Marie David, 269; Frida on, 272-3, 274, 
287; says S. not happy without scenes, 288n; 
S. defaults on payments to, 294, 309, 323, 
362n; estrangement from Marie David, 372; 
last contact with S., 549; “an old debt 
repaid,” 554; death, 565-6; 77, 91, 93, 96, 
105, 118-19, 129, 134, 148, 271, 294, 295, 
319, 405, 412, 413, 438, 443, 454, 467n, 
472, 490, 532, 555, 578 

Ett drömspel, see Dream Play, A 
Eugen, Prince, 494, 499, 525-6, 543, 557,

568
Eumenides, 380 
Eureka, 208 
Euripides, 578 
“Excelsior,” 65 
Exodus, 443, 445
Experimental Theatre, The, 176, 202-17, 413 
Eysoldt, Gertrud, 438, 448, 475, 573

Fables, 145
Fadren, see Father, The 
Fagan, J.B., 574
Fagervik och Skamsund, see Fairhaven and 

Foulstrand
Fahlstedt, Eugène, 40, 47, 49, 56, 113 
Fahlström, Alma, 305, 404 
Fahlström, Johan, 305 
Fairhaven and Foulstrand, 386n, 436, 437, 

461
Fairy Tales, 442, 444, 447, 526 
Falck, August, junior: stages first public 

Swedish performance of Miss Julie, 470; and 
Intimate Theatre, 473-545; first meeting 
with S., 473; brings Miss Julie to Stockholm, 
473; tours Miss Julie, 474; against long 
performances, 483; financial troubles, 496, 
498-9; S. asks to delete anti-religious lines, 
504; row with S. about Fanny, 510; S. 
abuses, 512, 528, 544; acts Miss Ju/ie for 
Shaw, 515; S. criticises, 515; sees S. reading 
fairy tales, 517; rejects S’s historical plays, 
518; on S. and stage design, 518, 526; on S. 
as director, 519; Fanny in love with, 519; on 
S’s charm, 522; S. acts The Dance of Death 
to, 532-3; on difficulty of working with S., 
543; angers S. by staging Maeterlinck, 543;
S. attacks publicly, 544; end of Intimate 
Theatre, 544; later career, 545; S. reconciled 
with, 562; 188, 560, 573 

Falck, August, senior, 188, 470 
Falk (butcher), 15
Falkner, Fanny: first meeting with S., 237,

509; S. recommends to Ranft, 507-8; 
childhood, 509; S. recommends for Easier, 
509-10; loses role, 510; reads Swanwhite for
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Falkner, Fanny— coni.
S., 510-11; plays piano for S., 512; S. moves 
to her parents’ house, 513; S. difficult guest,
515-16; in love with Falck, 518; as 
Swanwhite, 521; S. rejects rumours about 
marriage with, 522, 530; S. gives money to, 
523, 552; S. employs as secretary, 523-4; S. 
commands to write to him, 525; S. harsh to, 
527; reconciled with S., 530; S. proposes to, 
530—1; moves from Blue Tower, 540; S. 
proposes to again, 541-2; does pastel of S., 
549; last meeting with S., 555; tries to see 
dyingS., 565, 566; later life, 571-2; 520 

Falkner, Meta, 509, 513, 515-17, 523, 528, 
540

Falkner-Söderberg, Stella, 509, 520, 524-5, 
528, 531, 540, 571 

Fall of the House of Usher, The, 208 
Fallström, Daniel, 92n, 99, 109, 439 
“Familjeförsörjaren,” see “Breadwinner, The” 
Father, The: anticipated in The Comrades, 159, 

165; S. writes, 169-70; rejected by 
publishers, 171; “a fiction,” 171, 182; 
“suggestion” in, 174, 333; E. Brandes 
praises, 174-5, 180, 217; S. translates into 
French, 177; S. sends to Zola, 177; mocked 
on publication, 178; premiere in 
Copenhagen, 179-83; S. on, 180-2; toured 
in Denmark, 185; seen by Ibsen, 185n;Zola 
praises, 185; Ibsen praises, 186; S’s French 
translation published, 188; Swedish 
premiere, 188-9; de Maupassant praises,
191; emotional turmoil of, 197; Antoine 
interested in, 198, 245; S. sends to 
Nietzsche, 204; Nietzsche praises, 206; 
praised in France, 224; staged in Berlin, 229; 
S. accuses Ibsen of plagiarising, 235; noticed 
in Russia, 243n; praised in London, 249; 
translated into English, 250; J.T. Grein 
wants to stage in London, 250n, 263, 264; 
staged in Amsterdam, 283; and in Rome, 
283-4; G. Brandes on “anti-feminism” in, 
291; Lugné-Poe stages, 299, 310-12, 371; in 
Venice and Milan, 365; in Vienna, 366; in 
Nuremburg, 414; banned in Kiel, 414; in St. 
Petersburg and Moscow, 451, 455; causes 
hysterics in Nizhni-Novgorod, 451; S. wants 
Reinhardt to stage, 476; S. deletes anti­
religious lines from, 504; in Warsaw and 
Riga, 517; “my worst play, ” 518; at Intimate 
Theatre, 518-20, 536, 543-4; in Essen, 536; 
in Christiania, 536; in London, 551, 555, 574, 
575; filmed, 556-7; S. thinks “played out,” 
558; popularity in Germany, 572; revived in 
Stockholm, 573; in Poland, 576; 39, 48, 53, 
107, 146, 163, 167n, 174, 179, 184, 190,

192, 199, 201, 202, 214, 224, 243, 305,
312, 313, 314, 315, 402, 405, 407, 440,
462, 470, 473, 483, 486, 530, 532, 534,
545, 561, 578, 579, 580 

Faust, 90, 394, 415, 430, 521; see Dr. Faustus 
Faute de ľ  Abbé Mouret, La, 247 
Fédora, 111 
Feilitzen, Otto von, 13 
feminism, see Woman Question 
Feuillet, Octave, 78n, 213 
Févai, Paul, 211
Figaro, Le (Paris), 158n, 175, 206, 311, 319,451 
Figaro (Stockholm), 119, 152, 178, 187, 226 
“Finest Story Ever Told, The,” 390, 529n 
Finland, Siri’s upbringing in, 57; The Secret of 

the Guild in, 96; Siri acts in, 97; The Son of a 
Servant banned in, 156; The Marauders 
rejected in, 165, 170; Master Olof iaih in, 
184-5; S’s children in, 264, 323, 332, 362, 
371, 442, 552, 555; Marie David joins Siri 
in, 269; bust of S. in, 296; Greta acts in, 387, 
411; Crimes and Crimes in, 414; Sibelius 
writes music for Swanwhite, 419; Harriet in, 
422n, 450-2, 464, 467; Finnish cigarettes, 
437; Easter in, 467; “loose morals of,” 469; 
Siri’s later life and death in, 565-6; 76, 135, 
163n, 165, 186, 309, 312, 321, 395, 418,
434, 474, 545. See Essen, Paul, Sibelius, 
Stiller, Tavaststjerna, Topelius, Vallgren 

Finney, Albert, 197 
First Warning, The, 244, 295 
Fleury, René, 224 
“Florelli, Alessandro,” 38, 40-1, 45 
Florian Gei jer, 435
Flower Paintings and Animal Pieces, 204, 292 
Flygare, Anna, 502-3, 510, 521 
Foerder, Martha, 257, 281, 340 
Folies Bergère, 317 
Folketeatern, see People’s Theatre 
Folkets Hus, see People’s House 
FolketsTidning, 80, 136, 362, 388 
Folkstaten, see Peoples State, The 
Folkungasagan, see Saga of the Folkungs, The 
Forssell, John, 557
Första varningen, see First Warning, The 
Forstén, Ina, 58, 62, 234 
Fortnightly Review, 249, 290 
Fouquier, Henri, 296 
Fragonard, Jean Honoré, 301 
Fram, 538, 542, 545, 562 
Frdn Fjärdingen och Svartbäcken, see Town 

and Gown
France: S. studies French, 16, 41; S. fascinated 

by French comedy, 23; and by French 
actors, 24; S. sympathises with Paris 
Commune, 32; S. influenced by Victor
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Hugo, 35; Siri educated in, 57, 60; S. sets 
out for but fails to reach, 62, 237; S. and 
French painting, 62, 69-70, 118, 315-17;
S. visits, 68-70, 114-22, 145-55, 159-60, 
299-346, 368-76; S. as French translator, 
78n, 247; “Henceforth I shall write my books 
in French,’' 127; S’s reluctance to speak 
French, 128; S. writes for Nouvelle Revue, 
145; S. writes Sagas in French, 145; S. 
begins to hate, 150; Among French Peasants, 
159-60, 225; “Jewish France,” 171; S. 
translates T/ie Fur/ier into French, 177, 188; 
S. writes A Madmans Defence in French, 
179, 186, 190; S. disparages French Drama, 
195, 211-12, 477n, 483; S. praised in 
French magazine, 224; Miss Julie at Théätre 
Libre, 261-2, 264; S. reads French 
psychologists, 269; Creditors in, 296-7, 305, 
310; S. thinks of founding monastery in,
297-S; The Father in, 310-11, 371; S. meets 
Gauguin, 311-12, 315-17, 323; and Dumas 
fils, 312; S. in hospital in, 314-15; S. enrols 
at Sorbonne, 320; S. at Hotel Orlila, 327­
42; S. and Paris occultists, 333-5; French 
interest in S. fades, 376; S. writes Inferno in 
French, 366-7; S. writes Legends in French, 
369; Crimes and Crimes set in, 390; S. longs 
for, 402, 451; S. nearly snared by 
Englishwoman in, 416; Harriet flees to, 449; 
S. writes to Mme. Charlotte, 476; Harriet 
“seeks” S. from, 506; S. thinks of going to 
Brittany, 542; S. attacks French symbolism, 
542; posthumous S. productions in, 574,
576; et passim 

France, Anatole, 301 
Frankenau, Countess, 192-3, 199 
Frederick the Great, 445 
Fredrikson, Gustaf, 226n 
Fredrik VII of Denmark, 193 
Freethinker, The, 27-9, 32, 34, 47, 133 
Freie Bühne, Berlin, 229, 243-4, 254, 263, 

476n, 483
Freie Bühne, Munich, 352 
Frey, Torsten, 356-7 
Fritänkaren, see Freethinker, The 
Fritzes, 83,90, 92, 94, 102, 103, 111 
Frödelius, Fru, 5
Fröding, Gustaf, 260, 266, 290-1, 366, 381­

2, 444, 472
Fröding, Hugo, 452, 472 
Fröding, Märta, see Philp, Marta 
Fröken Julie, see Miss Julie 
Frôléen, 450 
Frou-Frou, 118
Furusund, 395-6, 397, 405, 441, 442, 449­

50, 456

Futterer, Mme. Charlotte, 317, 331, 336, 416, 
451,476

Gamia Stockholm, see Old Stockholm 
Garbo, Greta, 485
gardening, S’s interest in, 10, 100, 112, 129, 

144, 153, 204, 228, 292, 295, 324, 327, 
554-5, 563

Garnier, Philippe, 310 
Gauguin, Mette, 184, 311, 315 
Gauguin, Paul: S. writes introduction to 

catalogue for G’s exhibition, 69, 315-17; S. 
offended by G’s wife, 184; S’s friendship 
with, 301n, 311-12, 315-17; S’s last 
meeting with, 323; warns S. against English 
temptress, 416; “the friend of us all,” 476; 
277, 303, 441 

Gauntlet, A, 121, 137
Geber, Hugo, 247, 397, 440-1, 444, 447, 452, 

482, 526
Geer, Baron de, 528 
Geete, Robert, 10, 53, 75 
Geijer, Erik Gustaf, 92, 104, 160, 539 
Geijerstam, Gustaf af: S. writes to, 111, 126, 

153, 169, 202, 203, 225, 226, 227, 366,
372, 374, 380, 386, 390, 391, 392, 396,
413; writes to Siri about S’s trial, 139; 
criticises Getting Married, 164; S. jealous of, 
224, 412; becomes S’s publisher, 363; S. 
sends Inferno to, 366; begs S. to return to 
fiction, 372; S. describes To Damascus to, 
374; admires To Damascus, 375; asked by S. 
to send To Damascus to Ibsen, 386; attends 
banquet for S., 389; offers to publish S’s 
Collected Novels, 392; S. tells children to be 
grateful to, 392; S. writes paranoiac letter to, 
413; S. “sees” in theatre, 414; S. quarrels 
with, 439; S. libels in The Gothic Rooms,
447; and in Black Banners, 452-4, 487-8; S. 
dismisses as vampire, 454; S. feels reconciled 
with, 472; broken by S’s libels, 488; S. libels 
posthumously, 539; 152, 355, 371, 415n 

Geneva, 91-2, 100, 127, 135-45, 177 
Gerhard, Karl, 533
Germany: S. studies German, 16, 41; S. lives at 

Issigatsbühel, 169-76; S. admires Bismarck 
and German virility, 169-70; S. abandons 
German philosophy, 169; S. thinks 
dominated by Jews, 171; S. at Eichbühl, 
176-81; S. thinks the drama dead in, 195; S. 
in Berlin, 199, 251-71, 281-3, 290-4, 
424-5; S. and Nietzsche, q.v.; Meiningers, 
223; no money from, 224; “oppressed by 
Ibsen,” 229; S. first performed in, 229; The 
Father in, 229, 414, 476, 536, 572; Miss 
Julie in, 243, 434, 442, 448, 472, 517, 533,

627
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Germany— coni.
536, 572; Ola Hansson promotes S. in, 250; 
Creditors in, 263, 472, 533, 545; Black 
Porker, q.v.; S. “sounds through Berlin like a 
clarion,” 264; S. on Heligoland, 271-3; in 
Hamburg, 273, 278-9; on Rügen, 278-81; 
Playing with Fire in, 285-6, 497, 517, 545, 
547; S. dominates bookshops in Berlin, 290;
A Madmans Defence prosecuted in, 290,
297, 313, 325; S. discovered by Emil 
Schering (q.v.), 294; S. and Wedekind, q.v.; 
S. tries to arrange Gauguin exhibition in 
Munich, 317; benefit performance for 
Strindberg in Berlin, 320; German 
psychiatric opinion on S., 357; S’s love of 
Beethoven, q.v.; and of Luther, q.v.; S. 
meets Schering, 406; Crimes and Crimes in, 
406, 428, 438, 572; The Dance of Death in, 
411, 457, 463,472, 533, 547, 560, 572; 
Easter in, 419,433,455, 517, 533, 536,
572; Christina in, 430, 547, 560; Reinhardt 
directs S. in, 434, 435, 438, 439, 448, 495, 
572-3; The Bond in, 434; The Outlaw in, 
435; S. on Hauptmann, 435; S. “living off,” 
439; Erik the Fourteenth in, 439, 455; The 
Secret of the Guild in, 440; Gustav Adolf in, 
443, 445; S’s dislike of Wagner, 446; Simoom 
in, 455; Harriet offered work in, 460-1; The 
People ofHemsö in, 464, 517; The Comrades 
in, 464, 468, 545, 547, VII, Pariah in, 464, 
517; S’s name “everywhere” in Berlin, 466;
S. pirated in, 468; intimate theatres in, 474­
5, 483; S’s income from declines, 496; Sir 
Bengťs Wife in 517; The Pelican in 533, 572; 
enthusiasm forS. revives in, 547; S. rated 
comparable to Ibsen in, 558; S. urges Berlin 
theatres to avoid The Father and Miss Julie, 
558; German books in S’s library, 559n; A 
Dream Play in, 572; S’s posthumous 
reputation in, 572-3; decline of interest in S. 
in, 574; new enthusiasm for S. in, 576; S’s 
novels admired in, 578; et passim

Germinal, 211, 212
Gernandt, Ernst, 363, 370, 385, 386, 389,

392, 396, 397, 401, 412, 432, 435-6, 440
Gersau, 160-9
Getting Married: S. glorifies woman as mother 

in, 15; hostility to A Dolľs House in, 81, 130; 
S. writes Parti, 127-9; summary, 130-3; S. 
supports women’s rights in, 131-3; S. plans 
second volume, 134, 146; publication and 
reception of Part I, 134-7; prosecuted, 134­
5; S. tried for blasphemy in, 138-40; Albert 
Bonnier refuses to reprint, 140-1; reprinted 
by Isidor Bonnier, 141, 145; Zola reads, 143; 
S. thinks Part II “ugly,” 146; but completes

it, 147; summary of Part II, 161-2; 
developing misogyny in, 161; Siri’s hatred of, 
161-4; S. calls his misogyny theoretical,
164; reception of Part II, 164, 166; published 
abroad, 168; defenders of abused by 
Personne, 172-3; returned by bookshops,
173; Nietzsche “entranced” by, 204; no 
money from Germany for, 224; republished 
in cheap edition, 455; 83, 146, 153, 156,
161, 165, 168, 243

Ghost Sonata, The: anticipated in Legends,
371; and Black Banners, 452; composition 
and summary, 477—8; “horrible like life,” 
480-1; mocked at premiere, 496; Reinhardt 
and, 496, 573; in Oxford, 574; in America, 
575; 431, 522, 534, 544, 558, 579 

Ghosts: S’s admiration of, 96, 127, 212; S. 
thinks The Marauders more dramatic than, 
165; Antoine stages, 175, 198, 311; 
revolutionary effect of, 196; in London, 263; 
Munch designs, 475; The Dance of Death 
and, 533; 47, 77, 167, 183, 197,213 

GHT, see Handelstidningen i Göteborg 
Gide, André, 577 
Giftas, see Getting Married 
Gillberg, Haakon, 385, 395 
Gillets hemlighet, see Secret of the Guild, The 
Ginisty, Paul, 242, 262, 311, 312 
Goethe, J. W. von: S. studies on acting, 24-5; 

and alchemy, 334; inspiration for A Blue 
Book, 468; S. re-reads, 477n; S. writes about, 
484, 521; in S’s library, 559n; Ibsen on, 578; 
38, 259, 578; see Faust 

Gogol, Nikolai, 277
gold-making, 241, 281, 284, 312, 318, 332, 

336,339, 342, 346, 348, 365-6, 369, 405, 
448, 480, 507, 548, 550, 552; see alchemy 

Goncourt, Edmond de, 110, 211, 228, 261-2, 
305

Gondinet, E., 158, 169 
Gorki, Maxim: admires S., 395; S. urges 

Harriet to read, 430; S. discovers, 434; 
Reinhardt and The Lower Depths, 474; pays 
posthumous tribute to S., 575 

Gosse, Edmund, 73, 277 
Göteborg, see Gothenburg 
Göteborgs Handels- och Sjöfarts-Tidningen, see 

Handelstidningen i Göteborg 
Göteborgsposten, 104, 122, 135 
Gothenburg: S. auditions as actor in, 50; S’s 

dislike of, S0;Master Olof in, 109; S. 
exhibits paintings in, 308; S. finds benefactor 
in, 331; Harriet acts in, 456-9; Easter in, 
458; Miss Julie and Pariah in, 473; The Last 
Knight in, 561; Per Lindberg stages S. in, 
573; 6, 52, 203, 244, 254, 327, 460; see
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Göteborgsposten, Handelstidningen i 
Göteborg, Grand Theatre 

Gothic Rooms, The: S. writes, 443-6; S. 
attacks Wagner in, 446, publication and 
reception, 447—8; S’s love of, 448, Kafka 
admires, 448; limitations of, 577 

Götiska rummen, see Gothic Rooms, The 
Gounod, C .F., 430, 500 
Grand Theatre, Gothenburg (Stora teatern),

50, 52, 74, 109, 456, 458 
Grandinson, Emil, 409, 410, 419, 482 
Gravesend, 273-4
Great Highway, The: S. libels Geijerstam in, 

488; S. writes, 528-9; publication and 
reception, 533-4; limitations of, 534, 578; 
premiere, 534-5; S’s farewell to creative 
writing, 537; revived, 561 

Greece in Decline, 27-9, 133; see Hermione 
Greek tragedy, 212 
Greene, Graham, 84 
Grein, Alix (“Michael Orme”), 250n, 275 
Grein, J.T. : wants to stage The Father in 

London, 250n, 263, 273-5; invites S. to 
London, 274; meets S., 275; 276-80 

Grétor, Willy, 300-4, 308, 309 
Grez, 114-18, 123, 129, 146-55, 165, 234, 

238, 240
Grieg, Edvard, 427, 430, 446n 
Grisslehamn, 441-2 
Guaita, Marquis de, 355 
Guise, 148
Gullicson, Oscar, 419
Gustav Adolf: S. plans, 397; completed, 403; 

summary, 403; publication, 407; reception, 
407, 412; remains unperformed, 433; 
premiere in Berlin, 443, 445; Swedish 
premiere, 551, 573

Gustav the Third: S. writes, 433-4; rejected, 
434; published, 452; premiere planned, 468, 
517, 560; S. cuts for Intimate Theatre, 517; 
premiere, 573; validity of, 579 

Gustav V, 464, 496, 524, 537, 568 
Gustav Vasa: in Master Olof, 48, 54; S. 

teaches about, 54; S. begins, 391; 
completed, 395; accepted for production, 
396; publication and reception, 397-8; 
premiere, 398-9; summary, 399; compared 
with Erik the Fourteenth, 400; Harriet sees, 
404; good money from, 406; revived, 474, 
524, 561; in T/ie Protector, 521, 547;inT/ie 
Last Knight, 525; in Chicago, 561; 402-3, 
415,433,443, 513n, 579 

Gustavsberg, 230

Haag, 395 
Hagel in, Gösta, 570

Hagfors, J.E., 135 
Hallberger, E., 234
Hallström, Per, 385, 447, 448, 487, 540 
Halm, Alfred, 406 
Halm, Friedrich, 27 
Hals, Frans, 301
Hamburg, 70, 273, 278, 279, 318, 442, 455, 

533, 545
Hamlet, 17, 26, 67, 77, 78, 95, 189, 359, 364, 

457, 497-8, 535
Hamsun, Knut: praises S. in America, 209; 

anti-democratic sentiments appeal to S., 
227-9; Nazi sympathiser, 227, 241; praises 
S. in Trondhejm, 242; joins Black Porker 
circle, 256; on “secret impulses,” 256; praises 
S. again, 290-2; on S. in Paris, 319; tries to 
helpS., 319-20; 301, 572 

Han och hon, see He and She 
Handelstidningen i Göteborg (GHT): 49, 52, 

68, 92, 104, 106, 109, 113, 119, 124, 136, 
137, 140, 156, 178, 187, 201,203, 230,
243, 299, 308,331,385,458, 540 

Hansen, Fru, 192 
Hansen, Ludvig, 192-3, 198-9 
Hansen, Martha, 193, 198-9 
Hanson, Lars, 534, 573 
Hansson, Äke, 385
Hansson, Laura, 237, 250, 258, 278, 292, 358, 

489
Hansson, Ola: S. writes to, 208, 210, 214-15, 

223, 224, 228, 229, 230, 231, 232, 234,
235, 247; Pariah based on a story by, 210; 
meets S. in Denmark, 210; praises S. in 
Germany, 222; S. stays with at Skurup, 237, 
358; invites S. to Berlin, 250; with S. in 
Berlin, 251, 254; S. quarrels with, 258; S. 
dreams of, 343; meets S. in 1907, 489; 292 

Harden, Maximilian, 254 
Hardy, Thomas, 18, 187, 277, 403 
Harmonies de la Nature, 393 
Harte, Bret, 76
Hartmann, Eduard von, 326, 427 
“Härved Ulf,” 32 
Hasselberg, Per, 247 
“Haunted and the Haunters, The,” 366 
Hauptmann, Gerhart, 243, 435, 455 
Hawthorne, Nathaniel, 559n 
Haydn, Franz Josef, 8, 446 
He and She, 59, 133n, 158, 160, 553 
Hedberg, Frans: S. asks for audition, 24-6; S. 

rehearses in play by, 26; advises S. to write, 
not act, 29; S. writes to, 36, 55; likes The 
Outlaw, 37; praises Master Olof, 49; S. 
confides in, 55; Siri auditions for, 70; in 
Gothenburg, 109; supports appeal for S.,
319; Greta acts in play by, 411; 40, 52, 370
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Hedberg, Karl, 414
Hedberg, Tor, 370, 385, 399, 400, 403, 411, 

414,419, 433,434, 435, 482 
Hedda Gabler: S. thinks L0vborg based on 

himself, 234-5; S. thinks play based on The 
Father and Creditors, 234-5, 312;41, 176n, 
213, 277, 475

Hedenberg, Sven, 356-7, 571 
Hedenstierna, Alfred, 472n 
Hedin, Sven: meets S., 241; S. despises as 

jingoist, 537; S. denounces, 538, 542; warns 
against Russia, 562 

Hedlund, S.A., 137
Hedlund, Torsten, 299, 324-33, 338-9, 340, 

342, 345, 348-54, 356n,457 
Hegel, Fredrik, 68 
Hegel, G.W .F., 427 
Heiberg, Gunnar, 256, 264 
Heidenstam, Verner von: first sight of S., 82-3; 

first contact with S., 141; S. visits Italy with, 
144-5; S. writes to, 144-6, 148, 150, 157n, 
158-9, 162-3, 169, 174, 192, 193, 194,
198, 201, 223; S. asks to join him in France, 
146; S. stays with in Switzerland, 155; 
describes S., 155-6; rebukes S. for fussiness, 
157n; S. tells to read Nietzsche, 192; S. 
complains to about celibacy, 201; replaces S. 
as leading literary figure, 243; thinks S. old- 
fashioned, 286; supports appeal for S., 319; 
pays homage to S., 389; S. quarrels with 
Hugo Philp about, 405; S. calls “ungrateful, 
faithless,” 427; S. mocks for jingoism, 537­
8, 542; contrasted with S., 539; attacks S., 
548; 302, 540

Heine, Heinrich, 47, 61, 463, 530 
Heinemann, William, 273, 274, 278, 309 
Hejkorn, Edla, 16 
Heligoland, 270-3, 280, 337, 375 
Hellas, 443, 445 
Hellberg, Nathan, 74, 140 
Helsinki, see Finland 
Hemberg, Eugen, 350 
Hemsöboma, see People of Hemsö, The 
Henriette Maréchal, llOn, 211 
Henry IV of France, 394 
Henry VI of England, 391 
Henry VIII of England, 21, 454 
Hermione: as Greece in Decline, 27-9, 133; S. 

writes, 31, 32; rejected, 32; S. rewrites, 32;
S. submits to Swedish Academy, 34; praised 
by Academy, 37; published, 43-4, 85; 
admired by Wrangel and Siri, 58 

Herr Bengts hustni, see Sir Bengťs Wife 
Herrlin, Axel, 373, 375, 402, 412 
Hervieu, Paul, 301, 304, 305, 318 
Herzen, Alexander, 92n

Heyst-sur-Mer, 384
Hildebrand, Hans, 94
Hillberg, Emil, 152, 154
Himmelrikets nycklar, see Keys of Heaven, The
Hirsch, Adolf, 298
Hirsch, Hjalmar, 298
Hirsch, Ivan, 298
Hirsch, Philip, 298
Historical Miniatures, 445, 454-5, 458, 472 
Hitler, Adolf, 227, 241 
“Hjärnornas kamp,” see “Battle of the Brains, 

The”
Hödur, 289n 
Hoffmann, E.T.A., 353 
Hoffmannsthal, Hugo von, 474, 570 
Hofman-Uddgren, Anna, 556-7 
Holberg, Ludvig, 548 
Hölderlin, J.C.F., 367 
Holländaren, see Dutchman, The 
Holte, S. at, 199-221 
Holten, Sofie, 150-1, 162-3, 164, 181 
Homer, 57, 445
Hôpitalde St. Louis, 314-15, 375 
Horace, 206, 394n 
Hornbaek, 424, 427 
Horniman, Annie, 279n, 280 
Hövdingaminnen, see Sagas of the Chieftains 
Hugo, Victor-Marie, 35, 47, 145, 393, 394, 

537, 559n 
Hulme, T .E ., 119
Hunderup, HansRiber, 165-6, 179-80, 

183-6; 188, 213 
Hunger, 209 
Hush-a-Bye Baby, 78 
Huysmans, J.K., 305, 355 
Hyde Park, 366

Ibsen, Henrik: Pietistic upbringing like S., 13; 
fails same exams as S., 16; S. describes in 
1869, 25; S’s divided attitude towards, 25; S. 
writes Viking play like, 34, 42; influenced 
like S. by G. Brandes, 35, 47; criticised like
S., 41; The Pretenders and Master Olof, 49; 
and idealism, 70, 147n; possible influence 
on Anno 48, 73; Siri acts in The Pillars of 
Society, 75n; praises The Red Room, 81; A 
Dolľs House and S., 81, 107, 127, 130, 132, 
133, 136, 163, 229, 430; iconoclast like S., 
85-6; contrasted with S., 69, 86, 114, 118, 
142, 143, 196-7, 240, 243n, 362, 409, 476, 
548, 578-80; S. offers to translate, 89; 
anarchist like S., 92; S’s admiration of 
Ghosts, 96, 127, 212; S. reacts against, 110, 
126, 130-3, 136, 213; exile like S., 118;S. 
seeks introduction to, 124; S. praises An 
Enemy of the People, 124; S. fails to meet,
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126; S. calls “swinish," 126, 132; S. exhorts 
Bj0rnson to “be like,” 127; S. attacks, 131­
3, 136, 235, 245-6; S. dismisses as “ignorant 
women's writer,” 166; S. on Rosmersholm, 
174, 176, 212; Antoine and, 175; The Wild 
Duck in Stockholm, 175-6; asks theatres to 
stage Ghosts by itself, 183; sees The Father, 
185n; praises The Father, 186; revolutionises 
drama, 196-7; S. dismisses, 213, 229, 260, 
430, 446; S. thinks Lpvborg based on 
himself, 234-5; S. thinks Hedda Gabler 
plagiarised from The Father and Creditors, 
234-5, 312; Strindberg's “uterus,” 235; “old 
black trousers,” 237; income compared with 
S's, 240; preferred to S. in Germany, 243n; 
dismissed by Goncourt, 261; preferred to S. 
in Paris, 262; in London, 263, 276, 277,
280, 555; S. “hard on I’s heels,” 264; buys 
portrait of S., 266n; praises Lugné-Poe's 
Solness, 305; Creditors preferred to in Paris, 
296; Sarcey prefers S. to, 311; S. his 
“hunting-dog,” 312; “suggestion” in, 333; G. 
Brandes taunts S. with, 355; Lindberg acts 
Borkman, 364; not awarded Nobel Prize,
364, 432; praises Inferno, 371; S. sends To 
Damascus to, 386; S. dreams is dead, 406; S. 
more a model for modern playwrights than, 
409, 578-80; S. dismisses as “dry 
technique,” 430; S. thinks a humbug, 446;
S. suggests Harriet acts in The Wild Duck, 
460; Duse in Rosmersholm, 464; Craig 
directs The Vikings in Helgeland, 464; dies, 
468; S. refuses to pay tribute to, 468; Miss 
Julie and A Dolľs House, 473; Munch 
designs plays by, 475; The Dance of Death 
and Ghosts, 533; The Outlaw staged with 
The Vikings at Helgeland, 553-4; S. “fire on 
the tongues of the young” like, 558; Harriet 
in The Master Builder, 570; and in A Dolľs 
House, 571; Przybyszewski meets, 571; 
Brecht dismisses, 573; Mediterranean 
indifference to, 574; O'Neill and O’Casey 
prefer S. to, 575; better poet than S., 578; on 
Goethe and Schiller, 578; explorer of the 
unconscious, 579-80; S’s achievements 
compared with I’s, 579-80; 37, 38, 42, 43, 
70, 77, 88, 89, 90, 95, 97, 117, 120, 130, 
136, 147n, 163, 164n, 176n, 191, 192, 207, 
249, 260, 279, 362, 395, 536, 548, 555, 572 

Iceland, 3, 34, 36, 41-2, 49, 52, 85 
Idiot, The, 407 
I f  I Were King, 249 
I havsbandet, see By the Open Sea 
In de Betou, Sophia, 59, 64, 190 
Independent Theatre, London, 250n, 263,

111

India, 331, 390, 432, 457, 491; see Buddhism 
Inferno, 328-57; quoted, 308, 313, 314, 317, 

328, 332, 338, 340, 342, 347-55, 359-60, 
367, 374; unreliability of, 315, 330, 350,
38In; Ystad stay not mentioned in, 323; and 
Swedenborg, q.v.; torments follow S. to 
Sweden, 347-50, 357-9; alcohol and, 356­
7; S. plans writing of, 364-5; S. writes, 366­
7; summary and analysis, 367-8; difficulty in 
placing in France, 369; Legends and, 369, 
380; publication and reception, 370-1,
428n; admired by Ibsen, 371; ignored in 
France, 376; S. urges sister to study, 379-80; 
To Damascus and, 385; The Monastery and, 
386; Kipling and, 390; Erik the Fourteenth 
and, 400; Kerstin “my Beatrice,” 418; S. 
“washed clean” by, 428; Kafka and, 448; 
symptoms of recur, 558; S’s expressionistic 
plays and, 579; 55, 129, 299, 380, 407, 412, 
461, 515, 521, 538, 571, 577 

Inför döden, see In the Face of Death 
In Rome, 31n, 32-4, 37, 41, 44, 85, 194, 578 
In the Face of Death, 244, 535 
In the Red Room, 158
Intimate Theatre, The: S. talks of founding, 

388, 413, 473; S. describes plays suited to, 
475-6; S. writes plays for, 477-8, 490; S. on 
aims of, 483-4, 490-1; founded, 490; 
problems with rent, 494, 495, 498-9; opens, 
494; The Pelican at, 494-5; The Burned Site 
at, 495; Miss Julie at, 495, 499, 515, 519n, 
520, 536, 544; Storm at, 496, 544;The Ghost 
Sonata at, 496, 544; “Maeterlinck method” 
at, 496; Playing with Fire and The Bond at, 
497; praised by Danish critic, 498; Sir 
Bengťs Wife at, 498; Prince Eugen rescues, 
499; visits Copenhagen, 499, 520; Christina 
at, 499, 510, 544; Easter at, 502-3, 510,
523, 536, 543, 544; S’s economy drained by, 
504, 522-3; Fanny Falkner and, 509-11, 
519-25, 528; Shaw visits, 514-15; S. cuts 
history plays for, 517-18; S’s advice to 
director, 518-19, 526, 551;The Father at, 
518-19, 520, 536, 543-4; S. directs at, 519; 
Swanwhite at, 521-2, 525, 536, 544; 
anniversary party, 522; Open Letters to, q.v.; 
visits Norway, 523, 536; Crimes and Crimes 
at, 524, 526; contretemps with Prince Eugen 
at, 525-6; S. quarrels with Falck, 528; The 
Dance of Death at, 532-3, 544; The Great 
Highway at, 554-5; The Outlaw at, 535; In 
the Face of Death at, 535; S’s daily visits to, 
536; S’s hopes for fade, 543; The Comrades 
at, 543; Creditors at, 543; Maeterlinck at,
543; To Damascus at, 543-4; end of, 544-5; 
productions filmed, 556-7; New Intimate
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Intimate Theatre— cont.
Theatre, 560, 561, 573; Stiller takes over, 
561; S. reconciled with Falck, 562; 189, 247, 
409, 430, 475n, 552 

Ionesco, Eugène, 577, 580 
I roda rummet, see In the Red Room 
Irving, Sir Henry, 249, 404, 464 
“Island of the Blessed, The,” 147 
“Island of the Dead, The,” 482, 494 
“Island of the Living, The,” 494 
Issigatsbühel, 169-76 
Italy: In Rome, q.v.; S. studies Italian, 41; 

revelation to Ibsen, 118; S. plans to visit,
124; S. visits, 125, 144-5; Marie David in, 
151; S. quotes Cato, 205n; S. claims 
followers in, 322; S. first staged in, 365;
Craig in, 464; Duse and Miss Julie, 474; later 
interest in S. in, 576; Pirandello and S.,
578n;264, 274, 280, 289

Jacob Wrestles, 368, 372-5
Jacobsen, Harry, 162
Jacobsen, J.P., 80, 235
Jäderin, Axel, 31, 32
Jaeger, Hans, 256
Jaffe, Aniela, 335
Jakob brottar, see Jacob Wrestles
Jakob School, 11-13, 22
James, Henry, 277
James, William, 348
Jane Eyre, 72, 78, 97
Janssen, Còsta Gustaf, 458
Janssen, Gustaf, 456, 458
Japan, 78, 504, 518, 529, 550, 556, 576
Jardin des Plantes, 327, 372
Jarno, Josef, 263, 459, 472, 536
Jäsningstiden, see Time of Ferment
Java, 423
Jeffreys, Bobby, 275-6, 280 
Jensen, C .E., 214 
Jerome, Jerome К., 449n 
Jews, see anti-Semitism 
Job, 329, 345, 349, 368, 486 
Johannes, 507 
John, Augustus, 570
John Gabriel Borkman, 176n, 197, 364, 580 
Johnson, Karl, see Gerhard, Karl 
Jollivet-Castelot, Francois, 298, 331, 353, 369, 

386
Jonah, 381
Jörgens Stockholmspost, 170 
Josephson, Joseph, 31, 40 
Josephson, Ludvig: at Royal Theatre and in 

Norway, 89; accepts Master Olof, 89; S. 
writes to, 89, 90, 95, 96-7, 113-14, 122; 
asks S. to translate Ibsen, 89; rejects

suggestion by S., 90; stages Master Olof, 95;
S. asks to employ Siri, 96-7; accepts Lucky 
Peter, №2; and Sir Bengťs Wife, 103;
Bjprnson writes to about S., 122; stages 
Lucky Peter, 122; arranges special 
performance for S., 139; S. denounces, 144; 
re)ects The Marauders, 170 

Jude the Obscure, 18 
Juel, Dagny: described, 267; and Edvard 

Munch, 267-8, 286, 292; becomes 
Przybyszewski s mistress, 267; and S’s, 268; 
and Schleich’s, 268; S. abuses, 278; marries 
Przybyszewski, 281; “finished” with 
Przybyszewski, 286; founds salon, 292; 
brother-in-law attacks Antibarbarus, 294; S. 
“hissed by,” 296; S. thinks Przybyszewski 
jealous about, 342; murdered, 281, 423;
340, 364, 572 

Jung, C.G., 334-5 
Jungle Book, The, 390

Kafka, Franz, 231, 395, 448, 578, 579 
Kaiser, Georg, 573, 580 
Kama-Loka, 481, 482 
Kant, Immanuel, 333 
Karantänmästarens andra berättelse, see 

Quarantine Masters Second Story 
Karin Mdnsdotter, 45, 400 
Karl, see Charles 
Kasper, 107, 119
Kaspers Fet-Tisdag, see Caspers Shrove 

Tuesday
Kempis, Thomas à, 13, 373n 
Key, Ellen, 436, 487, 538 
Keys of Heaven, The, 241, 242, 243, 247, 300, 

308n, 557
Kielland, Alexander, 80, 84, 88, 93, 94, 164,166 
Kierkegaard, Spren, 34-5, 37, 85, 207 
King Lear, 210, 249, 485, 580 
Kingsley, Charles, 559n 
Kipling, Rudyard: S. discovers, 390; S’s 

admiration of, 390, 393, 415n; influences 
Swanwhite, 417; S. urges Harriet to read,
430; S. quotes, 529; in S’s library, 559n 

Kistner, Hedvig, 566-7 
Kjellberg, Frithiof, 99 
Kjellberg, Isidor, 144, 146, 149 
Kjellgren, Alrik, 510-11 
Klam, 350-5, 364 
Klara School, 10-11, 18, 21 
Kléen, Emil, 358, 382, 384 
Kleines Theater, Berlin, 434, 474-5, 483 
Kleist, Heinrich von, 521 
Klemming, Gustaf, 53-4, 75, 97, 104, 159, 513 
Klostret, see Monastery, The 
Knox, John, 26
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Koestler, Arthur, 478n, 559 
Koppel, Henrik, 455, 529 
Kreutzer Sonata, The, 230, 231 
Krishna, 332 
Kristina, see Christina 
Krohg, Christian, 111, 256, 266 
Kronbruden, see Virgin Bride, The 
Krum, Johanne, 183 
Krummacher, Friedrich Wilhelm, 13 
Kulturhistoriska studier, see Cultural- 

Historical Studies 
Kumlin, Esteri, 321-2 
Kungliga biblioteket, see Royal Library 
Kürschner, J., 234
Kvarstadsresan, see Sequestration Journey 
Kymmendö, 40, 47-9, 51, 83, 90, 99-103, 

110-13, 123, 126, 128, 145, 166, 296, 392, 
423

Lady from the Sea, The, 176n, 213, 333, 408, 
579

Lady ofWorsley Hall, The, 27, 59 
Lady Windermere’s Fan, 419 
La Femme de Claude, 303 
Lagerlöf, Selma, 539, 540 
Lamartine, Alphonse, 47 
Lamb and the Beasts, The, 443, 445, 448 
Lamm, Dr. Axel, 23-4, 27, 38, 86, 319 
Lamm, Martin, 15, 79, 81, 88, 162n, 357 
Lamm, Oscar, 111
Lammet och vilddjuren, see Lamb and the 

Beasts, The
Lancereaux, Dr. Etienne, 356 
Landquist, John, 407n, 539, 559, 563 
Lange, Algot, 49, 58, 62, 76n, 234 
Lange, Sven, 302n
Langen, Albert, 300-4, 309, 314n, 349 
Larsen, Nathalia, 210, 213-14 
Larsson, Carl: first meets S., 82; explores 

rubbish heaps with S., 82; writes to S., 82, 
289; S. writes to, 93, 111, 123, 124, 125-6, 
136, 176, 289, 389, 396, 431; visits S. on 
Kymmendö, 90-1; on S’s character, 91; 
illustrates The Swedish People, 90, 93-4; 
recommends S. to live in Grez, 114; Bonnier 
praises The People ofHemsö to, 186; urges S. to 
return to Sweden, 289; attends banquet for S., 
389; S. complains to of neglect, 389; gives 
party for S., 389; protests to S. about Black 
Banners, 487; S. libels in A Blue Book, 487 

Larsson, Hans Emil, 385 
L'Assommoir, 212
Last Knight, The, 513, 520, 521, 524-5, 547, 

561
La Terre, 212 
Laurin, Carl G., 474

Lautenburg, S., 263 
Lawrence, D. H., 197 
League of Youth, The, 7 Ì 
Leaves o f Grass, 559n 
Lecain, Mile, 416
Leclerq, Julien, 311, 312, 315, 317, 323, 335 
Leffler, Anne-Charlotte, 72 
Legends: quoted, 360, 364; remorse in, 368; S. 

writes in French, 369; good terms for, 371; 
sequel to, 372-3; contrast with To 
Damascus, 375, 385; publication and 
reception, 380; Fröding and, 381; offends 
those portrayed in it, 383, 424 

Lehmann, Felix, 264n 
Leighton, Sir Frederick, 273 
Leká med elden, see Playing with Fire 
Lemaitre, Jules, 262, 311 
Lemshaga, 230-3, 238 
Leroy, L., 72
lesbianism, 146, 149, 178, 181, 190, 233, 234, 

238
Les Corbeaux, 211, 228, 311 
Les Misérables, 393-4 
Lessing, G.E., 24, 212, 521 
“Letters from Sweden,” 117, 120 
Letters to the Intimate Theatre, see Open 

Letters to the Intimate Theatre 
Leufstedt, J.G., 141 
Levasseur, 24
Levertin, Oscar: on Utopias in Reality, 147; 

sympathetic to S., 147, 173, 191n, 194, 319, 
444,458, 518; is approached to help S., 152; 
on The Son of a Servant, 156; denounces 
Personne’s attack on S., 173; replaces S. as 
leading writer, 243; supports appeal for S., 
319; attacks Legends, 380; on The Saga of the 
Folkungs, 398; S. quarrels with Philp about, 
405; attacks The Dance of Death, 430; praises 
Alone, 444; retains general admiration for S., 
444, 458; criticises The Gothic Rooms, 447; 
and Historical Miniatures, 458; dies, 471; 
posthumously criticises S., 471; S. feels 
reconciled with, 472; 538, 539 

Levi, Max, 266 
Levy, Louis, 545 
Lewis, Miriam, 564 
Lewis, Percy Wyndham, 570 
L’Hyperchimie, 298, 331, 372 
Lidforss, Bengt: first meets S., 236; on S. as a 

scientist, 282, 292-4; sends S. gossip from 
Black Porker, 286, 289; S. writes to, 288-9, 
326n; on S’s fame in Germany, 290; with S. 
in Berlin, 292; on Antibarbarus, 292-4; S. 
abuses, 295, 322; S. quotes Bacon to, 326n; 
reconciled with S., 360, 424; lends S.
Arcana Coelestia, 360
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Lie, Jonas: admires The Red Room, 80; meets 
S. in Paris, 120-2; on S., 120-1; S. on, 122; 
S. writes to, 123, 124, 127, 141-2, 147, 150; 
S. asks for introduction to Ibsen, 124; thinks 
S. cannot live long, 145; E. Brandes writes to 
about S., 148; on S’s perversity, 152; praises 
The Father, 192; contributes to A Book about 
Strindberg, 290; supports appeal for S., 319; 
Hamsun writes to about S., 320; finds S. 
addicted to absinthe, 356; 123, 126, 248 

Lie, Thomasine, 248 
Life Everlasting, The, 558 
Light on the Path, 326 
Likt och olikt, see This and That 
Lilith, 558
Liljestrand, Algot, 255n 
Linek, Josef, 36 
Lindau, see Eichbühl
Lindberg, August: S. asks to help Siri, 77; stages 

Master Olof, 95; S. repays debt to, 99; recalls
5., 99; refuses to help with Experimental 
Theatre, 175-6; S. paranoiac about, 190; 
gives public reading of Master Olof, 191; 
problems with Miss Julie, 204; stages The 
People ofHemsö, 223; rejects The Keys of 
Heaven, 243; Ibsen praises S. to, 266n; acts 
Hamlet scene for S., 364; attends banquet for
5 ., 389; S. tells of cancer, 492; “he came to 
trap me,” 520; reads at benefit matinée, 557; 
acts Gustav Vasa in Chicago, 561-2; 184, 
203, 210, 222, 573

Lindberg, Per, 573
Linder, Curii, 54
Lindkvist, Alfred, 398
Lindström, Hans, 559n
Lindström, Willehad, 86
Linnaeus, Carl, 20, 353, 463
Little Dorrit, 393
Little Eyolf 176n, 441, 579
Littmansson, Leopold, 120, 296-300, 302,

304, 307, 309, 406 
Liverpool, 534 
Lodge, Sir Oliver, 360 
Loiseau, Georges, 300, 308, 310, 319 
Loki, 289n, 291 
London, see Britain 
Longfellow, H. W., 65, 559n 
Looström, Claes, 102, 103, 105, 109, 111,

112, 118, 134, 141, 179, 184, 225, 232 
Loraine, Robert, 574, 575 
Louis Lambert, 394 
Louis the Holy, 394 
Love’s Comedy, 25, 89 
Lowell, James Russell, 209 
Lower Depths, The, 474, 475 
Luc-sur-Mer, 146

Luce, Clare Boothe, 571 
Lucky Peter s Journey: completed, 96; S. wants 

Siri to act in, 97; E. Brandes dislikes, 100; S. 
cynical about, 101; accepted for production, 
102; S. loses interest in, 113-14; premiere, 
122; accepted in Copenhagen, 126; S. 
acclaimed at gala performance, 139; S. tries 
to repeat, 240-1; revived, 362, 371, 479, 
524-5, 573; Greta acts in, 479; English 
interest in, 534-6; 108-9, 125, 224 

Ludvig, Wilhelm, 169, 178 
Lugné-Poe, Aurélien: on Bernhardt and S.,

111; stages Creditors, 296, 304, 305, 310; 
plans to stage The Father, 299; and Playing 
with Fire, 304; his Master Builder praised by 
Ibsen, 305; coolly received in Stockholm, 
305, 475; stages The Father, 310-12; S. 
complains to, 312; S. stops seeing, 318; tours 
The Father, 371; 303 

Lumpi, 290
Lund: S. visits, 236-7, 283, 293, 359-68, 

376-95; “the asylum in . . . awaits me,”
344; S. writes Inferno in, 366; S. describes in 
Legends, 369; S. writes To Damascus II in, 
382; S. bored by, 383-4; S. writes The 
Monastery in, 386; and Advent, 386; S’s 50th 
birthday party in, 388-9; S. writes Crimes 
and Crimes in, 390; and The Saga of the 
Folkungs, 391; and Gustav Vasa, 392, 395; 
and Erik the Fourteenth, 395-6; Easter set 
in, 407; Miss Julie performed in, 470; S. 
considers retiring to, 497, 554-5; 18, 20,
30n, 282, 289n, 297, 322, 372, 373, 397, 
406, 412, 424, 441, 455, 513, 523, 558 

Lundegárd, Axel, 180-2, 186, 190, 530, 531 
Lundgrehn, Adolf, 539-40, 549 
Lundin, Claes, 83 
Lundström, Georg, 171 
Luther, Martin, 43, 48, 101, 367, 399, 442-3, 

454, 498; see Nightingale of Wittenberg, The 
Lyceum School, 13, 16-18, 20, 38, 43, 451 
Lycko-Pers resa, see Lucky Peters Journey 
Lyngby, 192-8
Lytton, Lord, see Bulwer-Lytton, Edward 

Macbeth, 476
McCarthy, Justin Huntly, 249-50, 290 
Madame Bovary, 67n, 177 
Madmans Defence, A: Siri’s attractions 

described in, 58, 62; she “seduces” S., 65; 
their wooing, 68; dialogue in, 79; 
unreliability of, 133-4; Marie David in, 
162-3; S. writes in French, 179, 186, 190;
S. sends to Heidenstam, 194; Frida reads, 
274; pirated, 279, 283, 442; S. prosecuted in 
Germany for, 282-3, 290, 292, 297, 325;
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dedicated to revolutionary, 31 On; published 
in France, 314n, 315; Harriet and, 423; 
flawed quality of, 577; 133-4, 200, 242, 
301,310,318,330,350, 386,413 

Maeterlinck, Maurice: harbinger of new wave 
of drama, 305; “the theatre I seek is 
Maeterlinck’s," 413; The Virgin Bride and,
415; S. excited by, 415n; S. translates, 415n; 
influences Swanwhite, 417; S. urges Harriet 
to read, 430; S. suggests she should act in 
Pelléas et Mélisande, 460; Reinhardt and, 
474; Pelléas coolly received in Stockholm, 
475; “Maeterlinck recitation" method, 482, 
496; S. praises, 521-2; ТЛе B/ue Bird in 
London, 535; staged at Intimate Theatre, 
543; wins Nobel Prize, 559; S. refuses to 
meet, 559 

Magda, 260, 264 
Magnus the Good, 386, 391 
Malherbe, Francois de, 39 
Mallarmé, Stéphane, 333 
Malmö: S. tries to find Siri work in, 77; 

Experimental Theatre visits, 216; S. in, 140, 
221, 234, 323, 358, 359; S. sees “rose-red" 
in, 351;6, 176, 203,215, 229,356, 470, 
509, 554

Man and Superman, 514, 570 
Manchester, 279n, 338 
Manderström, Count Ludvig, 37 
Manet, Edouard, 118, 315-16 
Manfred, 22-3, 49 
Mann, Mathilde, 224 
Mann, Thomas, 395, 493, 576 
Many Inventions, 390 
Marauders, The: S. begins, 159; completes, 

165; summary, 165; rejected by theatres, 
165-6, 170-1; “will be a milestone,” 167; S. 
writes sequel to, 169; E. Brandes on, 170; S. 
defends, 170; Danish interest in, 186; S. 
rewrites as The Comrades (q.v.), 188 

Maredsous, 376, 384 
Margret (maid), 19 
Marguerite de Provence, 394 
Marholm, Laura, see Hansson, Laura 
Marie Antoinette, 370 
“Mark of the Beast, The," 390 
Marquis of Keith, The, 302 
Marryat, Frederick, 559n 
Marvels of Heaven and Hell, The, 365 
Mary Rose, 408
Mary Stuart in Scotland, 26, 58 
Mask, The, 466, 475, 518, 559n 
Master Builder, The, 176n, 197, 276, 277,

305, 570, 579
Master Olof: S. discovers the character, 43; 

prepares the play, 46; writes it in prose, 48;

summary, 48; S. thinks “no good,” 49; 
rejected, 49; S. rewrites in prose, 52; rejected 
again, 53, 55; S. rewrites in verse, 56, 60, 67; 
Siri reads, 58; rejected again, 68, The Wild 
Duck and, 70; published, 77; Carl Larsson 
and, 82; “the story of my life," 85; ill 
reviewed, 86; Ludvig Josephson accepts, 89; 
premiere, 95; praised in Denmark, 96; “a 
new spring," 96; “Why didn’t you cut it?" 99; 
little money from, 101, 117; contrast with Sir 
Bengťs Wife, 107; staged in Gothenburg,
109; unique among S’s early plays, 114; 
sympathetic towards women, 133; quoted on 
medal, 139; staged in Helsinki, 184-5; S. 
disparages, 184; public reading in 
Copenhagen, 191; verse version staged, 226; 
“must feed my family," 229; revived, 371, 
389, 494, 497-8; S. recalls his bitterness at 
early rejection of, 389; Gustav Vasa and,
392, 399; Luther contrasted with, 444; opens 
new Dramaten building, 494; S’s advice on 
how to act Olof, 497-8; “pioneered 
romanticism," 539; music for, 557; in 
England, 576; inferiority of verse in, 578; 
validity of, 579; 47, 66, 73, 74, 86, 88, 175, 
240, 328, 395, 414 

Mauclair, Camille, 311 
Maupassant, Guy de, 191 
Max, Gabriel, 70 
Meier-Graefe, Julius, 268 
Meiningers, 223 
Melville, Herman, 337, 579 
Men of the Skerries: S. writes, 191, 194; “The 

Romantic Organist of Ráno," 194, 200; S. 
disparages, 194, 198, 201; publication and 
reception, 200-1; published in Denmark, 
224; and in Russia, 242; reprinted, 450, 468 

Mendelssohn, Felix, 151, 396, 397, 466, 512 
Mercure de France, 324, 369 
Merlin, 368
Meyerhold, Vsevolod, 462, 575 
Midsummer, 405-6, 419-20, 433 
Midsummer Night’s Dream, A, 396-7, 404, 

410, 474-5, 510, 535 
Mill, John Stuart, 151 
Milles, Carl, 317, 336
Mina (maid), 516-17, 540, 542, 563, 566-7
misogyny, see Woman Question
Miss Julie: anticipated in Swedish Destinies,

105; and in Sir Bengťs Wife, 107; and in The 
Comrades, 159; contrasted with The Father, 
174; and with A Madman’s Defence, 190; S. 
writes, 194; S’s preface to, 194-6; analysis, 
196-7; Bonnier rejects, 198; published, 198, 
203-4; “my masterpiece,” 199; S. contrasts 
with Creditors, 200; premiere, 202, 213-16;
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Miss ]ulie—cont.
banned in Copenhagen, 214; praised in 
France, 224; German premiere, 243; noticed 
in Russia, 243n; planned Swedish premiere 
abandoned, 244; Antoine plans to stage in 
Paris, 245, 257; praised in England, 249; 
Paris premiere, 261-2, 264; Antoine on,
262; Creditors preferred to in Paris, 296; 
“suggestion” in, 333; Chekhov and Gorki 
admire, 395; S’s attitude towards changes, 
405; S. makes Harriet promise never to play, 
423; banned in Berlin, 434; staged in 
Hamburg, 442; Reinhardt stages in Berlin, 
448, American premiere, 455; Russian 
premiere, 462; Swedish premiere, 469-70; 
in Uppsala, 470n; in Elberfeld, 472; 
Stockholm premiere, 473-4; Duse and, 474; 
tours Sweden, 476; interrupted by public 
prosecutor, 476; at Intimate Theatre, 495,
515; visits Copenhagen, 499, 520; Fanny 
sees, 509; Shaw sees, 515; Shaw thinks needs 
large theatre, 515; best in small theatre, 515; 
in Konstanz, 517; S. has second thoughts 
about, 519n; in Esperanto in Dresden, 529; 
in Poland, 533; in Essen, 533; S. tells Greta 
never to play, 533; Karl Gerhard in, 533; in 
Munich, 536; visits Christiania, 536; last 
performance at Intimate Theatre, 544; 
banned in London, 551; in Vienna, 551; 
filmed, 556-7; S. thinks “played-out,” 558; 
Przybyszewski praises preface to, 572; 
popularity in Germany, 572; later 
productions in Sweden, 573; in London,
574; O’Neill’s admiration for, 575; in 
Poland, 576; in America, 576; validity today, 
578-9; economy of, 580; 39, 53, 201, 204, 
226, 240, 247, 254, 291, 311, 312, 313,
385, 392, 403, 405, 407, 433, 440, 475, 
483,495, 518, 522, 545, 572 

Moderskärlek, see Motherly Love 
Moissi, Alexander, 475 
Molander, Harald, 184, 362, 371, 398, 399, 

411,413,414, 497, 573 
Molander, Olof, 143n, 534, 573 
Molard, Ida, 311, 315, 323, 335, 368, 451 
Molard, William, 31 1, 315, 323, 335, 368 
Molière (pseudonym of Jean Baptiste 

Poquelin), 155, 175, 211, 212, 521, 559n 
Mpller, Augusta, 66 
Mpller, Dagmar, 428 
Monastery, The, 386, 436 
Mondsee, 280-1, 386, 532, 570 
Monet, Claude, 315 
Montaigne, Michel de, 580 
MonteCarlo, 312, 371 
Month in the Country, A, 83

Moor, Karl, 22, 24, 26, 28
Morgan, Charles, 408
Morgenb/dc/er (Copenhagen), 88, 95, 180,

191
Mörner, Birger: meets and describes S., 227; 

suggests A Book about Strindberg, 235; finds 
S. paranoiac, 236; with S. in Lund, 236-7, 
293; S. writes to, 237, 241, 257, 260, 263-4, 
266, 268, 305, 321, 323, 331, 336, 549,
559; has difficulty with A Book about 
Strindberg, 242, 260; hands it over to 
Fröding, 260; starts appeal for S., 319; meets 
S. in Stockholm, 463; consul in London,
549; suggests S. should meet Maeterlinck, 
559; publishes S’s letters to him, 571; 329n 

Mortensen, Johan, 53, 361-3, 365-6, 381n, 
383-5, 399, 406 

Mortimer, John, 580 
Moscovitch, Maurice, 551 
Moscow, see Russia 
Moses, 102, 127, 443, 445, 454-5 
Motherly Love, 244, 533, 573 
Mouche, 530-1
Mozart, Wolfgang Amadeus, 8, 446 
Mucha, Alphonse, 315, 317, 336 
Mucha, Jiri, 336 
Muhlfeld, Lucien, 296
Munch, Edvard: meets S., 255; condemned in 

Norway for “hallucinations,” 255; abused in 
Berlin, 255-6; shares S’s dislike of 
Impressionists, 256; on Przybyszewski, 257; 
paints S., 260; with S. at exhibition, 260; 
and Dagny Juel, 267-8, 286, 292; paints 
from memory, 303; with S. in Paris, 335, 
339-42, 346; does lithograph of S., 339; on 
S. as a sitter, 339n;S. describes, 339n; 
haunted by S., 339n; S. writes to about 
Dagny, 340; S. accuses of trying to murder 
him, 341-2; on S’s “strange notions,” 346;
S. has hallucination about, 366; S. abuses, 
390; designs Ghosts and Hedda Gabler, 475; 
264, 277, 340

Munich: S. tries to arrange Gauguin exhibition 
in, 317; Frida lives with Wedekind in, 349; 
pirated production of Creditors in, 352; 
Advent in, 387; Easter in, 433; The Bond in, 
445; The Comrades in, 468; Playing with Fire 
in, 497, 517; Miss Julie in, 536; Christina in, 
547; The Dance of Death in, 560; 68, 70 

music: in S’s childhood, 8; S. plays cornet, 21; 
S. plays guitar, 32, 118, 151, 225, 234, 254, 
259, 269, 289, 445; S. tells Siri to stop 
playing “dumb sonatas,” 60; S. sings in 
cabaret, 150, 151; Master О/of “an opera 
libretto,” 184; The Romantic Organist of 
Ränö, 194, 200; S. plays flute to snakes, 228;
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S. plays bass drum, 239; S’s love of, 240; S. 
sings “John Brown’s Body,” 244; 
Przybyszewski as pianist, 257, 292, 340; 
Dagny and Schleich “make music,” 268; 
piano dampened with cardboard, 292; S. 
haunted by Schumann, 340; S’s love of 
Beethoven, q.v.; S. poor pianist, 396; S. 
hires and buys pianos, 411, 423; S. thinks 
Grieg old-fashioned, 427; S’s tastes in, 430, 
446; S. plays piano with Harriet, 432; S’s way 
of playing Beethoven, 445; S’s dislike of 
Mozart and Wagner, 446; Beethoven 
evenings, 446, 523, 524, 542, 550, 562; 
Beethoven’s death mask, 479, 513, 523; S. 
dances, 522, 532-3; settings to S’s plays 
performed at concert, 557 

Musset, Alfred de, 312

Näktergalen i Wittenberg, see Nightingale of 
Wittenburg, The 

Nameday Gift, A, 27-8 
Napoleon I, 366, 384, 436, 454, 463, 537 
Nazimova, Alla, 455 
Nazism, 227, 241,478n, 563, 570 
Neijber, Anna Johanna, 4 
Nelson, Lord, 275 
Nero, 443, 454 
Néthy, Jean de, 245 
Neuchätel, 153
Neue Freie Presse, 160, 174, 224-5 
Neuilly, 119-20 
Neumann-Hofer, Annie, 265 
Neumann-Hofer, Otto, 264-5 
New Caledonia, 31 On 
New Cosmos, The, 372 
New Intimate Theatre, 560, 561, 573 
New Kingdom, The: completed, 99; S. calls 

“savage,” 100; “crazy satires,” 101; rejected, 
103; anti-Semitism in, 102-3, 105, 112-13, 
146, 172; publication and reception, 103-4; 
row with Edvard Brandes about, 104-5; 
repudiated by radicals, 109; heavy-handed 
satire in, 147; “imitations” of, 149; returned 
from bookshops, 173; reprinted, 468; 97,
102,112,135

New Swedish Destinies, 471 
New Theatre, 52, 53, 55, 74, 89, 95, 97, 108, 

117, 122, 139, 155, 165, 188, 226 
Newton, Isaac, 271, 333 
“New Weapons,” 106 
New York, 455 
Nicolai, Karl Otto, 446n 
Nietzsche, Friedrich Wilhelm: Max Nordau 

and, 174; G. Brandes tells S. to read, 192; S. 
attracted by, 192, 199, 201; but confused by, 
193-4; corresponds with S., 204-7; admires

The Father, 206; asks S. to translate him,
206; goes mad, 207; views compared with 
S’s, 207-8; spiritual kinship with S., 207-8; 
S. on N’s influence, 227; S’s divided attitude 
towards, 228; Ibsen and, 229; absence of love 
in, 230; Siri’s hatred of, 248; S. reads 
Zarathustra, 323; a “Buddhist,” 326; 193, 
227, 230, 256, 258

Nightingale of Wittenberg, The, 442-4, 452, 
517, 560, 573 

Nilsson, Ivar, 497 
Nilsson, Dr. Lars, 358-9 
Nilsson, Nils Äke, 243n 
Nilsson, P. E., 442 
Nineteenth Century, The, 84 
Nisbeth, Hugo, 152
Nobel Prize, 95, 363, 364, 432, 435, 540, 553, 

557, 559, 575; see Anti-Nobel Prize 
Nordau, Max, 174 
Nordenskiöld, Adolf, 77 
Nordensvan, Georg, 117, 172, 189, 201, 204, 

370, 380, 385, 397, 402, 435 
NordiskTidskrift, 86, 187, 385, 398, 400 
Nordstrom, Anders, 150 
Nordstrom, Karl, 150, 234, 237-8 
Nordstrom, Ludvig, 540 
Norling, Eleonora Ulrika, see Strindberg, 

Eleonora Ulrika 
Norling, Johan Olof, 4 
Norrie, Anna, 389
Norway: Ludvig Josephson in, 89; The Father 

in, 185n;S. plans to visit, 203, 216; 
Norwegians at Black Porker, 256; S. involved 
with Norwegian girl, 259; Lugné-Poe in,
305; Séraphita set in, 338; Harriet in, 404; 
Erik the Fourteenth in, 444; Intimate 
Theatre visits, 523, 536; repudiates union 
with Sweden, 537; Falck’s company visits, 
545; Przybyszewski in, 572; 33, 41-2, 77,
84, 156, 185-6, 203, 266, 295, 570. See 
Bjprnson, Bosse, Hamsun, Ibsen, Juel, 
Kielland, Lie, Munch, Thaulow 

Nouvelle Revue, 145, 151, 153, 243 
Nyblom, Professore. R., 39, 76n, 82, 96 
Nyblom, Erik, 473 
Nyblom, Helena, 96
Ny Illustrer ad Tidning, 34, 39, 95, 136, 189, 

200, 203, 226
Nya Dagligt Allehanda, 34, 77, 80, 92, 104, 

107, 119, 124, 136, 140, 168, 172, 187,
189, 230, 246, 471, 474, 534, 549, 552 

Nya riket, see New Kingdom, The 
Nya teatern, see New Theatre 
“Nya vapen,” see “New Weapons”
Nyström, Dr. Anton, 313 
Nyström, Ebba, 534
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Obstfelder, Sigbj0rn, 256 
O’Casey, Sean, 556, 575, 577 
Occult Diary: S. starts, 329; quoted, 329-30, 

332, 337, 339, 340, 341, 348, 351, 352, 
365, 366, 368, 372, 385, 392, 395, 396, 
397, 403-6, 409-10, 414-17, 421-32, 
437-56, 462-4, 467, 471-2, 474, 476, 
479-80, 485-6, 492, 496-7, 499-507,
511-13; S. offers to Bonnier, 494, 497; S. 
pawns, 494n; S. finishes, 513; “must be 
burned or sealed,” 553; 360, 367, 369, 384, 
402, 468, 469

“Odlad frukt,” see “Cultivated Fruit”
Oedipus Rex, 580 
Oehlenschläger, Adam, 38-9 
Olaus Petri, see Master Olof 
Old Stockholm, 83, 86, 90, 92, 112 
Ollén, Gunnar, 73n, 107, 108, 467n, 470n, 

496
Olsson, Ida Charlotta, 51, 55 
On Conjugal Love, 365 
O’Neill, Eugene, 556, 575, 580 
“On Modern Drama and the Modern 

Theatre,” 188, 210-13, 301 
On the Art of the Theatre (Craig), 456, 464, 

466, 518
“On the Inferiority of Woman to Man,” 312, 

315
Open Letters to the Intimate Theatre, 466, 

483-4, 521-2, 533, 545 
Ordalek och smdkonst, see Word Play and 

Minor Art
Orfila, Hotel, 327-45, 347, 352-3, 398 
Orfila, Matthieu, 328 
Origin o f Species, The, 559n 
Origins of our Mother Tongue, 5 50 
“Orme, Michael,” see Grein, Alix 
Orno, 39-40 
Orwell, George, 461 
Osborne, John, 577, 580 
Oscar I, 5
Oscar II, 122, 234, 403, 496 
Osterling, Anders, 533
Österling, Hans, 171, 179, 186, 188, 191, 198 
Östermalm Theatre, 472, 479, 524 
Ostrovsky, Alexander, 534 
Othello, 579, 580 
Othmarsingen, 155, 158, 159 
Ouchy, 122-8 
Our Mutual Friend, 74 
Outlaw, The: as Sven the Sacrificer, 34, 36-7; 

S. writes, 37; revises, 39; premiere, 41-2; 
admired by Charles XV, 42-3; reviewed, 43; 
accepted but not staged in Gothenburg, 52; 
published, 71; sympathy for women in, 133; 
Danish interest in, 179-80; Reinhardt

stages, 435; at Intimate Theatre, 535; Victor 
Sjöströmand, 553-4; in England, 574; 46, 
73n, 85, 194, 518 

Oväder, see Storm 
Owen, Samuel, 4, 7 
Oxford, 284n, 574

Pailleron, E., 188
painting: S. meets artists, 23, 55; S. studies 

antique sculptures, 24; early efforts by S., 43, 
46; S. writes art criticism, 45, 54, 68-70, 91; 
S. translates art essays, 51, 61; S. paints 
Klemming, 54; S. on the Impressionists, 
69-70,91, 118, 315-17; S. writes 
introduction to Gauguin catalogue, 69, 
315-17; S’s hatred of art exhibitions, 113; 
“rip down art,” 146; in The Marauders, 165; 
S. paints, 245, 247-8, 254, 259, 260, 269, 
270, 295, 297, 301-8, 430; S. exhibits in 
Stockholm, 246; S. with Munch in Berlin, 
255-6; S. painted by Krohg and Segelcke, 
266; portrait of S. bought by Ibsen, 266n; S’s 
“naturalistic symbolism,” 270; S’s 
admiration of Turner, 70, 277-8, 394, 518; 
S. gives up, 281; S. attacks, 291; S. starts 
again in Dornach, 295, 297; S. paints in 
Versailles and Paris, 301-8; S. exhibits in 
Gothenburg, 308; S. gives up again, 308; S. 
and Gauguin, q.v.; S. tries to arrange 
Gauguin exhibition in Munich, 317; S. 
compares painting with writing, 389; S’s 
favourite paintings, 393; S. paints again, 430; 
S. gives paint-box to child, 458; S. sells 
paintings, 462; S. shows Craig his paintings, 
466; S. paints fire-screen, 472; S. fails to sell 
paintings, 495; S. sculpted by Eldh, 507; 
Bergh paints S., 507-8; S. excited by Craig’s 
designs, 518; exhibition of S’s paintings at 
Intimate Theatre, 526, 557; S. attacks 
contemporary Swedish art, 542; Fanny 
paints S., 549; S. exhibits in Stockholm,
552; Fanny as miniaturist, 571 

Palme, August, 404, 410-11, 426, 470 
Palme, Hanna, 241 
Palme, Sven, 241 
Pankow, 281, 295 
Papus (Gérard Encausse), 333, 369 
Pariah: S. writes, 210; premiere in 

Copenhagen, 214; in Malmö, 216; 
published, 225; staged in Altona, 464; 
planned production in Stockholm, 468; in 
Lund, 470; in Gothenburg, 473; at Intimate 
Theatre, 497, 520; in Frankfurt, 517; 
acclaimed in Christiania, 536; revived in 
Stockholm, 573; in England, 573; 276 

Paris, see France
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Parker, Thomas, 39 
Parodi, Alexandre, 70 
Pdsk, see Easter 
Passy, 118-19, 302-5, 308 
Pasteur, Louis, 446
Paul, Adolf: on Miss Julie in Berlin, 243; meets 

S. in Berlin, 253, 256; describes S., 253,
258, 262, 278n, 279; hostile to S., 253, 472, 
489; and Sibelius, 256; S. writes to, 257-60, 
268, 274, 276, 278, 283, 285, 295, 319,
475, 476, 553, 558; advises S. to go to 
Weimar, 259; lends S. money, 260; on S. as 
public reader, 262; on Creditors in Berlin, 
263; with S. at banquet, 264; S. describes 
Frida to, 268; with S. on Rügen, 278-9,
281; on S’s femininity, 278n; Hamsun writes 
to about S., 319; writes Karin Mdnsdotter, 
400; S. “reconciled” with, 472; S. advises on 
playwriting, 476; 264, 489 

Paulsen, John, 81
PeerGynt, 25, 38, 81, 89, 122, 196, 580 
pelargoniums, 8, 293, 552 
Pelican, The: S. writes, 490; premiere, 494-6; 

in Vienna, 517; in Elberfeld, 533; in Sala, 
561; Reinhardtstages, 573 

Pelléas et Mélisande, 305, 460, 474-5 
People ofHemsö, T/ie (novel): S. writes, 177-9; 

publication and reception, 186—8; summary, 
187; S. writes sequel to, 191; S. disparages, 
194, 441-2; contrasted with Men of the 
Skerries, 200; S. dramatises, 210; serialised in 
Germany, 224-5; lasting success in 
Germany, 225n; published in Russia, 242­
3, 296; popular in Berlin, 290; serialised in 
France, 314n; reprinted in Sweden, 450,
463, 468; 79n, 577

People of Hemsö, The (р\ау): S. writes, 210; 
Lindberg likes, 222; premiere, 223-4; S. 
thinks “shit,” 223, 517n; revived, 434, 440, 
561; in Altona, 464; in Vienna, 496; in 
Berlin, 517

People’s House, 525, 560, 561, 565 
People's State, The, 545 
People’s Theatre, 473, 561 
Pericles, 267
Personne, John, 139-40, 172-3
Personne, Nils, 410
Pessard, H., 262
Peter Pan, 535
Peter the Great, 445, 454
Peterson-Berger, W ., 430
Petersson, Emilia Charlotte, 14, 15, 27
Petersson, Ida, 15, 16
Petrén, Karl, 564, 565
Pettersson, S. A., 238
Pfaeffinger, Rosa, 300-3

“Pharaoh Worship,” 538 
Philp, Anna, see Strindberg, Anna 
Philp, Dr. Henry, 452, 469, 490, 550, 556, 

560, 561, 564, 566-7
Philp, Hugo: with S. at Uppsala, 43; and on 

Kymmendö, 47-9; marries S’s sister Anna, 
62; row with S’s father, 63; not on Oscar S’s 
wedding list, 70; visits S. in Paris, 323, 339; 
S. stays with at Furusund, 396, 405; S. 
quarrels with, 405; S. libels in The Dance of 
Death, 408; S. reconciled with, 449, 472; S. 
blames for rift with Harriet, 452; leg 
amputated, 462; dies, 463 

Philp, Marta, 396, 452, 472 
photography: S’s interest in, 12, 161, 254, 259, 

260, 469; S. compares Becque’s plays to,
211; S. tries to devise colour photography, 
231, 248, 331; S. sends camera to Karin,
231; S. makes own camera, 248, 469; S. 
thinks of becoming professional 
photographer, 250; S. tries to photograph the 
moon, 288; and the sky, 314; S. hits 
photographer, 424; S. invents lens, 451-2; 
S’s dislike of other people’s photographs of 
him, 452; photographer teaches S. to cut 
glass, 469; S. corresponds about, 564 

Pickwick Papers, The, 74, 103, 160 
Pietism, 12, 13, 16, 18, 123, 135 
Pierre, 337
Pillars of Society, The, 47, 48, 75n, 81, 88,

120, 196,213 
Pinter, Harold, 577, 580 
Pio, Edith, 216 
Pirandello, Luigi, 83, 580 
Pissarro, Camille, 317 
Pissarro, Lucien, 317 
Pitoěff, Georges, 574
Plaidoyer d’un Fou, Le, see Madman s Defence 
Plato, 57
Playing with Fire: S. writes, 247; request from 

England for, 250; S. “sure of,” 263-4; 
premiere in Berlin, 285-6; Paris production 
fails to materialise, 305; Swedish premiere, 
485; in Munich, 497; at Intimate Theatre, 
497; in Vienna, 536; in Hamburg and 
Budapest, 545; in Karlsruhe and Baden­
Baden, 547; revived in Stockholm, 561;
187

Plimsoll, Samuel, 51 
Plutarch, 205n 
Poe, Edgar Allan, 208-9 
Poe, Neilson, 209 
Poel, William, 545 
Poems in Verse and Prose, 111-12 
poetry: S’s laboured early efforts, 28-9, 31,61; 

S. rewrites Master O/of in verse, 56, 60, 66,
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poetry—coni.
67; poem about Siri, 58; Poems in Verse and 
Prose, 111-12, 124; publication and 
reception, 119-20; money from, 117;S’s 
limitations as a poet, 120, 534, 578; his use 
of free verse, 120; Somnambulist Nights,
120, 124; S. plans verse trilogy, 134; 
Published and Unpublished Poems, 246; 
Fröding on S. as a poet, 290-1; poem in 
praise of woman’s body, 296; Fairhaven and 
Foulstrand, 437; Word Play and Minor Art, 
461

Poland: Przybyszewski, q.v.; S. painted by 
Slewinski, 317; S. first staged in, 455; T/ie 
Father in, 517, 576; Miss Julie in, 533, 576; 
The Dance of Death in, 533; posthumous 
productions in, 576 

Polhem, Emerentia, 426 
politics: S’s early radicalism, 22, 25: S. reads 

Buckle, 46-7; S. reports parliamentary 
debates, 51; in Anno 48, 73; radicalism of 
The Red Room, 88, 96; “I am a socialist, a 
nihilist,” 85; S. drawn to anarchists, 91-2;
S’s divided feelings about, 96; S. asks 
Bonnier to back radical magazine, 96; S’s 
illiberalism, 104; nihilism in Master Olof, 
109; “fanatical libertarian,” 113; sex war 
displaces politics as S’s obsession, 114; S. and 
women’s rights, 131-3 (see Woman 
Question); meets Russian nihilist, 136; 
regarded as working-class champion, 139; S. 
still a nihilist, 142; S’s lower-class 
sympathies, 145; socialism in Utopias in 
Reality, 148; E. Brandes begs S. to stop 
polemical writing, 148; “socialist 24 hours a 
day,” 150; talks socialism, 155; in T/ze Son of 
a Servant, 157; in Among French Peasants, 
159-60, 225; in The Author, 169; S. turns 
from socialism, 174, 193-4, 207, 227-9, 
243; S. “no longer tempted by,” 187; S. 
advocates disarmament, 394; Sweden elects 
left-wing governments, 465, 557; S. becomes 
socialist again, 537-8; S. writes for left-wing 
papers, 537-9, 542, 562; in The Peoples 
State, 545; divided views about public 
subscription for S., 549, 563; social 
democrats acclaim S., 560-1, 568; in The 
Tsar s Courier, 562

Politiken, 106, 145, 148, 162, 166, 175, 180, 
183, 184, 187, 191, 201, 213, 214, 224,
229, 424, 562 

Poliak, Mimi, 571 
Pompeii, 390 
Ponsard, Francois, 73 
Pontius Pilate, 479 
Pontoppidan, Henrik, 184-5, 213

Post- och Inrikes-Tidningar (Posttidningen), 
41 ,76 ,95 , 187, 189, 223, 398 

Pound, Ezra, 119 
Prager, Mathilde, 352 
Prague, 496, 533 
Pretenders, The, 49, 114 
Prévost, Eugène Marcel, 305 
Princess Maleine, The, 417 
“Prisoner of Chillon, The,” 123 
Procope, 306, 307, 308n 
Prodigal Son, The, 472 
Protector, The, 521, 547, 561 
Providence, R. I., 141 
Prozor, Moritz, 245 
Przybyszewska, Stanislawa, 572 
Przybyszewski, Antoni, 289 
Przybyszewski, Stanislaw: meets S., 253; 

describes S., 253-4, 258; as pianist, 257, 
292, 340; and black magic, 257; organises 
help for S., 259; described by Frida, 265; and 
Dagny Juel, 267, 281, 286, 292, 423; on S’s 
femininity, 278n; abandons Martha Foerder, 
281; marries Dagny, 281, 295; arrested for 
murder, 340; haunts S. in Paris, 340, 342, 
345; and in Austria, 353-4; Munch 
“instrument” of, 342; shares theatrical bill in 
Russia with S., 451; later years, 571; S. 
causes revival of interest in, 576; 286, 289 

psoriasis, 313-14
Published and Unpublished Works, 225 
Puvis de Chavannes, 315-17 
Pygmalion, 570

Quarantine Masters Second Story, The, 386n, 
437

Queen Christina, see Christina 
Quickbom, 390

Racine, Jean, 559n, 578
racism, 214, 221, 298; see anti-Semitism
radium, 448, 456, 485
Rahmer, Dr. D., 357
Ranft, Albert, 361, 371, 392, 396, 406, 460-1, 

467, 468, 474, 481, 482, 493, 494, 507, 
510-11, 522

Red Room, The: Anno 48 anticipates, 73; S. 
writes, 78; publication and reception, 89-91; 
Ibsen praises, 81; S. calls “a blister,” 84; 
makes S. radical standard-bearer, 88; money 
from, 101, 224; S. disillusioned with, 123, 
142; In the Red Room, 158; published in 
Germany, 224; effect on Swedish 
Americans, 254; Karin and, 371; reprinted, 
397, 468; and The Gothic Rooms, 443-4, 
447; Falck and, 473; “first Swedish novel,” 
577; 46, 55, 74, 85, 88, 90, 95, 96, 97, 107,
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112-13, 120, 148, 157, 179, 188, 198, 389, 
561

Régnier, Henri de, 296 
Reicher, Emmanuel, 229, 366, 438, 475 
Reinhardt, Max: opens Schall und Rauch in 

Berlin, 428; stages The Bond and The 
Stronger, 434; and The Outlaw, 435; and 
Crimes and Crimes, 438, 439; and Miss 
Julie, 448; opens Kleines Theater, 474- 5; 
inspires Intimate Theatre, 474-5; and Craig, 
475; S. wants R. to stage A Dream Play, 476; 
and Easter, 477; S. writes about, 483; stages 
The Pelican, 495, 573; and The Dance of 
Death, 573; S. refuses to meet, 553; 
revolutionises Swedish opinion about S.,
573; barred in France, 574; 247, 445, 483, 
496, 545, 572

Reischl, Cornelius, 285-90, 320 
Reischl, Maria, 285, 288, 290, 306, 337, 348, 

350, 354, 531 
Réja, Marcel, 356, 369 
Réjane, Gabrielle, 311
religion: Samuel Owen and Methodism, 4; S’s 

childhood Pietism, 12-13; S. abandons 
Pietism, 16; S. preaches sermon, 18; S. leads 
rebellion against school religion, 18; S. 
thinks John Knox dreadful, 26; in The 
Freethinker, 28; S. plans play about Christ, 
29; S. lodges with clergyman’s widow, 34; 
Thomas Parker, 39; in The Outlaw, 41-2; in 
Master Olof, 48; Siri educated at convent,
57, 60; S. has row with priest, 63; S. plans to 
write about, 117; S. morally “still a Pietist,” 
123; S. tried for blasphemy, 134-40; 
“deadening dogmas of Christianity,” 144; 
“God is an idiot,” 145; “rip down Heaven,” 
146; difficult to become an atheist, 146; “1 
am an old-fashioned Christian idealist,” 154; 
S. blames women for religious persecution, 
161; S’s contempt for religion offends Siri, 
164, 208; divinity teacher denounces S ., 
172-3; S. blamed for atheism among the 
young, 173; S. calls himself atheist and 
Christ-hater, 194; “Christendom is to me a 
barbarism,” 205; Nietzsche and Christianity, 
205, 207-8, 227; Christ “as a lover,” 213;S. 
describes his religious development, 227-8; 
in The Keys o f Heaven, 243; Hamsun on S. 
and, 291; S. thinks of founding a monastery 
for intellectuals, 297-8, 325; row over 
Kerstin’s baptism, 299; the “Mother” at the 
hospital, 314; theosophy and Buddhism,
326; S. admits need for, 329; Indian 
religions, 326, 331-2, 432, 457-8, 481; 
Swedenborg, q.v.; occultism, 333-76 (see 
alchemy, envoùtement, gold-making, Occult

Diary); S. sees himself as one chosen to 
suffer, 338; “Am I more evil than other 
men?” 348; “no Job but a robber on the 
Cross,” 349; peace through Swedenborg,
3 51 ff. ; “I have sought God and found the 
Fiend,” 363; new attitude towards suffering, 
367-8; S. tempted by Roman Catholicism, 
368, 373, 382, 384, 493; S. tries to define 
religious standpoint, 373; in To Damascus, 
q.v.; Protestantism v. Catholicism, 373; S. 
stays at monastery, 376, 384; S’s contempt 
for armchair atheists, 384; in Advent, 387; S. 
seeks counsel from the Bible, 388; S. names 
the Bible among his favourite books, 393; 
Greta becomes Roman Catholic, 396; S. 
writes “religious comedy,” 406; in Easter, 
q.v.; “the road to salvation is hard,” 412; 
Harriet on S’s religiousness, 422; S. becomes 
cynical about, 427-8, 450; in A Dream Play, 
431-2; “gentler religious standpoint,” 438;
S. writes plays about Moses and Christ, 443; 
“I fight with my upbringing,” 467; in A Blue 
Book, 468, 484-5, 492; in The Ghost 
Sonata, 481; and Black Banners, 486-8; S. 
prays for deliverance from Harriet, 501, 507; 
asks Falck to delete anti-religious lines from 
his plays, 504; prays to die, 511-12; socialists 
deplore S’s religiousness, 524; S. tells Greta 
to “thank the Giver,” 533; S. antagonised by 
the left’s irreligiousness, 538; writes on 
atheism, 538; “nothing higher than the old 
wisdoms,” 541; S. writes Religious 
Renaissance, 550-1; religious books in S’s 
library, 559n; S’s wishes regarding burial, 
567; see anti-Semitism 

Religious Renaissance, 550 
Rembrandt van Rijn, 301 
“Remorse,” 147, 206 
Renat, Johan, 78 
Renée, 211
Revue Blanche, 296, 311, 312, 339n
Revue de ľ  Art Drama tique, 224, 245, 262, 296
Revue des Deux Mondes, 262, 296
“Reward of Virtue, The,” 130, 134, 140
Riga, 517, 533, 545
Riksförestdndaren, see Protector, The
Rising Castle, The, 428, 430-1
Ristori, Adelaide, 212
Rittner, Rudolf, 243, 263
Robbers, The, 22, 26
Robertson, Pax, 574
Robespierre, Maximilien de, 551, 564
Robins, Elizabeth, 277, 280
Robinson Crusoe, 147
Rochas, Albert de, 344
Roda rummet, see Red Room, The
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Rodin, Auguste, 311, 539 
Röhss, August, 331
Romantic Organist o f Ränö, The, 194, 200 
Rome: S. visits, 144; The Father in, 283-4; 68, 

70, 107, 134, 205n, 264, 2%; see In Rome 
Rome vaincue, 70
Romeo and Juliet, 196, 197,430, 500, 570
Röntgen, see X-rays
Roofing Ceremony, The, 449, 466, 469
Roos, Fredrika, 133
Roots o f World Languages, 550, 552
Rosen, Georg von, 45
Rosenberg, Adolf, 255
Rosenthal, T. G., 277
Rosmersholm: S. refuses copy of, 166; S. writes 

about in Vivisections, 174; “suggestion” in, 
174, 333; S. dismisses, 176; S. thinks too 
long, 212; fails in Europe, 212n; naturalism 
of, 213; in London, 277, 280; in Paris, 296; 
Duse and, 464; 196, 197 

Ross, Robert, 325n 
Rossander, J. F., 40
Rousseau, Jean Jacques, 57, 109, 201, 539 
Rousseau, Théodore, 393 
Royal Library, Stockholm, 37, 53-92, 135, 

158, 159, 362, 394n, 560 
Royal Theatre, Stockholm: S. visits as a 

student, 23; S. seeks entry to as an actor, 
24-6; S. acts at, 26-8, 59; A Nameday Gift 
rejected by, 27; Hermione rejected by, 32; In 
Rome staged at, 32-3, 85; The Outlaw at,
37, 40—3; Master Olof rejected by, 49, 52-3, 
68; Siri at, 70, 72, 75n, 76, 82, 90, 97, 101; 
S. disillusioned with, 74; stages The Secret of 
the Guild, 82, 85, 101; S’s royalties from, 
101, 117; S. attacks in T/ie New Kingdom, 
103; Sarah Bernhardt at, 111; S. plans to 
write modern play for, 155; rejects The 
Marauders, 165; August Lindberg at, 175-6; 
Axel Strindberg at, 182n; goes private, 226n 
(see Dramaten); S. recalls old conventions at, 
483; 34, 38, 55,81, 155, 182, 191, 433,
434, 435

Rubenson, Moritz, 144 
Rügen, 278-81 
Ruhe, Algot, 456 
Rune Society, 31, 36, 37, 40 
Runmarö, 223, 228, 238 
Runnström, J. A., 200, 226 
Russia: S. gets medal from, 78-9; nihilists 

from, 92n, 127, 126; S. published in, 242, 
296; article on S. in, 243n; S. writes “What 
is Russia?” 243; “Slavonic fog,” 261; Dagny 
Juel murdered in, 281, 423; Chekhov and 
Gorki praise S., 395; S. staged in, 432, 434, 
451, 455, 462-3, 517, 575-6; Tolstoy is

refused Nobel Prize, 432; S. praises Gorki, 
434-5; coffee machine, 436; Russian 
performance of S. in New York, 455; no 
money from, 463; cigarettes, 491; caviar,
516; S. learns Hebrew from a Russian, 527; 
Lydia Yavorskaia in London, 534, 551; S’s 
daughter marries Russian, 555-6; S. worried 
about Tsarist police, 556; S. admired in, 558; 
The Tsars Courier, 562; Russian 
performance of S. in Paris, 574; posthumous 
S. productions in, 575-6; 33, 78-9, 245, 
391, 395, 423, 538; see Dostoevsky, Tolstoy 

Ruth (cook), 492 
Ryberg, Klas, 86 
Rydberg, Viktor, 289, 319, 539

Sachs, Carl, 240
Saga of the Folkungs, The: as Magnus the 

Good, 386, 391; S. writes, 391; publication 
and reception, 397-8; premiere, 414; S. 
adapts for Intimate Theatre, 517; 403, 411, 
493, 525 

Sagas, 145
Sagas of the Chieftains, 456, 47 In 
Sagor, see Fairy Tales 
St. Joan, 571
St. Petersburg, 78-9, 245, 432, 451, 455, 462, 

517, 534, 551
Saint-Pierre, Bernardin de, 109, 393
Sakuntala, 457n
Salis, Rodolphe, 308n
Salome, 507, 511
Salvini, Tomasso, 175
Samek, Melanie, 350-4, 359, 531
Samson, Otto, 50
Samum, see Simoom
“Samvetskval,” see “Remorse”
San Francisco, 303, 451-2, 512 
Sand, George, 67n, 133 
Sandahl, Prof. Oscar, 22-3 
Sandbach, Mary, 135, 295 
Sandhamn, 51, 221-3, 297 
Sarcey, Francisque, 188, 262, 296, 310 
Sardou, Victorien, 111, 175, 211 
Sartre, Jean-Paul, 577 
Savonarola, 25, 61 
Saxen, 350, 353 
Scapegoat, The, 466-9, 477 
Schall und Rauch, 428
Schering, Emil: discovers S., 294; S. writes to, 

380, 391, 392, 399, 411, 419, 428, 433,
435, 437, 439, 444, 456, 460, 468, 472,
476, 477n, 480-2, 486, 490, 492, 534, 558; 
meets S., 406; writes to S., 411, 428, 468; 
worried by The Dance of Death, 411; tells S. 
about Reinhardt, 428; alarmed at Black
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Banners, 454; advises S. to read Craig, 456, 
466; S. asks to get Harriet acting work in 
Germany, 460; and Isadora Duncan, 465; 
asks S. to write tribute to Ibsen, 468; S. 
advises about play-writing, 486; S. asks to 
send translations to England, 534; S. tells to 
keep fees “as a loan,” 558; 392, 424 

Schiller, Friedrich von, 22, 24, 38, 353, 559n, 
572, 574, 578 

Schittgen, Hermann, 317 
Schiwe, Viggo, 216
Schleich, Dr. Carl Ludwig, 256-9, 268, 282, 

294, 540-1
Schlenther, Paul, 229, 243, 263 
Schloss Brunegg, 155, 302 
Schmidt, T. M., 513n 
Schopenhauer, Arthur, 326 
Schorer, Marie, 300 
Schubert, Franz, 430 
Schulerud, Ole, 43 
Schumann, Robert, 340, 430 
Science: S’s early interest in, 12, 32; S. and 

electricity, 12, 54, 155, 235, 295, 331, 
342-5, 347, 359, 363, 451; S. and 
chemistry, 23, 157, 236, 241, 254, 259,
260, 268, 271, 279, 281-2, 284-5, 298,
305, 312-15, 318-43, 349, 351, 353, 363, 
366, 368-9, 372, 375, 403, 435, 437, 467, 
469, 493-4, 497, 523, 538; S. and Darwin, 
30, 32, 375, 485, 492, 551, 559n; S. and 
astronomy, 43, 271, 273, 293, 331, 346,
460, 529-30; S. teaches physics, 54; S’s 
amateurishness as a scientist, 94, 236, 282, 
284n, 293; in Utopias in Reality, 148; in 
Men of the Skerries, 200; S. proposes to 
abandon creative writing for, 223, 254; S. 
seeks refuge in, 231; woman “a bird’s nest,” 
236, 288-9; S. wants only to talk to 
scientists, 236; “My first youthful love,” 247; 
the green sack, 253, 265, 271, 275, 305; S. 
depressed by cool reaction to his scientific 
writings, 280; S. injects fruit and flowers with 
morphia, 281, 295; botany and zoology,
281, 295, 350, 472; Antibarbarus, q.v.; 
alchemy, q.v.;gold-making, q.v.;Sylva 
Sylvarum, q.v.; S. attacks modern science, 
292, 485; S. not satisfied by, 328-9; S. and 
X-rays, 330, 448, 485; silk-making and 
metallurgy, 331; Swedenborg as scientist, 
332; S. hopes for Nobel Prize for chemistry, 
363; S. rejects chemistry, 368, 469; 
astrology, 372, 460; in To Damascus, 375; 
“no more alchemy,” 386; S. returns to 
chemistry, 372, 403, 435, 467; and 
abandons it, 469; S. on art and crystals, 435; 
S. prouder of chemical “discoveries” than of

his writings, 437; S. sceptical about radium, 
448, 456, 485; S. explains theories to Eisen, 
451-2; histology, 472; S. tries to get 
chemistry studies published in Sweden, 372, 
493-4, 523 

Scotsman, The, 383 
Scott, Sir Walter, 17, 521, 559n 
sculpture, 245, 247, 266, 296, 301, 304, 311, 

317, 432, 460, 465, 524, 545, 552 
Seaström, Victor, 554n 
Secret Doctrine, The, 353 
Secret of the Guild, The: S. writes, 81-2; 

premiere, 82; staged in Helsinki, 96; praised 
in Denmark, 96; little money from, 101,
117; Danish interest in, 180; Poe and, 208; 
staged in Berlin, 440; revived in Stockholm, 
468; and in Hälsingborg, 524; 90, 224 

Seducer s Diary, A, 35 
Segards, Achille, 311 
Segelcke, Severin, 266 
Seippel, Oscar, 40
Selander, Dr. Edvard, 17, 98-9, 129 
Selander, Nils, 17 
Seiden, Camilla, 530
Seligmann, Joseph, 78, 83, 90, 112, 179, 198, 

200, 203, 232 
Seligsohn, 259 
Sellin, 278
“Sensations détraquees,” 367-8 
Sequestration Journey, 138n, 141 
Séraphita, 332, 333n, 337-8, 355, 359n, 367, 

390, 394n, 407, 415n, 558 
Severina, 300
Shakespeare, William: S. reads as schoolboy,

17; S. thinks comedies rubbish, 17; S. 
attends lectures on, 21; S. reads for audition, 
24; S. finds dry compared to Oehlenschläger, 
39; S. thinks partly by Bacon, 210; S. 
approves Shakespeare’s “bare stage,” 211;
The Father and King Lear, 249; S. shares 
view of kings with, 400; S. on imperfections 
of, 435; S. sees Craig’s designs for, 465; S. 
dislikes Shrew, 467; Reinhardt stages, 474-5; 
in A Blue Book, 484-5; S. writes essays on, 
S2\; Lucky Peter and A Midsummer Night’s 
Dream, 535; S. thinks sonnets “shit,” 559n; 
Harriet acts in, 570; S’s irrationality 
contrasted with, 580-1; 212, 330, 391, 578-9 

Shaw, George Bernard: S. finds plays in Grein’s 
desk, 276; Annie Horniman and, 279n;
Frida sees, 280; praises S., 441, 515, 577; 
meets S., 514-15; writes to Archer about S.,
514; on Miss Julie, 515; tries to get S. staged 
in London, 535; writes to S., 535; in S’s 
library, 559n; Harriet acts, 570; meets 
Harriet, 571; 83, 90, 277, 395
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She Stoops to Conquer, 570 
Shelley, Percy Bysshe, 321-2 
"S h o rtcu ts /’6 -7 , 208, 299 
Sibelius, Jean, 256, 419, 467, 500n 
"Silver Marsh, The,” 386 
“Silverträsket, ” see “Silver Marsh, The” 
Simoom: S. writes, 210; published, 225; 

premiere, 226; revived, 438; staged in 
Russia, 455; in Warsaw, 455; in New York, 
455; in London, 472; in Liverpool, 534; in 
Chicago, 560; 414, 455,460, 551 

Sinclair, Upton, 559n 
Sinding, Christian, 256 
Sinology, see China
Sir Bengt’s Wife: reply to A Dolls House, 81, 

107; S. writes, 102-3; summary, 106-7; 
premiere, 106-8; Siri’s success in, 107-8; 
offered to Sarah Bernhardt, 111; money 
from, 117; translated into French, 126; 
doubts about female emancipation in, 133; 
The Marauders and, 165; translated into 
Danish, 186; at Intimate Theatre, 498, 518; 
S. sees Fanny in, 509; in Cologne and 
Frankfurt, 517; in Sundsvall, 524; S. calls 
"rubbish,” 534; 83, 109, 468 

Sisley, Alfred, 69
Siste riddaren, see Last Knight, The 
"Själamord,” see "Soul-Murder”
Sjöberg, Alf, 477, 485, 573 
Sjöström, Victor, 553-4 
Skádebanan, 553
Skärkarlsliv, see Men of the Skerries 
skerries: S’s first sight of, 17-18; S. writes 

Master O lof in, 48; S. writes article about,
49; S. works as telegraphist in, 51; S. longs 
for, 145, 289; S. "would most like to live in,” 
393; "the most beautiful landscape in 
Europe,” 395; S. with Albert Engström in, 
441-2; S. with Harriet in, 449; see Brevik, 
Dalarö, Furusund, Grisslehamn, 
Kymmendö, Sandhamn, By the Open Sea, 
Fairhaven and Foulstrand, Men of the 
Skerries, The People of Hemsö, The Roofing 
Ceremony, “The Silver Marsh”

Skovlyst, 192 
Slewinski, Wadislaw, 317 
Smedmark, Carl Reinhold, 31n 
Smirnoff, Karin: on early happiness of parents’ 

marriage, 72-3; born, 82; S’s affection for, 
91; on Siri as a mother, 129, 149, 566; 
recalls S. at Grez, 149; on Marie David, 151, 
163, 233, 372; on untruthfulness of He and 
She, 160; on S. atGersau, 160-1; on Siri's 
hatred of Getting Married, 162, 164-5; on 
happy summer at Eichbühl, 176; on S’s fears 
for his sanity, 181; recalls Lyngby, 193; on

Siri’s hatred of Nietzsche, 207-8, 248; 
destroys letter from S. to Siri, 222; S. sends 
camera to, 231; relief at parents’ divorce,
23.', S. writes to, 245, 264, 295, 323, 380, 
382, 392,401,403,409, 442, 550; on libel 
in Playing with Fire, 247; on reasons for 
parents’ divorce, 248; Siri "never unfaithful” 
to S., 248; affection for father, 249; S. “not 
happy without scenes,” 288n; refuses to live 
with S. and Frida, 294-5; illness worries S., 
332; S. backward in payments, 362n; on 
Elisabeth Strindberg’s persecution mania, 
379n; S. encourages to become Roman 
Catholic, 382; S. sends money to, 368, 371, 
391, 392, 401, 409, 411, 420, 542, 550,
552; S. abusive to, 420, 442; thinks of 
changing surname, 420; visits S. in 
Stockholm, 554; S. gives money to for Siri, 
554; marries, 555-6; on Siri’s death, 565-6; 
dies, 569; 58, 199, 371, 387, 467n, 532,
549, 551

Smirnoff, Vladimir, 555-6 
Smith, Maggie, 197
Snoilsky, Carl: praises S., 104; supports S. 

during trial, 141; criticises Getting Married, 
164; 97, 152, 366

Socicj/-Demo&rczten (Copenhagen), 180, 183 
Social-Demokraten (Stockholm), 225, 229,

230, 398, 400, 402, 411, 414, 419, 432,
447, 492, 495, 496, 538, 550, 562, 563 

Socrates, 443, 445, 454-5 
Söderberg, Hjalmar: damns To Damascus, 411; 

meets S., 456-7, 459; on S’s dislike of 
"beautiful” furniture, 457; damns The Great 
Highway, 535; damns Speeches to the 
Swedish Nation, 543 

Söderblom, Nathan, 314, 563 
Söderman, Sven, 448, 463, 492, 493, 495,

496, 499, 503, 533, 534 
SoeurPhilomène, 228 
Solesmes, 373
Somnambulist Nights: S. writes, 120; S. 

dedicates to Bjornson and Lie, 121; 
publication and reception, 124; Björnson 
dislikes, 125; S. reads publicly, 184; sequel 
to, 225; rumour of London interest in,
273-4; limitations of, 578 

Sömngdngarnätter, see Somnambulist Nights 
Son of a Servant, The: portrait of S’s father in, 

8-9; fact and fiction in, 8n, 157; dialogue v. 
narrative in, 79; S. writes, 154; advance 
payment on, 155; publication and reception, 
156-7; summary, 157; praised in England, 
168; S. changes views expressed in, 228; 
extracts published in Russia, 242; in 
Germany, 289-90; reprinted, 468; 160, 166,
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578. See also Time of Ferment, In the Red 
Room, He and She, A M admans Defence, 
The Monastery, Inferno, Legends, Alone 
(other volumes written under the overall 
title, The Son of a Servant).

Söndags-Nisse, 189, 543 
Sophia, Queen, 135 
Sophocles, 559n, 578, 580 
Sorbonne, 320 
Sorma, Agnes, 475 
“Soul-Murder,” 174 
South Kensington Museum, 120 
Spàngberg, Valfrid, 537 
Speeches to the Swedish Nation, 542-3 
Spencer, Herbert, 151, 153 
Spillhammar, J. R., 34 
Spöksonaten, see Ghost Sonata, The 
Spring Awakening (Wedekind), 302 
Spring Harvest, 28, 73n, 81, 86, 89, 95, 101, 

468
Staaff, Karl, 363, 465, 557 
Staaff, Pehr: S. writes to, 100, 108, 109, 110, 

111, 118-19, 121, 123, 129, 132, 144, 177, 
178, 234; tries to persuade S. to return to 
drama, 110; visits S. on Kymmendö, 110; 
criticises Getting Married, 131-2; urges S. to 
face trial, 136; S. advises against marriage, 
177; goes with S. to Berlin, 199; S. jealous 
of, 224; protests at Swedish treatment of 
Lugné-Poe, 305; dislikes fn/erno, 370-1; 
attends banquet for S., 389; on To 
Damascus, 411; praises Saga of the 
Folkungs, 414; damns Midsummer, 420; 
damns Engelbrekt, 432; 146, 179, 363n, 465 

Stählberg, Vilhelmina, 45, 133 
Standing, Guy, 564 
Steffen, Gustaf, 159-60 
Stella, 477n 
Stephenson, George, 50 
Stiller, Mauritz, 485, 561, 573 
Stjernström, Edvard, 53, 55, 74, 89 
Stockholm Gazette, 68 
Stockholms-Aftonpost, 45-6 
Stockholms-Dagblad, 34, 80, 82, 92, 104, 124, 

156, 173, 187, 189, 203, 223, 225, 226,
414, 419, 430, 433, 438, 448, 463, 492,
493, 495, 499, 533, 534, 538, 542, 549 

Stockholms-Tidningen, 226, 246, 398, 411, 
414, 457, 463

Stora landsvägen, see Great Highway, The 
Stora teatern, see Grand Theatre 
Storm: S. writes, 477; premiere, 496; revived, 

573; Reinhardt directs, 573; 448, 491, 544, 
579

Stoullig, Edmond, 311 
Straube, Bertha, 310

Strecker, Karl, 207n
Strindberg, Anna (sister): born, 7; recalls S. as 

child, 12; on their stepmother, 15; meets 
Hugo Philp, 48; on Siri and Wrangel, 59n; 
marries Philp, 62; row with father, 63; not on 
brother Oscar’s wedding list, 70; “lost one,” 
71; on S’s wedding with Siri, 75; meets S. in 
Paris, 322-3, 339; S. stays with at Furusund, 
395-6; 405; S. sees much of, 397; manic- 
depressive like S., 396; gives “horrible 
party,” 403; S. quarrels with, 405; S. libels in 
The Dance of Death, 408; Harriet resembles, 
410, 416; on S’s tastes in music, 446n; 
reconciled with S., 449; in close touch with
5., 469; son marries S’s daughter, 472; keeps 
house for S., 479-80; 65, 469

Strindberg, Anna-Lisa (niece), 452, 490
Strindberg, Anne-Marie (daughter): born, 434; 

Harriet takes away, 436, 442; S’s gentleness 
towards, 437; visits S., 444, 474, 476, 492, 
499, 500, 529; S. takes to Furusund,
449-50; refused dog by S., 450; S. says 
should not bear his name, 452-3; with 
Harriet in Denmark, 456; S. finds “hard and 
alien,” 461; sees Lucky Peter, 479; S. 
“renounces,” 503; S. writes of in diary, 486, 
504, 507; S. shows photos of to Fanny, 511; 
S. does not see for a year, 529; lives in same 
house as Fanny, 540; S. writes to, 552, 560, 
565, 566; presents bouquet, 557; S’s 
generosity to, 558, 562-4, 566; at S’s last 
birthday celebrations, 561; later life, 570;
430, 442, 444, 462, 507, 553, 555

Strindberg, Axel (brother): born, 5; draws 
family house, 11; recalls S. as child, 12; 
studies music, 14n; insurance clerk, 34; S. 
lives with, 52; S. writes to, 113, 154, 171, 
179, 190, 191, 224, 411; writes to S., 152; 
finds publisher for The People of Hemsö, 179; 
S. suspicious of, 182; in Royal Theatre 
orchestra, 182n; tells Levertin of S’s poverty, 
191n; S. asks to join as guitarist, 225; plays 
Beethoven for S., 432, 444, 469, 523, 524; 
visits S., 502, 504, 560; “as tired as I,” 550; 
86, 504, 560

Strindberg, Carl Oscar (father): born, 4; as 
shipping agent, 4 -6 , 9; marries, 5; bankrupt, 
7; S. recalls, 8-9; S’s divided views on, 8n,
157; recovers financially, 9; scientific 
experiments with S ., 12; writes about S., 14; 
remarries, 15; S. writes to, 21 ; disapproves of 
S. teaching, 21; in A Nameday Gift, 27; 
disapproves of S. writing, 34; allows S. to stay 
at home, 37; row with S., 39; final break with
5 ., 63; makes daughters cease contact with
5., 71;dies, 109; 14, 18, 19, 62, 70
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Strindberg, Eleonora Ulrika (mother): early 
life, 4; Carl Oscar s mistress, 4-5; marries 
him, 5; children, 5, 7; S. recalls, 8; her 
daughters describe, 9; in The Son of a 
Servant, 8n, 157; resents S’s cleverness, 13; 
dies, 13-14; S. longs for, 15; Harriet 
resembles, 416 

Strindberg, Elisabet (aunt), 4 
Strindberg, Elisabeth (sister): born, 7; visits S. 

on Kymmendö, 49; father orders to stop 
seeing S., 71; keeps house for S., 239,
242-3; leaves S., 243; admitted to mental 
hospital, 379, 381; S. writes harshly to, 379, 
387; in Easter, 407; “like a twin to me,” 407; 
dies, 452

Strindberg, Emil (half-brother), 15 
“Strindberg, Fredrik,” see Uhlson, Friedrich 
Strindberg, Frida (second wife), see Uhl, Frida 
Strindberg, Gotthard (cousin), 239-40, 242-3 
Strindberg, Greta (daughter): born, 91; at Grez, 

149; at Gersau, 160; recalls S. at Runmarö, 
228; S. writes to, 264, 323, 387, 418, 420, 
442, 469, 499, 522, 529-30, 533, 542, 553; 
ill, 332; as actress, 387, 411, 469, 472, 479, 
533, 551, 561; becomes Roman Catholic, 
396; visits S. at Furusund, 396; debut as 
actress, 411; comes to Stockholm, 469; debut 
in Stockholm, 472; S. sees in Lucky Peter, 
479; marries, 490; visits S., 499, 550, 554, 
560; in The Virgin Bride, 533, 561; child 
dies, 548-9; “I have won back,” 550; S. gives 
money to, 553, 554; at Karin’s wedding 
dinner, 556; presents bouquet, 557; tells S. 
of Siri’s death, 565; and Fanny, 566; dies, 
569; 95, 245,551-2, 391,476,557 

Strindberg, Gustaf (nephew), 410 
Strindberg, Hans (son): born, 126; nervousness, 

149; at Gersau, 160; gets dog, 245; S. writes 
to, 264, 323, 542; ill, 332; Harriet “smiles 
like,” 416; S. helps with money, 533, 550, 
554; marries, 542; S. angry with, 542; visits
S., 554; dies, 569; 532, 551 

Strindberg, Harriet (third wife), see Bosse, 
Harriet

Strindberg, Henrik (great-grandfather), 3 
Strindberg, Karin (daughter), see Smirnoff, 

Karin
Strindberg, Kerstin (daughter, b. 1878), 75 
Strindberg, Kerstin (daughter, b. 1894); born, 

295; row over baptism, 299; charity 
performance given to maintain, 320; S. 
speaks of visiting, 320; S. visits in Austria, 
350-4; brings S. “peace,” 352; S. sees for last 
time, 354; S. writes to, 359, 362, 366, 370, 
384, 386, 389-90, 395, 397, 409, 418, 531; 
S. longs for, 364; in Zanoni, 364; “my

Beatrice,” 418; longs for S., 478; S. refuses to 
see, 478-9; S. ceases contact with, 531-2; S. 
gives no money to, 553; last years and death, 
569-70; 304, 306, 337, 349, 553 

Strindberg, Ludvig (uncle), 4, 7 
Strindberg, Ludvig (cousin), 9, 12, 50 
Strindberg, Maria Elisabeth (great­

grandmother), 3
Strindberg, Martha (cousin’s wife), 242-3 
Strindberg, Nils (cousin’s son), 340 
Strindberg, Nora (mother), see Strindberg, 

Eleonora Ulrika
Strindberg, Nora (sister): born, 7; recalls father, 

9; recalls S. as child, 12; on their stepmother, 
15; visits S. on Kymmendö, 49; father orders 
to cease contact with S., 71; with S. at 
Furusund, 396; sees much of S. in 
Stockholm, 403, 469 

Strindberg, Olof (Olle) (brother): born, 7; 
recalls S. glass-cutting, 469; Fanny’s sisters 
stay with, 528; “an elderly child,” 528; S. 
thinks of living with, 554; S. urges to grow 
unfamiliar plants, 563 

Strindberg, Oscar (brother): born, 5; parents’ 
favourite, 13; S. writes to, 14; marries, 70; 
Karin writes to, 295; S. asks Frida to send 
papers to, 321; S. repays, 401; son, 41 On 

Strindberg, Oscar (cousin): S. writes to, 31, 32, 
35-6, 40, 42, 75, 97, 126, 134, 199, 203,
231 ; pays for publication of Hermione, 43; 
son killed on flight to North Pole, 340; 292 

Strindberg, Siri (first wife), see Essen, Siri von 
Strindberg, Zacharias (grandfather), 1 
Strinnberg, Henrik, see Strindberg, Henrik 
Strinne, 3
Ström, Fredrik, 541, 565 
Ström, Knut, 573 
Strömbäck, August, 20 
Strömgren, E., 289
Stronger, The: S. writes, 209; premiere in 

Copenhagen, 214; in Malmö, 216; in Berlin, 
434; in Russia, 451; in London, 472, 534; in 
Stockholm, 561; 210, 551 

Studio, The, 518, 559n 
Stuxberg, Anton, 77, 78, 91 
Sudermann, Hermann, 234, 256, 260, 264, 

282, 507
Sully-Prudhomme, René, 432 
Sulzbach, Christoph, 569 
Sulzbach, Ernst, 569 
Sundsvall, 239 
Svalan, 45
Svanevit, see Swanwhite 
Svaria fanor, see Black Banners 
Svaria handsken, see Black Glove, The 
Svedberg, Mauritz, 108
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Sven the Sacrificer, 34, 36, 37 
Svennberg, Тоге, 419, 441, 482 
Svensk Försäkringstidning, 50-1 
Svenska Dagbladet, 178, 189, 191, 204, 231, 

370, 380, 385, 389, 393, 398, 399, 400,
403, 411, 414, 419, 420, 424, 430, 433,
435, 442, 444, 447, 458-9, 464, 465, 471, 
474, 482, 495, 496, 520, 533, 538, 548,
549, 552, 557

Svenska folket, see Swedish People, The 
Svenska Medborgaren, 52, 53 
Svenska öden och äventyr, see Swedish 

Destinies and Adventures 
Svenska teatern, see Swedish Theatre, The 
Svensson, Axel B., 480n 
Swanström, Karin, 521, 526 
Swanwhite: S. writes, 417, 419; rejected, 419; 

publication and reception, 435; “dead,” 461; 
Sibelius writes music for, 467; Harriet acts, 
467; “black Swanwhite,” 503; Harriet sends 
back to S., 505; S. thinks Harriet wrong for, 
507-8; S. offers to Fanny, 511; premiere, 
521; in Uppsala, 524; tours, 525; S. gives 
Fanny ring as thanks for, 530; in Christiania, 
536; suited to young company, 544; in 
Härnosand, 561; revived, 573; 433, 468,
500, 522

Swedenborg, Emmanuel: S. thinks “daft,” 21; 
Klemming’s admiration of, 54; “the Hell of 
excrement,” 332; in Séraphita, 332, 333n, 
338; life, 332-3; misleading references to in 
Inferno, 333n; S. discovers in Austria,
351-2; describes Hell, 351-2, 381; Arcana 
Coelestia, 352, 360-1, 393; “is greatest,” 
353; lover of theatre, 36 In; differences 
between S. and, 36ln; S. reads in Lund, 
365-7, 373; and vermin, 366; revered in 
France, 367; inspires guilt feelings in S.,
367; S. writes to Fröding about, 381; Advent 
and, 386; S. “dips into when uncertain,”
388; The Dance of Death and, 408; “haunts”
S., 414; fiancée depicted in Charles the 
Twelfth, 426; The Ghost Sonata and, 481; A 
Blue Book dedicated to, 484; Occult Diary 
and, 503-4, 553; “forbids” S. to go to 
America, 513; gives S. courage, 541; 
linguistics and, 546; 350, 539, 546 

Swedish Academy: S. submits Hermione to, 34; 
S. seeks criticism from, 37; Charles XV and, 
43; S. mocks, 54, 103-4, 433, 460n, 524, 
538, 542; and Nobel Prize for Literature, 95, 
432; 435, 557; S. attacks in T/ie New 
Kingdom, 103-4; writers'pensions and, 362; 
in To Damascus, 382; founding of, 433; S. 
cold-shouldered by, 435, 540, 568; 
“immortals,” 460n; “an ignominy to sit

there,” 540; in Speeches to the Swedish 
Nation, 542; Anti-Nobel Prize, 557; ignores 
S’s death, 568; 250n, 370, 524 

Swedish Destinies and Adventures: S. writes, 
103, 109, 225; publication, 105; summary 
and analysis, 105-6; reception, 106; “to be 
my masterpiece,” 111; translated, 126; S. 
plans more volumes, 134; “The Island of the 
Blessed,” 147; returned by bookshops, 173; 
reprinted, 389, 464; New Swedish Destinies, 
47In; 225

Swedish People, The: S. negotiates sale of, 83;
S. writes, 90-7; “my great work,” 91; 
publication and reception, 92-3, 108; S. 
suggests illustrations for, 93-4; payment for, 
101; Swedish Destinies and, 105; attempt to 
censor, 112; anti-Semitism in, 113; female 
emancipation in, 133; pirated in America, 
255; 103, 106

Swedish Theatre, Stockholm (Svenska teatern): 
stages Creditors and Simoom, 226; stages 
Master Olof, 389, 498; accepts Gustav Vasa, 
396; stages Gustav Vasa, 398-9, 524, 561; 
stages Erik the Fourteenth, 399; stages The 
Saga of the Folkungs, 411,414; stages 
Engelbrekt, 432; Harriet offered contract at, 
460; stages The Secret o f the Guild, 468; 
plans seven more Strindberg productions, 
468; stages A Dream Play, 476, 481-2; and 
The Virgin Bride, 493; and The Earl of 
Bjdlbo, 526; benefit matinee at, 557; stages 
Swanwhite and Lucky Peters Journey, 573; 
404, 467, 500n, 503, 522 

Swift, Jonathan, 291, 579 
Switzerland: S. thinks of living in Geneva, 91; 

centre of nihilism, 92; S. at Ouchy, 122-8; 
“is number one,” 126; S. at Chexbres, 
128-35; S. in Geneva, 135-8, 141-5; 
depicted in Utopias in Reality, q.v.; begins 
to pall on S., 142; S. homesick for, 150; S. 
thinks of living in Neuchätel, 153; and in 
Zurich, 155; S. at Schloss Brunegg, 155-8; 
atWeggis, 158-60; at Gersau, 160-9; S. 
meets Wedekind in, 302; S. plans to take 
Harriet to, 423, 506; S. plans to revisit, 409, 
423, 506, 560, 563; 17, 147, 574 

Swordsman from Vienna, The, 27 
Sydow, Max von, 477 
Sydsvenska Dagbladet, 216, 470n 
Sylva Sylvarum, 326-7, 331, 371 
Syndabocken, see Scapegoat, The 
Synge, John Millington, 83, 337

Taarbaek, 192, 199 
Tahiti, 311-12, 315-17, 323 
Taine, Hippolyte, 375
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Taklagsöl, see Roofing Ceremony, The 
Tal till svenska nationen, see Speeches to the 

Swedish Nation 
Taming of the Shrew, The, 467 
Tate Gallery, 278
Tavaststjerna, Karl August, 260, 262, 278, 279
Tegnér, Elof, 54, 66
Tegnér, Esaias, 85n, 388, 539
‘Tell-Tale Heart, T he,” 208
Tempest, The, 210
Terry, Ellen, 464
Thaulow, Alexandra, 304, 305, 307, 345-6 
Thaulow, Fritz, 304, 305, 307, 344-5 
Théätre de ľOeuvre, 296, 305, 310-12 
Théätre Libre, 188, 211, 212, 213, 229,

261-2, 312, 483; see Antoine 
Theatre Piece, A, 72
theosophy, 299, 329, 330n, 353, 354, 357-8 
There Are Crimes and Crimes: S. writes, 390; 

summary, 390-1; premiere, 402-3; in 
Breslau, 406; in Finland, 414; Reinhardt 
stages in Berlin, 428, 438; in Copenhagen, 
431; in Russia, 432, 575; visits Vienna, 439; 
revived in Stockholm, 464, 524, 573; private 
performance of, 526; in Uppsala, 561; 
popularity in Germany, 572; in Oxford, 574; 
Meyerhold directs, 575; 404, 413, 433, 451, 
483

Thérèse Raquin, 109-10, 175,211-13,483
Theuriet, André, 78
Thiel, Ernest, 462
Thiis, Jens, 260
This and That, 128, 134
Thorvaldsen, Bertil, 33, 37, 85
Thousand and One Nights, The, 520
Thus Spake Zarathustra, 323
Tiflis, 281,423
Time of Ferment: quoted, 43, 75, HOn, 128, 

172; S. writes, 157-8; publication and 
reception, 160; praised in England, 168; 166 

Times, The (London), 408-9, 555, 564 
Titanic, R.M.S., 565
Tjänstekvinnans son, see Son of a Servant, The 
To Damascus: S’s father’s funeral in, 63; Sir 

Bengťs Wife and, 107; humiliation at 
Dornach recalled in, 285; Swedenborg and, 
368; S. writes Part I, 374; summary of Part I, 
374-5; accepted, 375; S. writes Part II, 382; 
summary, 382-3; publication and reception, 
385-6; S. sends copy to Ibsen, 386; Advent 
and, 387; Crimes and Crimes and, 391; 
Gustav Vasa and, 399; Erik the Fourteenth 
and, 400; Harriet and, 404-5, 410, 412,
415, 450; Edster and, 408, 419; S. and 
Harriet at dress rehearsal of, 410, 426; 
premiere, 410-11; S. writes Part III, 415-17;

Part III and Harriet, 415; A Dream Play and, 
428, 431, 482, 579; Part III published, 448; 
Harriet acts Part I in Helsinki, 450; The 
Roofing Ceremony and, 466; The Ghost 
Sonata and, 477; at Intimate Theatre,
543-4; in Ystad, 561; validity of, 579; 48, 
130n, 163, 380, 403, 412, 433, 470, 534, 
536, 544

Toller, Ernst, 572, 580
Tolstoy, Count Leo: S. dislikes War and Peace, 

158; S. dislikes The Kreutzer Sonata, 230, 
231, 312; Goncourt rejects, 261; Dumas/i/s 
praises, 312; not awarded Nobel Prize, 364, 
432; S. protests on behalf of, 432-3, S. 
“scared of money like,” 547; S. 
“overshadowed only by,” 558; Mann 
compares S. with, 577

“To My Friend who Talks of Revolutions,” 85 
Topelius, Zacharias, 27, 140, 156, 173 
Törnqvist, Georg, 38, 41, 45 
Toten-Insel, see Island o f the Dead, The 
Tottie’s Nursery Rhymes, 78 
Town and Gown, 68, 70, 73n, 85, 173 
Traverse Theatre, Edinburgh, 383 
Treasure o f the Humble, The, 415n, 475 
Tree, Sir Herbert Beerbohm, 277, 535 
Tree, Lady, 534
“Trefaldighetsnatten,” see “Trinity Night” 
“Trinity Night,” 557 
Tristan and Isolde, 446 
Trondhejm, 242 
Trotz, Carl Otto, 17-18 
Tryckt och otryckt, see Published and 

Unpublished Works 
Tsar s Courier, The, 562 
Tschandala, 199, 224, 290, 293 
Turgenev, Ivan, 83 
Türke, Gustav, 255
Turner, J. M. W ., 70, 277-8, 394, 518
Tusculum, 536
Twain, Mark, 76
Twelfth Night, 570
Twilight o f the Gods, The, 204

Uddgren, Gustaf, 254-5, 268, 328, 388, 413, 
448, 459-60, 474, 490, 493, 536, 543, 556, 
565

Uhl, Frida: meets S., 260-1; S. woos, 264-71; 
S. marries, 271; honeymoon, 272-8; 
remains in London, 278-81; with S. in 
Berlin, 281-3; seeks divorce, 283; reunited 
with S., 283; on Antibarbarus, 284; with S. 
in Dornach, 285-90, 294-9; daughter born, 
295; with S. in Paris, 303-6; meets 
Wedekind, 304; leaves S., 306; S. abuses, 
283, 309-10, 340-1; divorces S., 320, 337,
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363; becomes Wedekinds mistress, 320; S. 
hopes for reconciliation with, 350; 352; S. 
asks to join him in Klam, 352; S. dreams 
about, 352; S. “sees,” 368, 406; in To 
Damascus, 374-5, 410; in The Monastery, 
386n, 437; S. thinks Harriet resembles, 416; 
has son by Wedekind, 478n, 570; tries to see
S., 560, 566; affair with Augustus John, 570; 
dies, 570; 300-2, 313, 314, 324n, 332, 
340-1, 349, 354, 364, 367, 405, 472, 478n, 
532

Uhl, Friedrich, 260, 269, 281, 295, 309, 354, 
406

Uhl, Marie: persuades husband to relent 
towards S., 269; invites S. to Mondsee, 280; 
S. “falls in love with,” 281; on S., 286; “owes 
nothing” to S., 337; Kerstin lives with, 349­
59; S. stays with in Saxen, 350; telepathic 
twin, 351; lends Swedenborg to S., 351; 
recalls S’s eccentricity, 353-4; warns doctor 
of S’s persecution mania, 358; S. writes to, 
359-60, 362-4, 368, 478, 532; S. identifies 
with Kerstin, 359; tells S. that Kerstin longs 
for him, 478

Uhlson, Friedrich, 302, 478n, 570
Ulf, Härved, pseudonym for Strindberg, 32
Un Ballo in Maschera, 434
Undset, Ingvald, 92
Undset, Sigrid, 92
Uninvited Guest, The, 475, 543
United States, see America
Uppsala: S. studies at, 20-1, 23, 29-37,

40-44; described, 20; “godlike existence” at, 
31; Rune Society at, q.v.;S. “damned 
happy” at, 35, 41; S. swears never to return 
to, 36; S. passes exams at, 38, 41, 43; S’s 
poverty at, 40; S. writes about in Town and 
Gown, 68, 70; The Secret o f the Guild set in, 
81; S. denounces Jews at, 101; S. “fears and 
avoids” Bjprnson at, 121; described in Time 
of Ferment, 157; S. hopes to become Doctor 
of Philosophy at, 224; S. finds Lund as 
dispiriting as, 361; Miss Julie at, 470n; 
Fröding in asylum at, 472; Swanwhite at, 
524; Crimes and Crimes at, 561; 4, 6, 18-19, 
38, 39, 45, 47, 58, 76n, 82, 85, 113, 140, 
158, 227, 303, 314, 324, 397, 406, 435,452 

Utopias in Reality: S. plans, 134; S. stuck on, 
142; completed, 144; publication and 
reception, 147; summary, 147-8; returned 
from bookshops, 173; reprinted, 468; 152, 
153

Vachtangov, Eugene, 575 
Vagabond King, The, 249 
Vallentin, Hugo, 534

Vallentin, Richard, 460-1 
Vallgren, Ville, 123, 129, 296 
Vanderbilts, 455 
Van Gogh, Vincent, 303, 367 
Värmdö, 228, 231, 235, 237, 240, 246 
Vdrt Land, 152, 156, 370, 380, 398, 400, 411, 

414,419, 420, 435,438 
Vasa Theatre, 362, 371, 463, 520 
“Vasili, Comte Paul,” 145 
Velázquez, Diego de Silva y, 301 
Venice, 144-5, 155, 365 
Verdi, Giuseppe, 434 
Verlaine, Paul, 305-6, 329 
Versailles, 120, 299-303 
Veyran, L. de, 245 
Victoria, Queen, 138
Vienna: The Swordsman from, 27; Neue Freie 

Presse asks S. for novel, 160; story by S. 
published in, 168; Vivisections published in, 
174; S. visits, 174; The People o f Hemsö 
serialised in, 224; Friedrich Uhl and, 260; 
Frida Uhl, q.v.; Creditors in, 263, 283, 402, 
536; Frida applies for abortion in, 283; S. too 
poor to revisit, 283; S. “innocent of 
disturbances in,” 288; Frida “notorious” in, 
309; male nurses summoned from, 354; The 
Father in, 366; Crimes and Crimes in, 
438-9; The Comrades in, 459, 463; no 
money from, 463; The Dance of Death in, 
472; The Bond in, 496; The People o f Hemsö 
in, 496; Harriet “seeks” S. from, 506; The 
Pelican in, 517; Playing with Fire in, 536; 
Easter in, 556; Christina in, 536; Lydia 
Yavorskaia in, 551; 269, 283, 286, 295, 406, 
418, 460

Vigeland, Gustaf, 256 
Vikingen, 135, 255
Vikings at Helgeland, The, 34, 42, 464, 553-4 
Vilar, Jean, 576 
Vincens, Madame, 245 
Virgin Bride, The: S. plans, 396; S. writes, 412, 

414; rejected, 416; S. describes, 416; 
publication and description, 435; “without 
her crown,” 461; premiere, 467; Swedish 
premiere, 493; tours in Sweden, 533; S. 
wants Berlin theatre to stage, 558; revived, 
573; in England, 576; validity of, 579; 413, 
433, 464, 468, 494, 557 

Vivisections, 169, 174 
Voltaire, 13, 109, 227,454 
Vultvon Steijern, Fredrik, 241-2, 313

Wagner, Richard, 42, 281, 446 
Wahl, Anders de, 362, 371, 399, 411, 414,

444, 497, 551, 557 
Wahlenburg, Anna, 163
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Wahlgren, Helge, 533 
Wahlund, Professor Carl, 324 
Wajda, Andrzej, 572
Wall, Rudolf, 51-2, 62, 66, 68, 78, 79, 108, 

118, 119, 190, 241 
Wallenberg, А. О., 103 
Waller, Lewis, 277 
War and Peace, 158
Warburg, Karl, 55, 74, 104, 106, 109, 119, 

124, 156, 178-9, 203, 230, 385, 398, 400 
Ward, Artemus, 76n 
Warner, Charles Dudley, 76n 
Warriors Barrow, The, 34 
Warsaw, 455, 517 
Washington, George, 551 
Wassmann, Hans, 448 
Weber, Karl, 446n
Wedding at Ulfäsa, The, 26, 411, 490 
Wedekind, Frank: meets S., 302;admires Ss 

paintings, 302; flirts with Frida, 304; 
becomes Frida's lover, 320; lives with Frida 
in Munich, 349; F. pregnant by, 363; their 
son, see Uhlson, Friedrich 

Wegener, Paul, 464, 573 
Weggis, 158, 160-1 
Weimar, 259-60, 533 
Welinder, Hélène, 128-9 
Werth, Anna-Lisa, 452, 490, 542 
Wesley, John, 12 
Wetterhof-Asp, Sigurd, 312 
Weyr, Marie, 269-70, 283 
Wheelwright, H. W., 30n 
Whelen, Frederick, 534 
When We Dead Awaken, 176n 
Whistler, James McNeill, 280 
Whitechapel, 551 
Whitman, Walt, 254, 559n 
Wicksell, Knut, 96 
Widell, Hilda, 54 
Wied, Gustav, 214, 215, 216, 224 
Wieselgren, Oscar, 410, 482, 544, 545, 571 
Wijk, Hjalmar, 512 
Wikström, Arvid, 40
Wild Duck, The, 41, 70, 147n, 175-6, 196, 

197,213, 371,460 
Wild Strawberries, 554n 
Wilde, Oscar: “I will not be scourged like,"

325; asks for copy of S’s plays, 325n; comes to 
Paris, 337; S. sees Lady Windermere s Fan, 
419; S. thinks Craig like, 465; S. on De 
Profundis, 484, 559n; 277 

Wilder, Thornton, 577 
Wilhelm II, Kaiser, 138, 206 
Will to Power, The, 207 
William Tell, 27 
William Wilson, 208

Williams, Harcourt, 564 
Williams, Tennessee, 577 
Winglrd, Gunnar: becomes Harriet’s lover, 

467; in The Virgin Bride, 467, 493; engaged 
to Harriet, 500; in S’s diary, 50In, 502-4; 
“resembles" S., 502; marries Harriet, 507; in 
The Earl ofBjälbo, 526; separates from 
Harriet, 529-30, 540; divorce and suicide, 
570

Winge, M. E .,45  
Winroth, A., 297
Wirsén, Carl David af: praises Master Olof, 95, 

101; damns The Son of a Servant, 156; 
damns Miss Julie, 204; damns Inferno, 370; 
damns Legends, 380; damns Gustav Vasa 
and Erik the Fourteenth, 398, 400; damns A 
Dream Play, 435; on Simoom, 438; sole 
dissenting vote against S’s bust, 465; S. 
“reconciled” with, 472 

Wolf, A., 206 
Wolsey, Cardinal, 454
Woman Question: in The Son of a Servant, 8n, 

157; S. “a favourite with the ladies” at 
Uppsala, 32; S. sympathetic towards female 
emancipation, 73, 131-3; S. and Ibsen, q.v.; 
in Sir Bengťs Wife, 106-7; S’s attitude 
towards changes, 108, 133; the sex war 
makes S. a major writer, 114; in Getting 
Married, 130-5; feminists and the trial, 135; 
in Sequestration Journey, 141; S. on his 
“new, reformed" marriage, 144; S. attacks 
feminists, 145, 161, 165, 214, 245 (see 
lesbianism and Marie David); misogyny in 
Getting Married, II, 146, 161-4; S. “stillas 
much in love as on the day we married,” 
149-50, 153;S. “cannot be happy except in 
female company,” 153; S’s marriage begins 
to break, 161-4, 176; S. “finished with 
Woman Question,” 166; S. published in 
anti-feminist magazine in Vienna, 168; S. 
admires “male-dominated” Germany, 
169-70; “my misogyny is purely 
theoretical,” 170; S. lives “idyllically with six 
women,” 171; Personne attacks S’s views on 
marriage, 173; S. has penis measured, 177;
S. abuses Siri, 177-8; S. seeks mistress, 178; 
“no female emancipation” in The People of 
Hemsö, \79; in The Father, 181, 185, 189, 
205; in The Comrades, 188, 191; S. “can’t 
live without his wife,” 192; woman “only 
useful as ovary and womb,” 194; in Miss 
Julie, 197; in Creditors, 199-200; in Men o/̂  
the Skerries, 200; S’s “terrible desire for the 
other sex,” 201; Nietzsche and the sex war, 
205; Christendom “the religion o f . . . 
women,” 205; “emancipated women are like
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. . . whores,” 214; in By ŕ/ze Sed, 230­
1; S. on birth-control, 231; divorce 
proceedings with Siri, 231-6; troubles with 
Marie David, 233—40, 246; “I love women 
and . . . recommend marriage,” 245; the 
wife S. needed, 248; Karin on her parents’ 
marriage, 248-9; S’s courtesy to women,
270; S. writes poem in praise of woman’s 
body, 272; “wombs are only birds’-nests,” 
236, 288-9; “On the Inferiority of Woman 
to Man,” 312, 315; woman “the earth with 
all its splendours,” 326; marriage problems 
with Harriet, see Bosse; love and excrement, 
427; “only a woman-hater on paper,” 480; 
Shakespeare and, 485; “not a misogynist,” 
536

Women, The, 571
Word Play and Minor Art, 461
Worker, A, 50
Woyzeck, 48, 579, 580
Wrangel, Baron Carl Gustaf: marries Siri,

57-8; asks to meet S., 58; meets S., 59; S. 
writes to, 61-2; S. has good times with, 61; 
invites S. to live with him and Siri, 63; asks 
Siri’s permission to make love elsewhere, 64; 
not angry at Siri’s love for Strindberg, 65; Siri 
leaves, 66; divorces Siri, 66-7; daughter dies, 
73; attends Siri’s marriage to S., 75; letters 
included in He and She, 158; meets S. in 
Berlin, 271; 319 

Wrangel, F. U., 319, 323, 398 
Wrangel, Sigrid, 58, 72 
Wright, Allen, 383 
Wyller, Anders, 570

X-rays, 330, 448, 485

Yavorska, see Yavorskaia 
Yavorskaia, Lydia, 432, 451, 455, 462, 534, 

551
Yeats, W. B., 336-7 
Yiddish, 551, 560 
“Young Sweden,” 457, 459

Ystad, offer of help to S. from, 322; S. in, 323, 
345-50; To Damascus staged in, 561; 344 
351,406

Yudkin, Dr. Michael, 284n

Zaccone, Ermete, 365
Zanoni, 364, 390, 415n, 558 *
Zanzibar, 270
Zola, Emile; S. asks for copy o iThérèse Raquin 

(q.v.) 109-10; Getting Married and, 143,
205n; demands greater naturalism in drama, 
175; S. sends The hather to, 177; writes to S. 
about The Father, 185; S. uses letter from as 
preface to The Father, 188, 204; Nietzsche 
and, 205-6; S. on Thérèse Raquin, 211-12; 
S. on Zola’s naturalism, 208, 211, 305, 385, 
483; S. offers to translate, 247; S’s admiration 
for, 254, 305; wants to meet S., 301; S. 
refuses to meet, 301 n; S. thinks Z’s 
naturalism “lives grandly,” 305; S. regards 
himself as “the Zola of occultism,” 350; S. 
criticises religious sceptism of, 375; and 
Dreyfus, 364, 384-5, 432; S. urges Harriet 
to read, 430; in S’s library, 559; 136, 182, 
191,208, 304,315, 341,350, 395, 483 

Zukunft, Die, 254, 259 
Zum Schwarzen Ferkel, see Black Porker, The 
Zweig, Arnold, 573, 577


