Index

Abstraction, 17,110; and withdrawal, 111

Academy of Ancient Music, 30, 99,112,
144, 218-19, 293

Accountability, 16,21-22, 24-25, 28,
30-31,38, 57, 59, 94-95,357;
misplaced sense of, 212

Adorno, Theodor W, 37,107,138

Aesthetic response vs. historical
response, 219

Affektenlehre, 247

Alberich, 11,17-18,37

Albrechtsberger, Johann Georg, 287, 289

Allanbrook, Wye J.,, 271-72

Allen, Woody, 67-68

Allgemeine musikalische Zeitung,
214-16

Alsop, Joseph, 219

Amadeus, 268

Ameling, Elly, 349,351

American Musicological Society, 3,92

Analysis, musical, 22, 24, 53, 74, 85, 250

Anthropology, 176-77,182,195

Anti-Semitism, 357-58

Antonyms, invidious, 90-91, 93

Appropriation, 31

Argerich, Martha, 305

Aristotle, 137n

Art, why it is not to be confused with
religion, 358

Aurt restoration, 150,152, 219

Articulation, 279-80

Asafiev, Boris, 133-34

Ashkenazy, Vladimir, 206

Astaire, Fred, 54

Astrology, 26

Atlas, Allan, 157,160

Auden, W. H., 302-3

Audience, contempt for, 72-73

Auer, Leopold, 169

Augustine, Saint, 104, 354, 358

"Aura," 205, 354

Authentication, 68, 90

Authenticity, 9,36-37,46, 55,68,151,
166,303,318; ambiguity of term, 69;
and conviction, 58, 81,350; cultural,
of authentistic performance, 102
defined in terms of moral philosophy,
67; defined in terms of musical
performance, 77; desirability of an
authentic understanding of, 175; and
novelty, 140; process of acquisition of,
177-78; role of period instruments in
achieving, 79; and skepticism, 77-78;
Trilling on, 72; and what we like, 192

"Authenticity," 4-5,11,16,30, 44, 46, 60,
63, 68, 70, 74,149, 234,319;
anachronistic application of the
term, 91; appeals by virtue of novelty
(not antiquity), 231; as commercial
propaganda, 90,165,354;
characterized by Joseph Kerman, 92;
defined by Gary Tomlinson, 92;
dodging interpretive problems in
name of, 228; early use of term by
Donald Grout, 92; euphemisms for,
92-93; of first performance, 162; and
historical verisimilitude, 94-95,113;
and intentions, 98; as movement, 68,
76, 95,143; paradox of, 36-37, 295;
and performance practice, 90; and
sound-materialism, 207; spurious
assumption of moral authority in
name of, 77,-and Urtext ideology, 72;
and Werktreue, 27S, 366; Walter
Benjamin on, 204-5

Authentistic performance, 286;
ahistoricky of, 164-72, 295; articles
of faith of, 130; art restoration as
metaphor for, 150,152, 219; and
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Authentistic performance (continued)
modern taste, 143; norms of, 131;
term coined, 99; term first equated
with modem performance, 102;
what it does at its best, 142

Authoritarianism, 31,65

Authority, 45,303; and age, 161; the
composer's, mantle of, 204, 367,-
craven conferral of, 86; of first
performance, 209-11, 213; and
"objectivity," 97; refuge in, 70;
spurious invocation of, 367; vs. élan
vital, 101; vs. tradition, 184-87,192

Authorship, value placed on, 68-69

Autonomist esthetics, 74,354,358

Babbitt, Milton, 15-16, 23, 43, 52-53,
74-75, 76,146, 296
Bach Ensemble, 143
Bach, Carl Philipp Emanuel, 277
Bach, Johann Sebastian, 21, 45-46, 62,
107,138,146,175,179,182, 204,
298-320 passim-, adapted to
contemporary taste, 143; as
continuo player, 304-5; choral
practice of, 4; chronology of works
of, 42-43; as dividing line between
Early Music and common
(performance) practice, 91; fugues of,
74; as geometrist, 115; intentions of,
45,101; interpreted by Landowska,
99,113; keyboard works of, 44-46;
and Lutheran polemics, 310-11,
314-15; modern, 144; "one-on-a-part"
performances of, 4,311,317,
performances of by Moog
synthesizer, 74-75; sanitizing of,
311; and skyscrapers, 113; and
ugliness, 310-14; word-painting vs.
rhetoric in, 312
Art of Fugue, 309
Brandenburg Concertos, 138-39,301,
No. 5in D, 105-6,109-10,111-12,
134-35,138-39,144,148-49
Cantatas, 307-15; No. 51, Jauchzet
Gottin allen Landen, 309,- No. 80,
Ein’feste Burg, 309; no. 101, Nimm
von uns, Herr, 310; No. 104, Du
Hirte Israel, hore, 313; No. 114, Ach,
lieben Christen, seid getrost, 313;
No. 140, Wachet auf, 309; No. 170,
Vergnliigte Ruh', beliebte Seelenlust,
311-12; No. 178, Wo Gott der Herr
nicht bei uns hélt, 311; No. 179,
Siehe zu, dass deine Gottesfurcht

Index

nicht Heuchelei sei, 312; Coffee,
309; Peasant, 309
Chromatic Fantasy, 99-100
Concerto in D minor for harpsichord
and strings, 117-21
French Suite No. 3 in Bminor, 52
Goldberg Variations, 60,113
Mass in Bminor, 4,136 (Crucifixus),
168
Musical Offering, 309; six-part ricercar
from, arr. Webern, 107
Sonatas for viola dagamba and
harpsichord obbligato, 301-5
St. John Passion, 142,358
St. Matthew Passion, 93,142-43,310,
364; interpreted by Bruno Walter, 99;
interpreted by Stravinsky, 130,142
Trio sonatas, 318-19
Well-Tfempered Clavier, 142
Bach, Wilhelm Friedemann, 310
Badura-Skoda, Paul, 191
Balanchine, George, 104
Balkin, J. M., 33n, 34-37
Barbirolli, John, 290
Barring, editorial, 88
Bartok, Béla, 105,131
Bartdk, Ditta Pasztory, 131
Barzin, Leon, 293-94
Basiron, Philippe, 158
Bassadanza, 63
Bauldeweyn, Noel, 68
Baumgartner, Paul, 301
Bayreuth Festival, 238-39
Beaming, editorial, 88
Beardsley, Monroe C., 55, 98
Beck, Hermann, 257
Beecham, Thomas, 182,184, 294
Beethoven, Ludwig van, 139,181,202-61
passim-, and "strong concept of art,"
12; as conductor, 218-19; as
Romantic, 224, 253; as old fraud,
265; expression marks of, 227-28,
232-33; Heiligenstadt Testament,
228; instrumentation of, 210-11;
intentions of, 211; on metronome,
216; metronome settings of, 164-65,
167-68, 214-218, 225, 227, 229,
232-233, 238-242, 252, 257, 293,
295; on Bach, 106; on "tempi
ordinari,” 217; and tempo rubato,
256, 258-59
Missa Solemnis, 101-2
Nord oder Sid, 214
Sonatas for piano and cello, 298-99
String Quartet No. 16in F, Op. 135, 217
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Symphony No. lin C, Op. 21, 211-12,
217; as conducted by Brlggen, 229;
as conducted by Hogwood, 225-26;
as conducted by Karajan, 225-26; as
conducted by Leibowitz, 225-26; as
conducted by Mengelberg, 220-22;
as conducted by Toscanini, 224-25;
metronome settings in, 220-22, 225;
as performed by Hanover Band, 228
Symphony No. 2 in D, Op. 36, 211; as
conducted by Beethoven, 256,
258-59; as conducted by
Norrington, 232-33; as performed
by Hanover Band, 228
Symphony No. 3 in E-flat, Op. 55,
"Eroica," 36,164, 210-11, 247; first
performance of, 93, 95
Symphony No. 4 in B-flat, Op. 60, 211
Symphony No. 5 in C minor, Op. 67,
208, 210-11, 247; finale of,
accelerating coda in, 221; form of
scherzo in, 212-13
Symphony No. 6 in F, Op. 68,
Tasterai," 210-11,247
Symphony No. 7in A, Op. 92, 210-11
Symphony No. 8 in F, Op. 93, 210-11,
248; first performance of, 209
Symphony No. 9 in D minor, Op. 125,
168, 209, 211, 235-61, 290; as
conducted by Furtwéngler, 238-42,
251-52; as conducted by Karajan,
240-41; as conducted by Klemperer,
240-41; as conducted by Norrington,
236-37, 239-43, 250-53, 257, 260;
as conducted by Toscanini, 240-42;
as conducted by Walter, 240-42;
Metronomisiemng of, 216-217;
timpani in, 235
Wellington's Victory (Tattle
Symphony," op. 91), 210-11
Benjamin, Walter, on authenticity, 204-5
Bent, Margaret, 39n, 40
Bergen, Edgar, 31
Berger, Karol, 223
Bergeron, Katherine, 196n
Berlin, Irving, 54
Berlioz, Hector, 182, 202, 215
Symphonie fantastique, 251n
Berman, Boris, 188-90
Bernal, Martin, 178
Bernstein, Leonard, 78,150n
Biba, Otto, 211
Bigotry, 26, 46, 299
Bilson, Malcolm, 75,164-67,175, 270,
273-76, 278-81,283-86, 290; on
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putting the instrument before the
artist, 75
Binchois, Gilles, 348
Deuil angoisseux, 351
Binkley, Thomas, 78, 94
Blachly, Alexander, 42n, 355-58
Blavatsky, Helene, 26
Blok, Alexander, 29
Blume, Friedrich, 43n, 322
Bohlman, Philip V., 196n
Bohm, Georg, 74
Bolsheviks, 130
Bonaparte, Napoleon, 34
Bork, Robert, 32-33,37, 46, 238, 268
Bom, Georgina, 195
Boskovsky, Willi, 105
Boston Philharmonic Orchestra, 363
Boulez, Pierre, 140,192,195, 225
Bowdlerization, 357
Bowen, José Antonio, 9-10
Brahms, Johannes, 19, 52-53,65, 76,106;
and Bach, 302; on the elastiche!
Takt, 224; on metronome settings,
214-15; performance practice in,
221; "revises" Beethoven's Ninth
Symphony, 244
Concerto for violin and orchestra, 65
Deutsches Requiem, Ein, 173-74
Symphony No. 1in C minor, op. 68,210
"Brahms," 65
Brendel, Alfred, 194, 279, 305
Brett, Philip, 160,187n
Bridgman, Nanie, 324
Britten, Benjamin, 205
Brooks, Mel, 42
Brown, A. Peter, 211
Brown, Clive, 192, 219, 234
Brown, Howard Mayer, 96n, 100,146-47,
156-57,180,328-29,331; on
intentions, 97
Brown, Matthew, 22-23
Bruckner, Anton, 244
Briiggen, Frans, 164,166-67, 212,
conducts Beethoven's First
Symphony, 229-30; conducts
Mozart, 292-96
Bukofzer, Manfred, 42
Bulow, Hans von, 100, 204, 218
Burke, Edmund, 132, 248
Burkholder, J. Peter, 149n
Bumey, Charles, 73,137,308-10,312
Busch, Adolf, performs Bach's Fifth
Brandenburg Concerto, 112,134
Busnoys, Antoine, 25, 84, 353-57
Anthoni usque limina, 355
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Busnoys, Antoine [continued)
In hydraulis, 355
Magnificat Octavi toni (attr.), 161
Missa LHomme arme, 87,159
Missa O crux lignum triumphale,
86-89,355-56
Regina coeli laetare, 355
Victimae paschali laudes, 355,357
Busoni, Feruccio, 62,301,338
Butt, John, 312
Bylsma, Anner, 94

Caccini, Giulio, 137n
Cadenzas, in Mozart, 277, 286-89
Cage, John, 10, 23, 74; on Mozart, 264
Caldwell, John, 41-42, 83-89
Canon/canonization, 107,178,196
Canon, Claudia von, 191
Capella Antiqua Miinchen, 324,326-30,
339-41
Cappella Nova, 3, 52, 58, 80, 81
Carlos, Wendy (Walter), 75, 208
Carse, Adam, 25In
Carter, Elliott, 54,140,181
Duo for violin and piano, 54
Caruso, Enrico, 179
Casadesus, Henri, 209
Casadesus, Marius, 209
Casals, Pablo, 301-5
Castiglione, Baldesar, 137
Castrati, 166,172
Certainty, 26-28,30-31,171, 303, 367
Cézanne, Paul, 12
Chamberlain, Houston Stewart, 26
Chamber Music Society of Lincoln
Center, 99,144
Charles the Bold, Duke of Burgundy, 354
Choirs, "New" English, 95-96
Choice, fear of exercising, 70-71
Chopin, Frédéric, 109,180-81
Piano Sonata No. 2 in B-flat minor, op.
35,180
Piano Sonata No. 3in Bminor, op. 58,
206-7
"Classical music," 282
"Classical Period," invention of, 178, 264
"Classical" performance practice, 253
Clerkes of Oxenford, 96
Cleveland Orchestra, 281
Cocteau, Jean, 364
"Codicocentricity," 160
Codicology, 159-60
Coleman, Randolph, 170
Collegium Aureum, 112,134
Collegium Vocale, KoIn, 344-46

Index

Collingwood, Robin G., 25-26

Columbia University Collegium
Musicum, 58, 342

Commands, theory of, 36

"Common sense," 26

"Communication" vs. "research," 23

Composer/audience relationship, 15

Composer/performer relationship, 13,47

"Compositional process," 60

Concentus musicus, 57,149

Concert Royal, 171

Concert venues, 211

Conducting, asserted consequences of
doing without, 219; origins of, 256

Cone, Edward T, 115-17,135,148,184-85

Conjecture, 38-39, 44-45

Consistency, critiqued, 85, 357

Consort of Musické, 165

Contexts, changing, and meaning, 267

Contextual studies, 157

"Contextual™ as euphemism for
"authentic,” 93

Contrafactum, 357-58

Cooper, Kenneth, 99-101,144

Copeland, George, 54

Copernicus, 108

Coplan, David, 182n

Copy-text, 40-41

Correctness, 25,166

Countertenor voice, 165-66,172

Couperin, Francois, 25

Covey-Crump, Rogers, 352

Craft, Robert, 361-66

Crawford, Penelope, 270

Creativity, eschewed in “classical”
performance, 169-70,194

Criticism, 69

Crocker, Richard L., 179, 348

Crutchfield, Will, 92,207, 221, 269,306

Czerny, Karl, 181, 256; metronome
settings for Mozart by, 294

Dahlhaus, Carl, 11,140, 223

DAccone, Frank, 156,324

DAIlbert, Eugen, 142

Dart, Thurston, 79, 83

Davis, Peter G., 190

Dean, Jeffrey, 156,158

Debussy, Claude-Achille, 53-54, 76; on
metronome settings, 214; as
performer, 189; resists Stravinsky, 363

Reflets dans l'eau, 54

Defamiliarization, 79, 89,174, 233, 271

"Definitive" performance, 354,358

Dehumanization, 23, 27, 56,131,136,150
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Delius, Frederick, on Mozart, 264

Deller, Alfred, 165-66

Dempster, Douglas, 22-23

Depersonalization, 56, 62,102

De Reszke (Jean? Eduard?), 179

Deschamps, Eustache, 347-48

D'Escouchy, Mathieu, 348

Des Prez, Josquin. See Josquin des Prez

Deutsch, Nicholas, 170

Deviance, deviation, 13

Documentary fetishism, 43-45, See also
Text-fetishism

Dolmetsch, Arnold, 114,144-45,147;
Pound on, 140-42

Interpretation of the Music ofthe

Seventeenth and Eighteenth
Centuries, The, 144-45

Donington, Robert, 191

Donizetti, Gaetano, 193

Dostoyevsky, Fyodor, 311

Dracula, Count, 236

Dreyfus, Laurence, 270

Dufay, Guillaume, 326,348

Duncan, Isadora, 104

Dylan, Bob, 69

Dynamics, coordinated with tempo, 221

Early Music, 6,308

"Early music approach," 19

Early Music movement, 5; anachronistic
premises of, 13, 70; cultural
authenticity of, 149

Early Music Quartet, 57

Editing early music, 83-89,160-62,
331-32,345-46

Editor, Death of the, 156

Eichmann defense, 62n, 194, 212

Eingénge (lead-ins), in Mozart, 275, 277,
288

Einstein, Alfred, 344

Elastischer Takt, 214, 221, 224

Electronic music, 52-53

Eliot, T. S., 2b 23, 111, 129,358

‘Tradition and the Individual Talent,"

56-57, 60, 73,102-3,106-7, 302

Elman Quartet, 151,169

Embellishment, in Josquin des Prez,
330-31; in Mozart, 167, 278, 284

Emery, Walter, 83

Emperor, naked, 74,193

English Baroque Soloists, 165

English Concert, 112

Enlightenment, 32,137, 223,308-9

Epistemology, 19, 42

Epstein, David, 193
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Ethics, 24-25, 28; and performance
practice, 303

Ethnomusicology, 182,194-95

Euphemisms for "authentic," 92-93

Existentialism, 67, 72,303

"Extramusical," the, 17, 42,129, 248, 308

Fallows, David, 348,350

Fanfare, 269

Facsimile editions, 159-63

Fascism, 34n

Faulkner, William, 218

Feminine endings, 296

Pinscher, Ludwig, 63n, 324-26,342

Finson, Jon, 15In

Fischer-Dieskau, Dietrich, 349

Fitzpatrick, Horace, 203, 211, 216-17

Flat earth, 26

Folk music, fundamental qualities of, 56,
353

Formalism, 17, 250,362

Forster, E. M., 111

Tortepiano," in Beethoven, 299; as
continuo instrument, 275, 277-78

Franck, César, 244

Frank, Jerome, 34,37

Frederick the Great, 34, 309

French overtures, 80

Freud, Sigmund, 32, 72,133

Friedheim, Arthur, 180-83

Fuller, David, 14

Fundamentalism, 95-96

Furtwangler, Wilhelm, 12,16, 80,107,
109,145,168, 219, 362; Beethoven's
Wagnerian affinities revealed by, 239;
conducts Beethoven's Third
Symphony, 226; conducts
Beethoven's Ninth Symphony,
238-42, 251-52; plays and conducts
Bach's Fifth Brandenburg Concerto,
105-6,111-12,134; reverence for
canon, 139

Futurism, 133

Gabble, 76, 79, 81

Gafiurius, Franchinus, 158,162

Galamian, Ivan, 144

Gander, Gladstone, 268

Gardiner, John Eliot, 165,173-74,175,
273-76, 279-81, 284

Garey, Howard, 160

Generalization, 59-60

Geometrical vs. vital, 110,112,130-31,
140,145
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Gielen, Michael, condcuts Beethoven's
Third Symphony, 227

Gilbert and Sullivan, 69

Gilels, Emil, 191

Glacial Shift, theory of, 222

Glareanus, Henricus, 332

Glazunov, Alexander, 142

Clock, Sir William, 6

Glover, Jane, 184

Gluck, Christoph Willibald von, 182,
253-54

Gnashville, 312

Gobineau, Joseph-Arthur de, 26

Goehr, Lydia, 10-11,17

Goethe, Johann Wolfgang von, 310

Golden Fleece, Order of the, 159

Good and bad notes, 116

Goodman, Benny, 113

Goodman, Nelson, 11, 207-9, 225

Gorbachev, Mikhail, 30

Gossett, Philip, 38, 70, 97n, 193

Gothic Voices, 165,347-52

Gottwald, Clytus, 326,337-39

Gould, Glenn, 17, 23, 75,303-5

Graffman, Gary, 105

Gramophone, 35

Grayson, David, 269

Greenberg, Noah, 334

Greg, WW, 40

Gregorian chant, 69, 94

Griffiths, Paul, 15

Grout, Donald J,, 92n, 93, 96,147; on
intentions, 97

Grove, Sir George, 260

Gllke, Peter, 208

Ginther, Ursula, 55

Guy, Barry, 236

Hall, David, 225

Halm, August, 223

Handel, George Frederick, 166,175,182,
263; interpreted by Landowska, 99,
107; on period instruments, 306

Messiah, 57,169

Hanslick, Eduard, 56,108-9,132

Hanover Band, 203-4, 211-12, 214, 216,
218, 219, 232; performs Beethoven's
First Symphony, 225-26, 228;
performs Beethoven's Second
Symphony, 228; performs
Beethoven's Fifth Symphony, 229

Hanson, Allan, 176-79,197

Hardware fetishism, 75-76. See also
Hardware snobbery

Hardware snobbery, 299-300,301, 306

Index

Harlan, John Marshall, 37

Harnoncourt, Nikolaus, 148,149-50,
175, 230-31, 293,307-8, 310-13

Harvey, Peter, 352

Haskell, Harry, 96n

Hawkins, Sir John, 73

Haydn, Franz Joseph, 73,180-81,192,211,
263; as Romantic, 224

Symphony No. 1, 217

Hegel, Georg Wilhelm Friedrich, 32, 73

Heidegger, Martin, 76

Hempel, Carl, 43

Henahan, Donai, 51

Hen, Little Red, 136

Herder, Johann Gottfried von, 29

Hermeneutics, 20,31-32,75,192,247,267

Herz, Gerhard, 43n

Hildesheimer, Wolfgang, 30-31, 266

Hiley, David, 147n

Hilliard Ensemble, 165

Hindemith, Paul, 134, 351

Hirsch, E. D, Jr., 75-76, 79-80

Historical determinism, 73

Historical evidence, heuristic benefit of,
79; selective use of, 164-65,366-67

"Historical™" performance practice, 5,18,
33,164-72; ahistoricky of, 193

Historical relativism, 73

Historical response vs. aesthetic
response, 219

Historical verisimilitude, 94-95,113,;
overrated as objective, 166,172

"Historically accurate" as euphemism for
"authentic," 92

"Historically aware" as euphemism for
"authentic,” 92

"Historically informed performance," 20;
as euphemism for "authentic
performance," 93

Historicism, 20, 22, 25,61, 73,300

Hobsbawm, Eric, 195-97

Hoffmann, E. T. A., 31, 224, 265, 267

Hoffnung Music Festivals, 235

Hogwood, Christopher, 30,93,95,97,
100-101,112,116,134-35,151-53,
212, 216, 219, 232, 294, 302,318;
advocates "composer's point of view,"
204, conducts Beethoven's First
Symphony, 225-26; conducts
Beethoven's Third Symphony,
226-28; dodges problems of balance,
228; opposes personal choice, 150;
promotes authority of first
performance, 209; promotes
Urfassung of Brandenburg
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Concertos, 138-39; scorns "maestro"

concept, 218

Holland, Bernard, 239

Holloway, John, 236

Holoman, D. Kern, 3,183n, 333

Homer, 302

Homogeneous past, fallacy of, 79-80

Hope, Charles, 152

Home, Marilyn, 166

Horowitz, Joseph, 205

Horowitz, Vladimir, 17, 80, 206, 282-83

Houle, George, 316

Housman, A. E., 38,40, 86

Howe, Elias, 116

Howes, Robert, 235

Howell, Standby, 203, 229

Huggett, Monica, 219

Hughes, David, 179

Hulme, T. E, 108,110-12,113,130,140,
317-18

Humphrey, John, 364

Huttenlocher, Philippe, 313

"Iconoclasm” (Ortega), 132

Idealism, 99

Idealization of structure, 324,337-39,
342-43

"ldeology" (code for Marxism), 5

Improvisation, 61, 78, 82, 283, 287-89

Ingarden, Roman, 11, 206-7, 208

‘Intentionalism," 45, 74

Intentional object, music as, 206-7

Intentions, 31-32, 45, 53, 204;
composer's, vis-a-vis performers'
responsibilities, 97-101,113; flouted
routinely by "historical” performers,
164,167; "high level" vs. "low level,"
54, selective respect for, 367;
spuriousness of appeal to, 54, 85;
spurious ascription of, 71; spurious
defense of, 70

International Josquin Festival-
Conference (1971), 63,147,322-43

Interpretation, 85; legal, compared with
musical, 35n, 36; implicit in text,
204; inevitability of in editing, 85,
89; opposed to "execution™ or
"transmission," 46,105,129,167,
360; responsibility of, 89;
stigmatized, 14, 52,161-62

Intuition, 24-25, 38, 59, 77; what
happens if you scratch it, 78

IRCAM, 195

Irony, modernist, 135-39

Isaac, Henricus, 63
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Isidore of Seville, 350

Israel, state of, 153

Ives, Charles, 76
Concord Sonata, 12

Jackson, Roland, 18,20-21,23,28,37-38,46
Jay pris amours (fifteenth-century
chanson), 62
Jazz, 282-83
Jeffery, Peter, 195
fe ne vis oncques le pareille (fifteenth-
century chanson), 348
Joachim, Joseph, 65,179
Jochum, Eugen, 294-95
Jones, Spike, 349,351
Joplin, Scott, 69
Joseph I, Emperor, 264
Josquin des Prez, 43,63, 68,147,158,
322-43 passim}at Milan, 324-25;
embellishment in, 330-31; musica
ficta in, 331-32; scoring works of in
performance, 336; structure vs.
ornament in, 328; vocal vs.
instrumental style in, 328-29
Absalon filimi, 323,327
Adieu mes amours, 328-30
Allegez moy, 337
Basiez moy, 338
Benedicite omni opera Domini
Domino, 334
El Grillo, 334
Enlombre dung buissonet, 337
Fortuna dun gran tempo, 331
Illibata Dei Virgo, 338-39
Inilio tempore stetit Jesus (attr.), 323
Jene me puis tenir daimer, 330-31
Levavi oculos meos in montes, 323
Mille regretz, 341
Miserere mei, Deus, 340
Misericordias Domini, 336
Missa de Beata Virgine, 332-33,339
Missa D ung anitre amer, 335
Missa Fortuna desperata, 332,337
Missa LAmy Baudichon, 325,334-35
Missa La sol fa re mi, 340
Missa LHomme arme super voces
musicales, 331-32
Missa Pange lingua, 332
"Monstra te esse matrem" (third verse
of Ave maris stella), 326
Paratum cormeum, 326
Plus nulz regrectz, 330-31
Que vous madame, 334
Qui velatus facie fuisti, 340
Sanctus de Passione, 340
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Josquin des Prez [continued)
Scaramella va alla guerra, 341
Stabat mater dolorosa, 327
Ttibulatio et angustia invenerunt me,

334

Una musque de Buscgaya, 334
Ut Phoebi radiis, 337
Virgo salutiferi, 336

Junker, Cari Ludwig, 254-56

Kahn, Herman, 29

Kant, Immanuel, 137, 224, 270;
Beethoven's response to, 246, 251

Karajan, Herbert von, 224,225-26, 232,
295
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Ontological vs. psychological time,
114-15
Ontology of music, 14,150, 204-10,
212-13
Opus, 6-7
Orchestra of the Eighteenth Century, 164
Orchestra of St. Luke's, 363-64
Orchestra size, 212, 232
"Originality, postulate of' (Dahlhaus),
140, 231



Index

Ortegay Gasset, José, 23, 56,60,137,142,

257
"Dehumanization of Art, The," 131-33,

135

Osthoff, Helmut, 323

"Overdotting," 145

Owens, Jessie Ann, 156

Ozawa, Seiji, 59

Paganini, Niccolo, 12

Page, Christopher, 152n, 279,347-51

Palestrina, Giovanni Pierluigi da, 166,
179

Pan, 140,142

Panofsky, Erwin, 192

Parmentier, Edward, 57

Parrott, Andrew, 45

Parry, Hubert, 73

Penguin Stereo Record Guide, 35

Performance practice, 4; "classical," 253;
defined by the New Grove
Dictionary, 13-14; defined by the
New Harvard Dictionary, 91-92;
divorced from expression, 137;
esthetic significance of, 74; as a field
of research, 18,177, 203; as a
"movement,” 16,19,43; Mozartean,
269; and (or vs.) tradition, 179-80
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Scholarly method, 25, 30

Schonberg, Harold, 222

Schréder, Jaap, 30, 94, 294

Schubert, Franz, 173, 202,351; on
Beethoven, 243

Moment musical in Fminor, 190-91
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minor, 295

Scientism, 61n

Scriabin, Alexander, 22n

Scruton, Roger, 19n

Seeger, Charles, 179-83

Sellars, Peter, 46, 263-64, 267, 271, 300

Semiotic codes, 247-48

Serkin, Rudolf, 112, 281

Serov, Alexander, 246

Sessions, Roger, 109

Sewing-machine style, 116

Seyfried, Ignaz von, 256

Sforza, Ascanio, 322

Shattuck, Roger, Hin

Shaw, George Bernard, 144,166; on
Mozart, 264

Shepard, John, 117n

Sheppard, Susan, 236

Sherr, Richard, 333

Shipley, Donald W,, 86, 88

Shostakovich, Dmitriy, 64

Silbiger, Alexander, 143

Siloti, Alexander, 301

Sin, original, 96

Sincerity, 67,135

Sistine Chapel, 87,156; restoration of,
152

Sitkovetsky, Dmitry, 301

Skepticism, 177

Sketch studies, 60

Smijers, Albert, 331

Sociology, 195

Solesmes, Benedictines of, 69, 94

Solie, Ruth, 4

Solomon, Maynard, on Beethoven's
Ninth Symphony, 246-47

Solti, George, 224; conducts Beethoven's
Third Symphony, 226

Sound recording. See Recording, sound



Index

Souvtchinsky, Pierre, 113-14
Soviet Union, apologists for, 153
Sparks, Edgar, 68,323
Spitta, Julius August Philipp, 42-43
Spitzer, John, 68; on authenticity, 90
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