
Index

Abstraction, 17,110; and withdrawal, 111 
Academy of Ancient Music, 30, 99,112, 

144, 218-19, 293
Accountability, 16,21-22, 24-25, 28, 

30-31,38, 57, 59, 94-95,357; 
misplaced sense of, 212 

Adorno, Theodor W., 37,107,138 
Aesthetic response vs. historical 

response, 219 
Affektenlehre, 247 
Alberich, 11,17-18,37 
Albrechtsberger, Johann Georg, 287, 289 
Allanbrook, Wye J., 271-72 
Allen, Woody, 67-68 
Allgemeine musikalische Zeitung, 

214-16
Alsop, Joseph, 219
Amadeus, 268
Ameling, Elly, 349,351
American Musicological Society, 3,92
Analysis, musical, 22, 24, 53, 74, 85, 250
Anthropology, 176-77,182,195
Anti-Semitism, 357-58
Antonyms, invidious, 90-91, 93
Appropriation, 31
Argerich, Martha, 305
Aristotle, 13 7n
Art, why it is not to be confused with 

religion, 358
Art restoration, 150,152, 219 
Articulation, 279-80 
Asafiev, Boris, 133-34 
Ashkenazy, Vladimir, 206 
Astaire, Fred, 54 
Astrology, 26 
Atlas, Allan, 157,160 
Auden, W. H., 302-3 
Audience, contempt for, 72-73 
Auer, Leopold, 169 
Augustine, Saint, 104, 354, 358

"Aura," 205, 354 
Authentication, 68, 90 
Authenticity, 9,36-37,46, 55,68,151,

166,303,318; ambiguity of term, 69; 
and conviction, 58, 81,350; cultural, 
of authentistic performance, 102; 
defined in terms of moral philosophy, 
67; defined in terms of musical 
performance, 77; desirability of an 
authentic understanding of, 175; and 
novelty, 140; process of acquisition of, 
177-78; role of period instruments in 
achieving, 79; and skepticism, 77-78; 
Trilling on, 72; and what we like, 192 

"Authenticity," 4-5,11,16,30, 44, 46, 60, 
63, 68, 70, 74,149, 234,319; 
anachronistic application of the 
term, 91; appeals by virtue of novelty 
(not antiquity), 231; as commercial 
propaganda, 90,165,354; 
characterized by Joseph Kerman, 92; 
defined by Gary Tomlinson, 92; 
dodging interpretive problems in 
name of, 228; early use of term by 
Donald Grout, 92; euphemisms for, 
92-93; of first performance, 162; and 
historical verisimilitude, 94-95,113; 
and intentions, 98; as movement, 68, 
76, 95,143; paradox of, 36-37, 295; 
and performance practice, 90; and 
sound-materialism, 207; spurious 
assumption of moral authority in 
name of, 77,- and Urtext ideology, 72; 
and Werktreue, 27S, 366; Walter 
Benjamin on, 204-5 

Authentistic performance, 286;
ahistorický of, 164-72, 295; articles 
of faith of, 130; art restoration as 
metaphor for, 150,152, 219; and

369
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Authentistic performance (continued) 
modern taste, 143; norms of, 131; 
term coined, 99; term first equated 
with modem performance, 102; 
what it does at its best, 142 

Authoritarianism, 31,65 
Authority, 45,303; and age, 161; the 

composer's, mantle of, 204, 367,- 
craven conferral of, 86; of first 
performance, 209-11, 213; and 
"objectivity," 97; refuge in, 70; 
spurious invocation of, 367; vs. élan 
vital, 101; vs. tradition, 184-87,192 

Authorship, value placed on, 68-69 
Autonomist esthetics, 74,354,358

Babbitt, Milton, 15-16, 23, 43, 52-53, 
74-75, 76,146, 296 

Bach Ensemble, 143 
Bach, Carl Philipp Emanuel, 277 
Bach, Johann Sebastian, 21, 45-46, 62, 

107,138,146,175,179,182, 204, 
298-320 passim-, adapted to 
contemporary taste, 143; as 
continuo player, 304-5; choral 
practice of, 4; chronology of works 
of, 42-43; as dividing line between 
Early Music and common 
(performance) practice, 91; fugues of, 
74; as geometrist, 115; intentions of, 
45,101; interpreted by Landowska, 
99,113; keyboard works of, 44-46; 
and Lutheran polemics, 310-11, 
314-15; modern, 144; "one-on-a-part" 
performances of, 4,311,317; 
performances of by Moog 
synthesizer, 74-75; sanitizing of,
311; and skyscrapers, 113; and 
ugliness, 310-14; word-painting vs. 
rhetoric in, 312 

Art of Fugue, 309
Brandenburg Concertos, 138-39,301, 

No. 5 in D, 105-6,109-10,111-12, 
134-35,138-39,144,148-49 

Cantatas, 307-15; No. 51, Jauchzet 
Gott in allen Landen, 309,- No. 80, 
Ein’feste Burg, 309; no. 101, Nimm  
von uns, Herr, 310; No. 104, Du 
Hirte Israel, höre, 313; No. 114, Ach, 
lieben Christen, seid getrost, 313; 
No. 140, Wachet auf, 309; No. 170, 
Vergnügte Ruh', beliebte Seelenlust, 
311-12; No. 178, Wo Gott der Herr 
nicht bei uns hält, 311; No. 179, 
Siehe zu, dass deine Gottesfurcht

nicht Heuchelei sei, 312; Coffee,
309; Peasant, 309 

Chromatic Fantasy, 99-100 
Concerto in D minor for harpsichord 

and strings, 117-21 
French Suite No. 3 in В minor, 52 
Goldberg Variations, 60,113 
Mass in В minor, 4,136 (Crucifixus), 

168
Musical Offering, 309; six-part ricercar 

from, arr. Webern, 107 
Sonatas for viola da gamba and 

harpsichord obbligato, 301-5 
St. John Passion, 142,358 
St. Matthew Passion, 93,142-43,310, 

364; interpreted by Bruno Walter, 99; 
interpreted by Stravinsky, 130,142 

Trio sonatas, 318-19 
Well-Tfempered Clavier, 142 

Bach, Wilhelm Friedemann, 310 
Badura-Skoda, Paul, 191 
Balanchine, George, 104 
Balkin, J. M., 33n, 34-37 
Barbirolli, John, 290 
Barring, editorial, 88 
Bartók, Béla, 105,131 
Bartók, Ditta Pasztory, 131 
Barzin, Leon, 293-94 
Basiron, Philippe, 158 
Bassadanza, 63 
Bauldeweyn, Noel, 68 
Baumgartner, Paul, 301 
Bayreuth Festival, 238-39 
Beaming, editorial, 88 
Beardsley, Monroe C., 55, 98 
Beck, Hermann, 257 
Beecham, Thomas, 182,184, 294 
Beethoven, Ludwig van, 139,181,202-61 

passim-, and "strong concept of art," 
12; as conductor, 218-19; as 
Romantic, 224, 253; as old fraud, 
265; expression marks of, 227-28, 
232-33; Heiligenstadt Testament, 
228; instrumentation of, 210-11; 
intentions of, 211; on metronome, 
216; metronome settings of, 164-65, 
167-68, 214-218, 225, 227, 229, 
232-233, 238-242, 252, 257, 293, 
295; on Bach, 106; on "tempi 
ordinari," 217; and tempo rubato, 
256, 258-59 

Missa Solemnis, 101-2 
Nord oder Süd, 214 
Sonatas for piano and cello, 298-99 
String Quartet No. 16 in F, Op. 135, 217
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Symphony No. 1 in C, Op. 21, 211-12, 
217; as conducted by Brüggen, 229; 
as conducted by Hogwood, 225-26; 
as conducted by Karajan, 225-26; as 
conducted by Leibowitz, 225-26; as 
conducted by Mengelberg, 220-22; 
as conducted by Toscanini, 224-25; 
metronome settings in, 220-22, 225; 
as performed by Hanover Band, 228 

Symphony No. 2 in D, Op. 36, 211; as 
conducted by Beethoven, 256, 
258-59; as conducted by 
Norrington, 232-33; as performed 
by Hanover Band, 228 

Symphony No. 3 in E-flat, Op. 55, 
"Eroica," 36,164, 210-11, 247; first 
performance of, 93, 95 

Symphony No. 4 in В-flat, Op. 60, 211 
Symphony No. 5 in C minor, Op. 67, 

208, 210-11, 247; finale of, 
accelerating coda in, 221; form of 
scherzo in, 212-13 

Symphony No. 6 in F, Op. 68,
Tasterai," 210-11,247 

Symphony No. 7 in A, Op. 92, 210-11 
Symphony No. 8 in F, Op. 93, 210-11, 

248; first performance of, 209 
Symphony No. 9 in D minor, Op. 125, 

168, 209, 211, 235-61, 290; as 
conducted by Furtwängler, 238-42, 
251-52; as conducted by Karajan, 
240-41; as conducted by Klemperer, 
240-41; as conducted by Norrington, 
236-37, 239-43, 250-53, 257, 260; 
as conducted by Toscanini, 240-42; 
as conducted by Walter, 240-42; 
Metronomisiemng of, 216-217; 
timpani in, 235 

Wellington's Victory (Tattle 
Symphony," op. 91), 210-11 

Benjamin, Walter, on authenticity, 204-5 
Bent, Margaret, 39n, 40 
Bergen, Edgar, 31 
Berger, Karol, 223 
Bergeron, Katherine, 196n 
Berlin, Irving, 54 
Berlioz, Hector, 182, 202, 215 

Symphonie fantastique, 251n 
Berman, Boris, 188-90 
Bernal, Martin, 178 
Bernstein, Leonard, 78,150n 
Biba, Otto, 211 
Bigotry, 26, 46, 299
Bilson, Malcolm, 75,164-67,175, 270, 

273-76, 278-81,283-86, 290; on

putting the instrument before the 
artist, 75

Binchois, Gilles, 348 
Deuil angoisseux, 351 

Binkley, Thomas, 78, 94 
Blachly, Alexander, 42n, 355-58 
Blavatsky, Helene, 26 
Blok, Alexander, 29 
Blume, Friedrich, 43n, 322 
Bohlman, Philip V., 196n 
Böhm, Georg, 74 
Bolsheviks, 130 
Bonaparte, Napoleon, 34 
Bork, Robert, 32-33,37, 46, 238, 268 
Bom, Georgina, 195 
Boskovsky, Willi, 105 
Boston Philharmonic Orchestra, 363 
Boulez, Pierre, 140,192,195, 225 
Bowdlerization, 357 
Bowen, José Antonio, 9-10 
Brahms, Johannes, 19, 52-53,65, 76,106; 

and Bach, 302; on the elastiche! 
Takt, 224; on metronome settings, 
214-15; performance practice in,
221; "revises" Beethoven's Ninth 
Symphony, 244

Concerto for violin and orchestra, 65 
Deutsches Requiem, Ein, 173-74 
Symphony No. 1 in C minor, op. 68,210 

"Brahms," 65
Brendel, Alfred, 194, 279, 305 
Brett, Philip, 160,187n 
Bridgman, Nanie, 324 
Britten, Benjamin, 205 
Brooks, Mel, 42 
Brown, A. Peter, 211 
Brown, Clive, 192, 219, 234 
Brown, Howard Mayer, 96n, 100,146-47, 

156-57,180,328-29,331; on 
intentions, 97 

Brown, Matthew, 22-23 
Bruckner, Anton, 244 
Brüggen, Frans, 164,166-67, 212; 

conducts Beethoven's First 
Symphony, 229-30; conducts 
Mozart, 292-96 

Bukofzer, Manfred, 42 
Bülow, Hans von, 100, 204, 218 
Burke, Edmund, 132, 248 
Burkholder, J. Peter, 149n 
Bumey, Charles, 73,137,308-10,312 
Busch, Adolf, performs Bach's Fifth 

Brandenburg Concerto, 112,134 
Busnoys, Antoine, 25, 84, 353-57 

Anthoni usque limina, 355
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Busnoys, Antoine [continued)
In hydraulis, 355 
Magnificat Octavi toni (attr.), 161 
Missa ĽHomme arme, 87,159 
Missa О crux lignum triumphale, 

86-89,355-56 
Regina coeli laetare, 355 
Victimae paschali laudes, 355,357 

Busoni, Feruccio, 62,301,338 
Butt, John, 312 
Bylsma, Anner, 94

Caccini, Giulio, 137n 
Cadenzas, in Mozart, 277, 286-89 
Cage, John, 10, 23, 74; on Mozart, 264 
Caldwell, John, 41-42, 83-89 
Canon/canonization, 107,178,196 
Canon, Claudia von, 191 
Capella Antiqua München, 324,326-30, 

339-41
Cappella Nova, 3, 52, 58, 80, 81 
Carlos, Wendy (Walter), 75, 208 
Carse, Adam, 25 ln 
Carter, Elliott, 54,140,181 

Duo for violin and piano, 54 
Caruso, Enrico, 179 
Casadesus, Henri, 209 
Casadesus, Marius, 209 
Casals, Pablo, 301-5 
Castiglione, Baldesar, 137 
Castrati, 166,172
Certainty, 26-28,30-31,171, 303, 367 
Cézanne, Paul, 12 
Chamberlain, Houston Stewart, 26 
Chamber Music Society of Lincoln 

Center, 99,144
Charles the Bold, Duke of Burgundy, 354 
Choirs, "New" English, 95-96 
Choice, fear of exercising, 70-71 
Chopin, Frédéric, 109,180-81 

Piano Sonata No. 2 in В-flat minor, op. 
35,180

Piano Sonata No. 3 in В minor, op. 58, 
206-7

"Classical music," 282
"Classical Period," invention of, 178, 264
"Classical" performance practice, 253
Clerkes of Oxenford, 96
Cleveland Orchestra, 281
Cocteau, Jean, 364
"Codicocentricity," 160
Codicology, 159-60
Coleman, Randolph, 170
Collegium Aureum, 112,134
Collegium Vocale, Köln, 344-46

Collingwood, Robin G., 25-26 
Columbia University Collegium 

Musicum, 58, 342 
Commands, theory of, 36 
"Common sense," 26 
"Communication" vs. "research," 23 
Composer/audience relationship, 15 
Composer/performer relationship, 13,47 
"Compositional process," 60 
Concentus musicus, 57,149 
Concert Royal, 171 
Concert venues, 211 
Conducting, asserted consequences of 

doing without, 219; origins of, 256 
Cone, Edward T, 115-17,135,148,184-85 
Conjecture, 38-39, 44-45 
Consistency, critiqued, 85, 357 
Consort of Musické, 165 
Contexts, changing, and meaning, 267 
Contextual studies, 157 
"Contextual" as euphemism for 

"authentic," 93 
Contrafactum, 357-58 
Cooper, Kenneth, 99-101,144 
Copeland, George, 54 
Copernicus, 108 
Coplan, David, 182n 
Copy-text, 40-41 
Correctness, 25,166 
Countertenor voice, 165-66,172 
Couperin, Francois, 25 
Covey-Crump, Rogers, 352 
Craft, Robert, 361-66 
Crawford, Penelope, 270 
Creativity, eschewed in "classical" 

performance, 169-70,194 
Criticism, 69
Crocker, Richard L., 179, 348 
Crutchfield, Will, 92,207, 221, 269,306 
Czerny, Karl, 181, 256; metronome 

settings for Mozart by, 294

Dahlhaus, Carl, 11,140, 223 
DAccone, Frank, 156,324 
DAlbert, Eugen, 142 
Dart, Thurston, 79, 83 
Davis, Peter G., 190 
Dean, Jeffrey, 156,158 
Debussy, Claude-Achille, 53-54, 76; on 

metronome settings, 214; as 
performer, 189; resists Stravinsky, 363 

Reflets dans ľeau, 54 
Defamiliarization, 79, 89,174, 233, 271 
"Definitive" performance, 354,358 
Dehumanization, 23, 27, 56,131,136,150
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Delius, Frederick, on Mozart, 264 
Deller, Alfred, 165-66 
Dempster, Douglas, 22-23 
Depersonalization, 56, 62,102 
De Reszke (Jean? Eduard?), 179 
Deschamps, Eustache, 347-48 
D'Escouchy, Mathieu, 348 
Des Prez, Josquin. See Josquin des Prez 
Deutsch, Nicholas, 170 
Deviance, deviation, 13 
Documentary fetishism, 43-45, See also 

Tèxt-fetishism
Dolmetsch, Arnold, 114,144-45,147; 

Pound on, 140-42 
Interpretation of the Music of the 

Seventeenth and Eighteenth 
Centuries, The, 144-45 

Donington, Robert, 191 
Donizetti, Gaetano, 193 
Dostoyevsky, Fyodor, 311 
Dracula, Count, 236 
Dreyfus, Laurence, 270 
Dufay, Guillaume, 326,348 
Duncan, Isadora, 104 
Dylan, Bob, 69
Dynamics, coordinated with tempo, 221

Early Music, 6 ,308 
"Early music approach," 19 
Early Music movement, 5; anachronistic 

premises of, 13, 70; cultural 
authenticity of, 149 

Early Music Quartet, 57 
Editing early music, 83-89,160-62, 

331-32,345-46 
Editor, Death of the, 156 
Eichmann defense, 62n, 194, 212 
Eingänge (lead-ins), in Mozart, 275, 277, 

288
Einstein, Alfred, 344 
Elastischer Takt, 214, 221, 224 
Electronic music, 52-53 
Eliot, T. S., 2b 23, 111, 129,358 

'Tradition and the Individual Talent," 
56-57, 60, 73,102-3,106-7, 302 

Elman Quartet, 151,169 
Embellishment, in Josquin des Prez, 

330-31; in Mozart, 167, 278, 284 
Emery, Walter, 83 
Emperor, naked, 74,193 
English Baroque Soloists, 165 
English Concert, 112 
Enlightenment, 32,137, 223,308-9 
Epistemology, 19, 42 
Epstein, David, 193

Ethics, 24-25, 28; and performance 
practice, 303

Ethnomusicology, 182,194-95 
Euphemisms for "authentic," 92-93 
Existentialism, 67, 72,303 
"Extramusical," the, 17, 42,129, 248, 308

Fallows, David, 348,350 
Fanfare, 269
Facsimile editions, 159-63 
Fascism, 34n 
Faulkner, William, 218 
Feminine endings, 296 
Pinscher, Ludwig, 63n, 324-26,342 
Finson, Jon, 15 In 
Fischer-Dieskau, Dietrich, 349 
Fitzpatrick, Horace, 203, 211, 216-17 
Flat earth, 26
Folk music, fundamental qualities of, 56, 

353
Formalism, 17, 250,362 
Forster, E. M., Ill 
Tortepiano," in Beethoven, 299; as 

continuo instrument, 275, 277-78 
Franck, César, 244 
Frank, Jerome, 34,37 
Frederick the Great, 34, 309 
French overtures, 80 
Freud, Sigmund, 32, 72,133 
Friedheim, Arthur, 180-83 
Fuller, David, 14 
Fundamentalism, 95-96 
Furtwängler, Wilhelm, 12,16, 80,107,

109,145,168, 219, 362; Beethoven's 
Wagnerian affinities revealed by, 239; 
conducts Beethoven's Third 
Symphony, 226; conducts 
Beethoven's Ninth Symphony, 
238-42, 251-52; plays and conducts 
Bach's Fifth Brandenburg Concerto, 
105-6,111-12,134; reverence for 
canon, 139 

Futurism, 133

Gabble, 76, 79, 81 
Gafiurius, Franchinus, 158,162 
Galamian, Ivan, 144 
Gander, Gladstone, 268 
Gardiner, John Eliot, 165,173-74,175, 

273-76, 279-81, 284 
Garey, Howard, 160 
Generalization, 59-60 
Geometrical vs. vital, 110,112,130-31, 

140,145
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Gielen, Michael, condcuts Beethoven's 
Third Symphony, 227 

Gilbert and Sullivan, 69 
Gilels, Emil, 191 
Glacial Shift, theory of, 222 
Glareanus, Henricus, 332 
Glazunov, Alexander, 142 
Clock, Sir William, 6 
Glover, Jane, 184
Gluck, Christoph Willibald von, 182, 

253-54
Gnashville, 312
Gobineau, Joseph-Arthur de, 26 
Goehr, Lydia, 10-11,17 
Goethe, Johann Wolfgang von, 310 
Golden Fleece, Order of the, 159 
Good and bad notes, 116 
Goodman, Benny, 113 
Goodman, Nelson, 11, 207-9, 225 
Gorbachev, Mikhail, 30 
Gossett, Philip, 38, 70, 97n, 193 
Gothic Voices, 165,347-52 
Gottwald, Cly tus, 326,337-39 
Gould, Glenn, 17, 23, 75,303-5 
Graffman, Gary, 105 
Gramophone, 35 
Grayson, David, 269 
Greenberg, Noah, 334 
Greg, W W , 40 
Gregorian chant, 69, 94 
Griffiths, Paul, 15
Grout, Donald J., 92n, 93, 96,147; on 

intentions, 97 
Grove, Sir George, 260 
Gülke, Peter, 208 
Günther, Ursula, 55 
Guy, Barry, 236

Hall, David, 225 
Halm, August, 223
Handel, George Frederick, 166,175,182, 

263; interpreted by Landowska, 99, 
107; on period instruments, 306 

Messiah, 57,169 
Hanslick, Eduard, 56,108-9,132 
Hanover Band, 203-4, 211-12, 214, 216, 

218, 219, 232; performs Beethoven's 
First Symphony, 225-26, 228; 
performs Beethoven's Second 
Symphony, 228; performs 
Beethoven's Fifth Symphony, 229 

Hanson, Allan, 176-79,197 
Hardware fetishism, 75-76. See also 

Hardware snobbery 
Hardware snobbery, 299-300,301, 306

Harlan, John Marshall, 37 
Harnoncourt, Nikolaus, 148,149-50,

175, 230-31, 293,307-8, 310-13 
Harvey, Peter, 352 
Haskell, Harry, 96n 
Hawkins, Sir John, 73 
Haydn, Franz Joseph, 73,180-81,192,211, 

263; as Romantic, 224 
Symphony No. 1, 217 

Hegel, Georg Wilhelm Friedrich, 32, 73 
Heidegger, Martin, 76 
Hempel, Carl, 43 
Henahan, Donai, 51 
Hen, Little Red, 136 
Herder, Johann Gottfried von, 29 
Hermeneutics, 20,31-32,75,192,247,267 
Herz, Gerhard, 43n 
Hildesheimer, Wolfgang, 30-31, 266 
Hiley, David, 147n 
Hilliard Ensemble, 165 
Hindemith, Paul, 134, 351 
Hirsch, E. D, Jr., 75-76, 79-80 
Historical determinism, 73 
Historical evidence, heuristic benefit of, 

79; selective use of, 164-65,366-67 
"Historical" performance practice, 5,18, 

33,164-72; ahistorický of, 193 
Historical relativism, 73 
Historical response vs. aesthetic 

response, 219
Historical verisimilitude, 94-95,113;

overrated as objective, 166,172 
"Historically accurate" as euphemism for 

"authentic," 92
"Historically aware" as euphemism for 

"authentic," 92
"Historically informed performance," 20; 

as euphemism for "authentic 
performance," 93

Historicism, 20, 22, 25,61, 73,300 
Hobsbawm, Eric, 195-97 
Hoffmann, E. T. A., 31, 224, 265, 267 
Hoffnung Music Festivals, 235 
Hogwood, Christopher, 30,93,95,97, 

100-101,112,116,134-35,151-53, 
212, 216, 219, 232, 294, 302,318; 
advocates "composer's point of view," 
204; conducts Beethoven's First 
Symphony, 225-26; conducts 
Beethoven's Third Symphony, 
226-28; dodges problems of balance, 
228; opposes personal choice, 150; 
promotes authority of first 
performance, 209; promotes 
Urfassung of Brandenburg
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Concertos, 138-39; scorns "maestro" 
concept, 218 

Holland, Bernard, 239 
Holloway, John, 236 
Holoman, D. Kern, 3 ,183n, 333 
Homer, 302
Homogeneous past, fallacy of, 79-80 
Hope, Charles, 152 
Home, Marilyn, 166 
Horowitz, Joseph, 205 
Horowitz, Vladimir, 17, 80, 206, 282-83 
Houle, George, 316 
Housman, A. E., 38,40, 86 
Howe, Elias, 116 
Howes, Robert, 235 
Howell, Standby, 203, 229 
Huggett, Monica, 219 
Hughes, David, 179 
Hulme, T. E., 108,110-12,113,130,140, 

317-18
Humphrey, John, 364 
Huttenlocher, Philippe, 313

"Iconoclasm" (Ortega), 132 
Idealism, 99
Idealization of structure, 324,337-39, 

342-43
"Ideology" (code for Marxism), 5 
Improvisation, 61, 78, 82, 283, 287-89 
Ingarden, Roman, 11, 206-7, 208 
'Intentionalism," 45, 74 
Intentional object, music as, 206-7 
Intentions, 31-32, 45, 53, 204;

composer's, vis-á-vis performers' 
responsibilities, 97-101,113; flouted 
routinely by "historical" performers, 
164,167; "high level" vs. "low level," 
54; selective respect for, 367; 
spuriousness of appeal to, 54, 85; 
spurious ascription of, 71; spurious 
defense of, 70

International Josquin Festival­
Conference (1971), 63,147,322-43 

Interpretation, 85; legal, compared with 
musical, 35n, 36; implicit in text, 
204; inevitability of in editing, 85, 
89; opposed to "execution" or 
"transmission," 46,105,129,167, 
360; responsibility of, 89; 
stigmatized, 14, 52,161-62 

Intuition, 24-25, 38, 59, 77; what 
happens if you scratch it, 78 

IRCAM, 195
Irony, modernist, 135-39 
Isaac, Henricus, 63

Isidore of Seville, 350 
Israel, state of, 153 
Ives, Charles, 76 

Concord Sonata, 12

Jackson, Roland, 18,20-21,23,28,37-38,46 
J’ay pris amours (fifteenth-century 

chanson), 62 
Jazz, 282-83 
Jeffery, Peter, 195
fe ne vis oncques le pareille (fifteenth- 

century chanson), 348 
Joachim, Joseph, 65,179 
Jochum, Eugen, 294-95 
Jones, Spike, 349,351 
Joplin, Scott, 69 
Joseph П, Emperor, 264 
Josquin des Prez, 43,63, 68,147,158, 

322-43 passim} at Milan, 324-25; 
embellishment in, 330-31; musica 
ficta in, 331-32; scoring works of in 
performance, 336; structure vs. 
ornament in, 328; vocal vs. 
instrumental style in, 328-29 

Ab salon fili mi, 323,327 
Adieu mes amours, 328-30 
Allegez moy, 337 
Basiez moy, 338 
Benedicite omni opera Domini 

Domino, 334 
El Grillo, 334
En ľombre ďung buissonet, 337 
Fortuna ďun gran tempo, 331 
Illibata Dei Virgo, 338-39 
In ilio tempore stetit Jesus (attr.), 323 
Je ne me puis tenir ďaimer, 330-31 
Levavi oculos meos in montes, 323 
Mille regretz, 341 
Miserere mei, Deus, 340 
Misericordias Domini, 336 
Missa de Beata Virgine, 332-33,339 
Missa D’ung anitre amer, 335 
Missa Fortuna desperata, 332,337 
Missa LAmy Baudichon, 325,334-35 
Missa La sol fa re mi, 340 
Missa ĽHomme arme super voces 

musicales, 331-32 
Missa Pange lingua, 332 
"Monstra te esse matrem" (third verse 

of Ave maris stella), 326 
Paratum cor meum, 326 
Plus nulz regrectz, 330-31 
Que vous madame, 334 
Qui velatus facie fuisti, 340 
Sanctus de Passione, 340
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Josquin des Prez [continued)
Scaramella va alla guerra, 341 
Stabat mater dolorosa, 327 
Ttìbulatio et angustia invenerunt me, 

334
Una musque de Buscgaya, 334 
Ut Phoebi radiis, 337 
Virgo salutiferi, 336 

Junker, Cari Ludwig, 254-56

Kahn, Herman, 29
Kant, Immanuel, 137, 224, 270;

Beethoven's response to, 246, 251 
Karajan, Herbert von, 224,225-26, 232, 

295
Kehraus finale, 221 
Kellman, Herbert, 156,159,161,323 
Kenyon, Nicholas, 6,152-53,180 
Kerman, Joseph, 19, 43n, 92-93,130, 

146n, 148, 289; on "exemplary" 
performance, 274-75 

Opera as Drama, 268 
Kierkegaard, S0ren, 265, 267 
Kinderman, William, 246 
Kingsbury, Henry, lln, 195 
Kirsch, Winfried, 325 
Kirstein, Lincoln, 104,358 
Kleiber, Erich, 226 
Klemperer, Otto, 136, 294; conducts 

Beethoven's Ninth, 240-41 
Kochel, Ludwig, 263, 269 
Komlós, Katalin, 287 
Koto, 300 
Kreisler, Fritz, 209 
Krenek, Ernst, 34 
Krips, Josef, 180-81,183, 294 
Kuijken, brothers, 94 
Kuijken, Wieland, 305

LaFave, Kenneth, 271 
Landowska, Wanda, 98-100,113,115,142, 

144; on doing Bach "his" way, 204 
Lang, Paul Henry, 253-54, 301, 308, 313 
Langer, Susanne, 109 
Lateiner, Jacob, 44n, 190 
Latin, pronunciation of, 328 
Lauda Sion Salvatorem (Catholic hymn), 

357
Leech-Wilkinson, Daniel, 104-5,129 
Le Huray, Peter, 8
Leibowitz, René, 225-26; conducts 

Beethoven's Third Symphony, 227; 
conducts Beethoven's Ninth 
Symphony, 241 

Leinsdorf, Erich, 59

Leonhardt, Gustav, 148-50,305,307-8, 
311-14

Leonhardt, Marie, 320 
Leppard, Raymond, 80 
Leschetizky, Theodor, 181,188,190-91, 

290
Levin, Robert, 82,188n, 269-70,285,287
Levinson, Sanford, 33n, 34-37
Levy, Kenneth, 179
Lewis, Wyndham, 141
Light, green, from the boss, 101
Like, what we, 46,151,192
Lipman, Samuel, 33
Lippman, Edward, 250
Liszt, Franz, 62,135,180-81, 304-5,338;

keyboard transcriptions of, 12,301 
Literacy, musical, 353; price of, 72,346 
Literalism, 279
Lobkowitz, Josef Franz Maximilian von, 

Prince, 93n
Lockwood, Lewis, 8, 44n, 46,157,323 
Logical positivism, 146 
Logic of certain death, 95 
London Baroque, 318-20 
Longinus, 132 
Lorca, Federico Garcia, 29 
Lottery, performance practice as, 58 
Lowinsky, Edward, 63,159-60,322, 323, 

327,330,333,341 
Lubin, Steven, 270,274 
Lussier, Danielle M., 33n 
Luxury, quantitative, 269

McCarthy, Charlie, 31 
McClary, Susan, 265-66,271 
Macdonald, Hugh, 269 
McGegan, Nicholas, 175 
Machaut, Guillaume de, 63,181,348-49 
Maelzel, Johann Nepomuk, 210, 213 
Mahler, Gustav, 182-84, 244; last word 

of, 264; and ugliness, 310 
Maisky, Mischa, 305 
Malipiero, Gian Francesco, 345-46 
Mailoch, William, 227, 269, 293-94 
Mandelstam, Osip, 151 
Mann, Thomas, 244 
Manuscripts, Renaissance: Florence, 

Biblioteca Medicea-Laurenziana 666 
(Medici Codex), 160,333; Krakow, 
Biblioteca Jagiellonska, Glogauer 
Liederbuch, 156,158; London, British 
Library, Royal 8, G УП, 327-28; 
Milan, Archivio della Veneranda 
Fabbrica del Duomo, Sezione 
Musicale, Libroni I-Ш, 158,161-62;
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New Haven, Yale University,
Beinecke Rare Book and Manuscript 
Library, MS 91 (Mellon Chansonnier), 
160; Trent, Museo Nazionale, MSS 
88-93 (Trent Codices), 160; Vatican 
City, Biblioteca Apostolica Vaticana 
(BAV), Cappella Giulia ХШ.27,160; 
Vatican City, BAV, Cappella Sistina 15, 
326; Vatican City, BAV, Cappella 
Sistina 46,156,158; Vatican City, BAV, 
Cappella Sistina 51, 87; Vatican City, 
BAV, MS Chigi C Vili 234 (Chigi 
Codex), 156,158-59,161; Vatican 
City, BAV, MS San Pietro В 80,
157-58,161 

Maori, 173,176-77 
Marais, Marin, 71, 85 
Mark, Jeffrey, 56 
Marley, Jacob, ghost of, 106 
Marshall, Robert, 4 
Martini, Johannes, 136-37 
Marty, Jean-Pierre, 269 
Marx, Karl, 16,32,106,135 
Mary Magdalen, 357 
Mascagni, Pietro 

Cavalleria msticana, 150n 
Maynard, Paul, 330,335,337,339 
Meese, Edwin, 33, 203 
Mehta, Zubin, 363
Mendel, Arthur, 43, 80,146-48,186-87, 

191,323, 327,331-32,337 
"Some Ambiguities of the Mensural 

System," 146-47
Mendelssohn, Fanny, on Beethoven's 

Ninth Symphony, 243 
Mendelssohn, Felix, 16, 143, 215, 311; con­

ducts Beethoven's Ninth Symphony, 
243; revives St. Matthew Passion, 310 

Mengelberg, Willem, 168, 224; conducts 
Beethoven's First Symphony, 220-22 

Mensural proportions, 25, 80, 86-87, 332 
Mensuration vs. meter, 86-88 
Metronome settings, 215: Beethoven's, 

164-65,167-68, 214-18, 238-42,
252, 257, 293, 295; Czerny's, for 
Mozart, 294; Hummel's, for Mozart, 
293-95; Schumann's, 193; 
Stravinsky's, 366-67 

Meyer, Leonard B., 10, 205 
Minimalism, 300 
Minuet, proper tempo of, 293-94 
Missa Da pacem (Bauldeweyn, formerly 

attr. Josquin), 68 
Mizler, Lorenz, 304 
Mocquereau, André, Dorn, 94

Modernism, 5,15,23,28, 74,141-42,290, 
302-3,305,362; antitraditionalism 
(authoritarianism) of, 192; challenge 
(and curse) of, 107; characterized, 104, 
166-67; and Early Music, 12-13, 57, 
60-61,164-70,173-74,300; and 
irony, 135-39; legal, 32,36; latter-day, 
140; as new Enlightenment, 137; 
production-centered viewpoint of, 66 

Modal system, 345 
Modus, 63 
Mona Lisa, 205 
Monometric rhythm, 117 
Monteux, Pierre, 367 
Monteverdi, Claudio, 181,344-46 
Moog synthesizer, 74,300 
Mormon Tabernacle Choir, 325 
Morris, Christopher, 83 
Morrow, Michael, 55-56 
Moscheies, Ignaz, 256-57 
Mosel, Ignaz von, 216 
Moyse, Marcel, 112 
Mozart, Leopold, 281 
Mozart, Nannerl, 289-90 
Mozart, Wolfgang Amadeus, 15,19, 21,

31,131,165,175,180-82, 263-96 
passim-, appoggiaturas in, 184; 
articulation in, 279-80; and 
"authenticity," 268; cadenzas in, 277, 
286-89; and canon, 266; 
consumption of, 269,- dynamics in, 
279; on Eingänge, 288; expression 
marks in, 279; florid embellishment 
in, 167, 278, 284; and 
Gebrauchsmusik, 267,- as 
improviser, 283, 287-89; interpreted 
by Landowska, 99; on limits of 
music, 247; metronome settings for 
by Hummel, 293-95; performances 
of on modem piano, 130-31; as 
performer, 188; and pop culture, 170, 
282-83; as Romantic, 224 

Andante "pour le clavecin" (1761), 263 
Concert Rondo, K.382, 284, 288 
Concerto for Three Pianos, K.242, 285 
Concerto for Two Pianos, K.365, 285 
Cosi fan tutte, 268 
Don Giovanni, 267 
Fugue in C minor for two pianos, 

K.426,131 
Idomeneo, 268
"Odense" Symphony (attr.), 68, 81 
Piano Concertos, 273-91; No. 6 in 

В-flat, K.238,280,285; No. 9 in 
E-flat, K.271, 288; No. 12 in A, K.414,
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Mozart, Wolfgang Amadeus (continued) 
274; No. 14 in E-flat, K.449,279; No. 
15 in В-flat, K.450, 274; No. 16 in D, 
K.451, 284; No. 17 in G, K.453, 265, 
283; No. 19 in F, K.459,281; No. 20 
in D minor, K.466, 276, 280, 284;
No. 21 in C, K.467, 276; No. 22 in 
E-flat, K.482, 276, 279, 280, 284; No. 
23 in A, K.488, 285; No. 24 in C 
minor, K.491, 284, 285; No. 25 in C, 
K.503, 276; No. 26 in D, K.537, 
"Coronation," 276-77,280, 284; No. 
27 in В-flat, K.595,279, 284, 290 

Requiem, K.626, 263 
Rondo in a minor, K.511,190 
Sinfonia Concertante, K.297b, 68-69, 81 
Sonata in D for two pianos, К.448,131 
Symphonies: No. 31 in D, K.297, 

"Paris," 188n, 283, 292-93;
Symphony No. 35 in D, K.385, 
"Haffner," 293, 295; "Symphony No. 
37," 68: Symphony No. 39 in E-flat, 
K.543,30-31,184; Symphony No. 40 
in G minor, K.550, 295-96; 
Symphony No. 41 in С, K.551, 
"Jupiter," 44n, 266 

"Mozart," 173 
Mozartean Players, 270 
Muck, Karl, 114,168 
Multiculturalism, 47 
Münster, Robert, 294 
Museum ideology, 10,13,149-50,

169-70,219,300 
Musica Antiqua Cologne, 319 
Musica fleta, 55,331-32,356-57 
"Music Before 1800" (New York concert 

series), 92
"Music itself," 42,308-14 
Musicology, attitude of toward 

performance, 52, 55, 61, 64, 96; 
heuristic benefits of, 62,346; 
rationalizes failure of critical 
judgment, 71

Nabokov, Nicolas, 117n, 137-8,139 
Nabokov, Vladimir, 25 
Nationalism, 29 
National Rifle Association, 305 
Neidermeyer, Gustav, 105 
Neopositivism, 43 
Neoromanticism, 149 
Neue Bach-Ausgabe, 60 
Neue Sachlichkeit, 133, 223 
Neumann, Frederick, 60, 278, 285,319 
New criticism, 74

New Grove Dictionary of Music and 
Musicians, 13-15, 41,46, 282,309, 
310

New Harvard Dictionary of Music,
90-92

Newman, Paul, 364 
New York Pro Musica, 324, 328-32, 

334-37,339,341,348 
New York Times 7, 68,175-76,325,334, 

341
Nibelheim, 186 
Nibelungs, 10-11,13-14 
Nietzche, Friedrich, 26, 32,178; on 

Beethoven's Ninth, 251 
Nijinsky, Vaslav, 104 
Nikisch, Artur, 114,168,362 
Nineteenth-Century Music, 269 
Nixon, Leigh, 352
Norrington, Roger, 10,12,16,35,165-69, 

174-75,181, 230-34, 236-43, 293, 
312,362; conducts Beethoven's 
Second Symphony, 232-33; conducts 
Beethoven's Eighth Symphony, 234; 
conducts Beethoven's Ninth 
Symphony, 236-37, 239-43, 250-53, 
257,260; on fun, 310; inspired 
literalism of, 279 

Notes inegales, 25, 60,319 
Nottebohm, Gustav, 218 
Novack, Saul, 323

Oath of the Pheasant, Banquet of the, 348 
Objectivity (objectification, "objective 

reality"), 20-21, 23, 25-28,37, 53, 
60-61, 72,113, 290,343,353; 
compared with impartiality, 86; 
Stravinsky upholds, 129 

Obrecht, Jacob, 45 
Occultism, 26
Ockeghem, Johannes, 54,158,161,355 

Missa Cuiusvis toni, 163 
Missa Ma maistresse, 159 
Missa Prolationum, 3,163 

Oestreich, James, 6-7 
Ogni Sorte Editions, 160 
Ontological vs. psychological time, 

114-15
Ontology of music, 14,150, 204-10, 

212-13 
Opus, 6-7
Orchestra of the Eighteenth Century, 164 
Orchestra of St. Luke's, 363-64 
Orchestra size, 212, 232 
"Originality, postulate of' (Dahlhaus),

140, 231
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Ortega у Gasset, José, 23, 56,60,137,142, 
257

"Dehumanization of Art, The," 131-33, 
135

Osthoff, Helmut, 323 
"Overdotting," 145 
Owens, Jessie Ann, 156 
Ozawa, Seiji, 59

Paganini, Niccolò, 12
Page, Christopher, 152n, 279,347-51
Palestrina, Giovanni Pierluigi da, 166,

179
Pan, 140,142 
Panofsky, Erwin, 192 
Parmentier, Edward, 57 
Parrott, Andrew, 45 
Parry, Hubert, 73 
Penguin Stereo Record Guide, 35 
Performance practice, 4; "classical," 253; 

defined by the New Grove 
Dictionary, 13-14; defined by the 
New Harvard Dictionary, 91-92; 
divorced from expression, 137; 
esthetic significance of, 74; as a field 
of research, 18,177, 203; as a 
"movement," 16,19,43; Mozartean, 
269; and (or vs.) tradition, 179-80 

Pergolesi, Giambattista, 209 
Period ("original") instruments, 60, 74,

78,101-2,112, 239-40,303,324; 
"aura" of, 149-50, 275, 276-77,306; 
heuristic benefit of, 79; in Mozart, 
165,293; practical advantages of, 299 

Perkins, Leeman, 160 
Perle, George, 59, 98 
Persona, 136
Persuasion/persuaders/persuaded, 94 
Petreius, Johannes, 158 
Petrucci, Ottaviano, 160,325 
Pfitzner, Hans, 168, 219; conducts 

Beethoven's Third Symphony,
226-27

Phillips, Peter, 95-96 
Philpot, Margaret, 352 
Piano rolls, 53,363,366-67 
Picasso, Pablo, 111, 141 
Pinnock, Trevor, 112,134,148 
Pisane, Christine de, 351 
Planchart, Alejandro Enrique, 45, 70 
Pluralism, 47,149 
Pomerium Musices, 51, 355-58 
Pop culture, 47, 77; and Mozart, 170, 

282-83
Popper, Karl, 27

Porter, Andrew, 4, 76,152-53, 298-99, 
306; on Busnoys, 355 

Positivism, 25-27,30, 75-76, 79, 99-100, 
171, 212,317. See also Logical 
positivism, Neopositivism 

Posner, Richard A., 33 
Postmodemism/postmodernity, 5,16-17, 

34, 47,104,176,183, 264, 285, 300, 
303

Pothier, Joseph, Dorn, 94 
Poulenc, Francis, 105 
Pound, Ezra, 102,145,150; and fixed 

forms, 111
"Arnold Dolmetsch," 140-42,153 
Make It New, 103 

Pragmatism, 21-22,30, 86 
Prague Madrigal Singers, 324,328-29, 

331,336-37 
Pratt, Carroll C., 109 
Prejudice, 26
Princeton University, 43,146 
Printing, music, 353 
Pritchard, David, 172 
Prokofiev, Sergey, 14, 53,105,173; as 

performer, 188-90 
Gavotta, Op. 32, No. 3, 53,188-89 
Piano Concerto No. 3, Op. 26,188 

Proportional tempi, 80; in French 
overtures, 217; inherent in early 
notation, 217 

Prout, Ebenezer, 187 
Pseudohistoricism, 102, 264 
Pseudopluralism, 15 
Pseudotraditionalism, 195 
Purism, 47, 76,197 
Pythagoras, 355

Quack medicine, 26 
Quantz, Johann Joachim, 116

Rachmaninoff, Serge, 180, 284 
Racism, 26
Rameau, Jean Philippe 

La Dauphine, 98 
Ramm, Andrea von, 94 
Ranke, Leopold von, 146 
Rationalism, 32 
Reagan, Ronald, 30, 33 
Record industry, 61 
Recording, sound, 61,354 
Recordings, 205; historical, 151, 168-69 
Reger, Max, 338 
Regis, Johannes, 161 
Rehearing, 205
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Reification, 24, 60, 219, 290, 343,
353-54, 356

Reiner, Fritz, 112,114-15,116,134, 224 
Reis, Ferdinand, 256 
Religion, vs. art, 358 
"Research" vs. "communication," 23,192 
Respighi, Ottorino, 76 
Reynolds, Christopher, 157 
Richman, fames, 60,170-72 
Richter, Sviatoslav, 191 
Riemann, Hugo, 58-59 
Rifkin, Joshua, 4, 45, 71,156,329. See 

also Bach Ensemble 
Rilling, Helmut, 308 
Rimsky-Korsakov, Nikolai, 76,142-43 
Roberts, Andrew, 153 
Rochberg, George, 300 
Rockwell, John, 4, 8, 51 
Romanticism, 107-8; and Beethoven, 253;

and performance practice, 109,167 
Rorem, Ned, 244-45, 249, 260 
Rosand, Ellen, 136n 
Rose, Leonard, 303-4 
Rosen, Charles, 33, 51,152n, 269, 279; on 

Mozart, 264-65, 267, 279 
Rossini, Gioacchino, 12, 69-70; defense 

of "intentions" of, 70; textualization 
of, 193

Rothstein, Edward, 68 
Rousseau, Jean Jacques, 67-68, 72,108 
Rubinstein, Anton, 180-81 
Rubinstein, Arthur, 285 
Ruhland, Konrad, 326, 339-41

St. Mark's Cathedral, Venice, 325 
Salieri, Antonio, 264 
Salomaa, Petteri, 236 
Sanctified words, 110,116,151n 
Sanders, Ernest, 246 
Sándor, György, 105 
Sartre, Jean Paul, 76 

La Nausee, 81 
Satie, Erik, 167 
Schaffer, Peter, 31
Schelling, Friedrich Wilhelm Joseph von, 

29
Schenker, Heinrich, 250 
Schenkerian analysis, 4, 323 
Scherchen, Hermann, 232; conducts 

Beethoven's Third Symphony, 227 
Schiller, Friedrich, 253 
Schindler, Anton, 210, 256, 258-59 
Schnabel, Artur, 190-91, 285, 289-91 
Schoenberg, Arnold, 10, 73,107,182, 225; 

reverence for canon, 139

Concerto for String Quartet and 
Orchestra, 107,113

Schola Cantorum Stuttgart, 324,326-27, 
331, 333, 337-39, 343 

Scholarly method, 25, 30 
Schonberg, Harold, 222 
Schröder, Jaap, 30, 94, 294 
Schubert, Franz, 173, 202,351; on 

Beethoven, 243
Moment musical in F minor, 190-91 

Schütz, Henrich, 146 
Schulenberg, David, 44-46 
Schumann, Robert, 109,135; on

Beethoven's Ninth Symphony, 244; 
metronome settings of, 193; on 
Mozart's Symphony No. 40 in G 
minor, 295 

Scientism, 61n 
Scriabin, Alexander, 22n 
Scruton, Roger, 19n 
Seeger, Charles, 179-83 
Sellars, Peter, 46, 263-64, 267, 271, 300 
Semiotic codes, 247-48 
Serkin, Rudolf, 112, 281 
Serov, Alexander, 246 
Sessions, Roger, 109 
Sewing-machine style, 116 
Seyfried, Ignaz von, 256 
Sforza, Ascanio, 322 
Shattuck, Roger, Hin 
Shaw, George Bernard, 144,166; on 

Mozart, 264 
Shepard, John, 117n 
Sheppard, Susan, 236 
Sherr, Richard, 333 
Shipley, Donald W., 86, 88 
Shostakovich, Dmitriy, 64 
Silbiger, Alexander, 143 
Siloti, Alexander, 301 
Sin, original, 96 
Sincerity, 67,135
Sistine Chapel, 87,156; restoration of, 

152
Sitkovetsky, Dmitry, 301 
Skepticism, 177 
Sketch studies, 60 
Smijers, Albert, 331 
Sociology, 195
Solesmes, Benedictines of, 69, 94 
Solie, Ruth, 4
Solomon, Maynard, on Beethoven's 

Ninth Symphony, 246-47 
Solti, George, 224; conducts Beethoven's 

Third Symphony, 226 
Sound recording. See Recording, sound
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Souvtchinsky, Pierre, 113-14 
Soviet Union, apologists for, 153 
Sparks, Edgar, 68,323 
Spitta, Julius August Philipp, 42-43 
Spitzer, John, 68; on authenticity, 90 
Spohr, Louis, 219,256; on Beethoven's 

Ninth, 243, 248 
Spiezzatura, 137 
Stadler, Abbé Maximilian, 287 
Stalin, Iosif, 296 
Stamitz, Johann, 74 
Standage, Simon, 144 
Stein, Gertrude, 219 
Steiner, S. A., 214-15 
Steinberg, Michael, 282 
Stockhausen, Karlheinz, 304 
Stokowski, Leopold, 62,109-10 
Strauss, Richard, 114,168,183, 219, 295 
Stravinsky, Igor, 4, 5,10,67,104,114-15, 

134,150n, 183, 205, 231-32, 242,
294.302.308.360- 67; on 
Beethoven's Eighth Symphony, 234; 
decries interpretation, 167, 223; 
denies power of music to express 
anything at all, 136; metronome 
settings of, 215,366-67; 
neoclassicism of, 73,116-17; on 
ontological (vs. psychological) time, 
114; piano rolls of, 360,363,366-67; 
as recording artist, 14, 53, 97-98, 
360-62,365-67; on "seductions of 
variety," 139; as theorist of 
performance practice, 14, 46, 52, 55,
129.167.338.351.360- 62 

Cantata, 358
Cinq Pieces monométriques, 117n 
Concerto for Piano and Winds, 117, 

122-28
Concerto for TWo Solo Pianos, 365 
Octuor, 117n 
Oedipus Rex, 364-65 
Poetics of Music, 111, 113-14,129-31,360 
Rake’s Progress, 114 
Rite of Spring, 29, 97-98,360,362-63, 

366-67
Serenade en la, l\7  
Sonate for piano, 117 
Symphony in Three Movements, 362, 

364
Symphony of Psalms, 365 
Zvezdolikiy, 53

Stravinsky, Sviatoslav (Soulima), 131, 365 
Streamlining, 113 
Strohm, Reinhard, 157 
Structure, vs. ornament, 328,342

Studio der frühen Musik (Munich), 94 
Style criticism, 58
Subject/object antithesis, 21,27,38,97,342 
Subjectivity, "subjectivism," 20-21, 

25-28,30,37-38, 58, 86 
Sublime, the (vs. the Beautiful), 132-34, 

168, 248, 314
Subotnik, Rose Rosengard, 5,62,180,

224, 269, 271; on Mozart, 265-66 
Supreme Court of the United States, 35 
Swieten, Baron Gottfried von, 282 
Swoboda, Henry, 294 
Szell, George, 224, 281,305

Tacchino, Gabriel, 105 
Tallis Scholars, 95,165 
Tan, Melvyn, 285 
Tate, Allan, 19n
Tchaikovsky, Pyotr Ilyich, 109,151,169, 

174; on Mozart 264 
String Quartet No. 1 in D, Op. 11, 

Andante cantabile, 151 
ТЫетапп, Georg Philipp, 138 
Tfelephone (game), 267; cheating at, 31, 

183-85
Temperley, Nicholas, on Beethoven's 

Ninth, 249
Tempo, 53, 232; in Beethoven 

symphonies, 213-15; and 
"classicism," 253; conventions of, 
216-17; coordinated with dynamics, 
221; fast, as symptom of modernism, 
362; of minuet, 293-94; 
modifications in, 254-56; 
proportional, in French overtures, 
217; proportional, inherent in early 
notation, 217; proportional 
relationships of, 80, 216; 
specifications of, "notational" and 
"nonnotational" (Goodman), 208 

'Tèmpo of feeling," 168, 214, 222,256-57 
Tempo rubato, 256, 258-59 
Text-fetishism, 187-90,193, 356-57 
Texts, musical, 12-13,38-39; authority 

of, 185-86
Tèxtual criticism, 38-44, 69-71, 85-86, 

159-62,185, 279 
Thomas Aquinas, Saint, 357 
Thomson, Virgil, 115,137; on

Landowska's Bach, 113; on Mozart, 
265; on Toscanini, 222, 294 

'Three Blind Mice," 208 
Three Choirs Festival, 57 
Timelessness," 20-21 
Tinctoris, Johannes, 80,338



382 Index

Todd, R. Larry, 287 
Tománek, Jaroslav, 336 
Tomlinson, Gary, 92,349 
Toscanini, Arturo, 80,167, 222-26, 232, 

294,362; conducts Beethoven's First 
Symphony, 224-25; and God, 184 

Tradition, 20,33n, 56,107, 111, 129, 
177-83,192-94,197, 302-3; and 
meaning, 267; mocked, 186-87 

'Tradition," documentary, 20,37 
Traditions, invented, 195-97 
Transcendence, Transcendentalism, 17, 

23,354,358 
Transcriptions, 100,301 
Transcriptions, " 76,149, 206, 298; as 

vandalism, forgery, 300 
Treitler, Leo, 24-32,37-38,43,171,174n, 

179, 271; on Beethoven's Ninth 
Symphony, 245-46

Tremolo, measured vs. unmeasured, 251n 
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