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Name Index

Abu Masar, 184

Aelian, 13

Alberti, Leone Battista, 120-127, 187 ff;
and artists of his time, 121; on beauty,
125 ff., 196 ff.; on beauty of human
body, 132; copying and beauty, 125 If;
his education, 120; his emblem, 135;
on grace, 221; on imitation of nature,
126 ff.; does not consider inspiration
of artists, 181; and mathematicians,
152 ff.; “not as a mathematician,” 121,
152; on measuring the human body,
131; on movements of the soul, 227;
on painting and sculpture—separate
treatises, 112; On Painting dedicated to
artists, 112; On Painting, structure of,
122 ff.; and Pino, 254 ff; his perspec-
tive model, 153; pioneer, HOfTf.; his
rationalism, 121 ff.; on sight, 134ff,;
De Statua, 131 ff.; types of sculpture,
168 ff.; on symmetry, 194; writes in
“Tuscan,” 152; his versatility, 121 ff,;
picture as a window, 149; and work-
shop, 121; his writings on the arts, 121;
compared to F. Zuccari, 297

Alberti, Romano, 185

Alciati, Andrea, 264

Alcuin, editor of Libri Carolini, 66

Allan of Lille, 69

Allen, D. C., 265

Ammanati, Bartolomeo, 314

Apelles, 286; in Sycion, 19

Apuleius, 8

Areopagita, Dionysius, on the carver’s
procedure, 169

Aretino, Pietro, 251 ff.; on “divine” Mi-
chelangelo, 190; on inborn genius,
182 ff.; only famous men to be por-
trayed, 179; letter to Titian, 189

Aristotle, 9-14; on beauty, 12; on the
carpenter’s work, 10; rejects creation
from nothing, 67; on imitation, 12 ff.;
on poet and historian, 234; his Poetics,
reception of, 204 ff.; on techne (art), 3

Armenini, 236—241; on disegno, 239 IF.; on
types of drawings, 239 ff.; criticism of
Durer, 240; on modo, 239; on portrait
painting, 240 ff.; structure of De veri
precetti della pittura, 237 ff.

Augustine, St., 61-63; on aesthetic illu-
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Augustine, St. (Continued)

sion, 62 ff.; on beauty, 61 ff.; Confes-
sions, 61; on hierarchy of arts, 62; on
idols and demons, 52; looking at pic-
tures and at letters, 63; on music, 61

Baglione, 316

Barocchi, P., 228

Bellori, Giovanni Pietro, 315—322; atti-
tude to his time, 317; Idea, ill; Vite,
315 ff.

Bembo, Pietro, 223; imitation and inven-
tion, 232

Bernard of Clairvaux, 95-97; poetical
nature, 96 ff.; attacks Romanesque art,
96

Bevan, E., 57

Bialostocki, 330

Biondo, M., 250

Blunt, A., 323

Boccaccio, on Dante, 188 ff.; Genealogy of
the Gods, 265; Giotto’s appearance, 116;
poets derived from ancient priests, 175

Bocchi, Achille, 264

Bocchi, Francesco, 179, 206, 346

Boethius, dehnition of art, 68 ff.

Boileau, 345, 361

Borghini, Raffaello, 225, 269 ff., 300;
comparison of painting and sculpture,
173

Borghini, Vincenzio, 206 ff.

Borinski, K., 169

Borromeo, Federico, 343

Brunelleschi, clash with guild, 178; his
perspective panels, 151

Bruno, Giordano, 293 ff.; De gli eroici fu-
rori, 294 ff, 298

Bruyne, E. de, 83

Burckhardt, J., 2 ff; on the discovery of
the individual in the Renaissance, 174

Calderon, P., on paragone, 173
Callistratus, 32 ff; on sculptor’s inspira-
tion, 33

Caravaggio, 317

Cartari, Vincenzio, 266 ff

Cassiodorus, 68

Castiglione, Baldassare, 227 ff; on grace,
221 ff

Cellini, Benvenuto, 172, 173; his auto-
biography, 161 f.

Cennini, Cennino, on Giotto, 116ff; his
Libro dellarte, 116 ff, 166 ff; on life
casts, 119; man has one rib less than
woman, 131; motivation of artist, 176;
on ‘“copying a mountain,” 118; on
copying nature, 118 ff.; draws from
workshop tradition, 117 ff.

Chambers, 90 ff.

Chantelou, Sieur de, 328

Charlemagne, and Libri Carolini, 66

Chrysippus, gods cannot be portrayed, 25

Cicero, concept of art, 3

Cleito, 14, 15

Clement of Alexandria, contrast between
the Divine and its image, 52 f; on pa-
gan statues, 52; on the power of art,
52

Colonna, Francesco, 247 ff

Comanini, Gregorio, 206, 233

Condivi, Ascanio, 119 ff

Conti, Natale, 266

Correggio, 216

Curtius, E. R., 360, 363

Dante, aware of expressive effects, 97;
on Gothic sculptural motif, 97; on
painting and sculpture, 115 ff

Danti, Vincenzio, 205, 217, 225 ff, 228-
236; refers to Aristotle’s Poetics, 234 ff.;
on imitation, 233 ff; structure ot Il
primo libro, 229 ff; and Michelangelo,
229 ff.; perhaps reflects Michelangelo’s
views, 192; his rehned style, 229

Demetrius, 21

Descartes, René, 334 ff, 336, 350 ff,
364 If; Passions of the Soul, 334, 350

Dio Chrysostomus, 165; on the artist’s
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power, 26 ff.; on the portrayal of the
gods, 26; on shading, 21

Diogenes Laertius, 2; against idolatry, 49;
The Lives and Opinions of Eminent Philos-
ophers, 8, 49

Dionysius Halicarnassus, on Roman wall

paintings, 22; on naturalistic sculp-
ture, 22

Dionysius the Younger, ridiculous idola-
try, 49

Dodds, E. R., 33

Dolce, Lodovico, 167, 206; on “divine”
Titian, 189 ff; l'Aretino, 250, 252 ff,
painters are born, 182

Doni, A. F., 250

Doni, Francesco, 299

Dresdner, A., X

Du Bos, Baptiste, 363 f.

Du Fresnoy, Charles, 345 ff.

Durandus, on the freedom of painters,
69; pictures as script of the illiterate,
64; on venerating pictures, 66

Ddarer, Albrecht, 142-148, 276, 369; on
artist’s position in Italy and Germany,
110; Four Books on Human Proportions,
144 f; on “invented measure,” 187 ff;
as seen by Michelangelo, 192; defini-
tion of perspective, 149; painter—
“inwardly full of figures,” 171; on
physiognomies, 246; principal pos-
tures, 145; on racial groups, 147 ff;
“the secret” of proportions, 142 ff;
“the secret treasure of the heart,” 218;
his system of measuring bodies, 143 ff,;
his treatises, 143; two ways of pro-
ducing a work of art, 171; types of
beauty, 147; Zuccari’s views on, 298

Erasmus of Rotterdam, 289

Fabri de Peiresc, Nicolas-Claude, 370 ff.

Farnese, Cardinal, 210

Fazio, Bartolomeo, biographies of paint-
ers, 178

Félibien, André, 323 ff; distinction be-
tween genres, 342 ff

Fénélon, Francois, 325, 364

Ficino, Marsilio, 313; on beauty, 195 ff;
on grace, 221; on hieroglyphs, 263 ff;
on light, 134ff; his Symposium, 195;
De vita triplici, 184

Filarete, 177

Firenzuola, Angelo, 222 ff.

Fontenelle, 362

Fracastoro, Girolamo, 204

Francesca, Piero della, 215

Francis of Sales, St., 325

Frey, K., 217

Friedlander, W., 295

Gaddi, Agnolo, how to paint cheeks, 117

Galen, quotes from Polyclitus’ Canon, 16

Galilei, Galileo, comparison of painting and
sculpture, 173

Gauricus, Pomponius, 147, 243 ff; his
collection, 244; his humanistic origins,
244 ff.; on physiognomies, 246 ff.; on
place and body, 153 ff; classification
of sculptural techniques, 245 ff.

Ghiberti, Commentarii, 154f, 179

Gilio, Giovanni Andrea, 233 ff

Giorgione, 216; softness of, 224

Giotto, 226 ff; his radical naturalism
(Boccaccio), 116; Vasari's judgment on,
214

Giraldi, Lilio Gregorio, 265 ff.

Golden Legend, 65

Gombrich, E. M., 89, 268

Gondissalvi, Domenico, 69

Giovio, Paolo, 210

Gregory the Great, 64, 65 ff; in Icono-
clastic Controversy, 64

Haskins, C. H., on scholastic habit of
mind, 130

Hegel, G. F. W., 204; on painting and
sculpture, 174

Heraclius on the Colors and Arts of the Ro-
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Heraclius on the Colors and Arts (Com.)
mans, 72-74; structure of treatise, 72;
author acquainted with some classical
sources, 72 ff.; no mention of monu-
mental art, 73

Hippocrates, contrasts nature and art, 3

Holl, K., 53

Hollanda, Francisco de, 191 ff.

Homer, 7, 295

Honorius of Autun, 66

Horace, 324 ff; ridicules images of gods,
49; ut pictura poesis, 166

Isaiah, against idolatry, 49
Isidore of Seville, 71 distinction between
art and craft, 68

Jaeger, W., on Greek medicine, 16; on
rhythm, 20 ff.

Janson, H. W., 232, 347; on images made
by chance, 28 ff

Jauss, H. R., 362 ff.

John of Damascus, St., 55-57

Junius, Franciscus, 312

Justinian, 53, 54

Kant, Immanuel, 99, 325

Khalif Yezid, 54

Klein, R., 225, 288, 344
Krautheimer, R., 232

Kris, E, 58, 226

Kristeller, P. O., 46, 111, 235, 310
Kurz, O., 58, 226

La Hruvere, 352

Le Brun, 330-337, 338 ff.; compared with
Leonardo, 332 ff; Traité de la passion,
333; Méthode de dessiner les passions, 340

Le Nain, 344

Leo Ill, Byzantine emperor, 54

Leonardo da Vinci, 132—141; avoids term
“creare,” 186; on battle scenes, 281;
on beauty, 139; dissection of corpses,
137; on the eye, |34; compared with

Index

Le Brun, 332 f; on limitation of linear
perspective, 156 ff; on mathematics,
133; on movement, 277; omo senza let-
tere, 141; painter creates images of his
fancy, 167 ff; painting cannot be taught
to everybody, 182; painting is self-suf-
ficient, 172 ff; painting is superior to
other arts, 167 ff; on paragone, 167;
on perspective, 156; sculptor sweating
while he works, 172; on sfumato, 159;
“solar” type (Lomazzo), 290; superi-
ority of painting over sculpture, 173;
synthetic character of anatomical
drawings, 137 ff; on theory and prac-
tice, 132ff; uomo universale, 132; on
variety in nature, 140 ff.

Levy, A., 325

Libri Carolini, 66

Lomazzo, Giovanni Paolo, 270-291; cre-
ative gift of artist, 182 ff; copies Fi-
cino, 274; ldea del Tempio della pittura,
287 ff.; sister arts, 167; Trattato dellarte
della pittura, 272; two types of theory,
273 ff.

Longinus, 345

Lovejoy, A., 347

Luca Pacioli, 135

Lucian, on art and precision, 21; his Dream,
24, 165; on exact likeness, 22

Lysippus, in Sycion, 19

Malebranche, Nicolas, 325

Mandowsky, E., 268

Marcantonio della Torre, 137

Marino, G. B., 323

Martini, Simone, 110

Masaccio, Trinity, fresco, 152

“Master Jacobus” (Jacopo Barbari) sought
by Durer, 142

McKeon, R, 4

Melanchton, on Ddrer, 185

Mersenne, Father, 350

Michelangelo, 190-199; on beauty, 194;
on Ddurer’s art theory, 192; on Flem-
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ish painters, 193; influenced by Neo-
platonism, 196; defines sculpture, 170;
sources of his views on art, 191; his
technique of carving, 170; terribilita,
286 ff; his theorv of art, 190 ff.

Narcissus, in Plotinus, 39 f.
Nicole, Pierre, 351

Origen, on fantasy, 25
Ostrogorsky, G., 55

Padua, center of Averroist philosphy and
science, 117

Painter's Guide, The, from Mount Athos,
84-86; structure of, 84

Paleotti, Gabriele, 217 ff.

Panofsky, E., 82, 151, 165, 186, 198, 207,
274; on *“decompartmentalization,”
128 ff; on Idea, 126; on Polyclitus’
Canon, 17; on schoalsticism, 101

Parmigianino, 220

Parrhasios, 286; visited by Socrates, 14

Pascal, Blaise, 351 ff.

Patrizi, Francesco, 292 ff., 298

Pellizari, A., X

Perrault, Charles, 313, 362 ff.; Parallele des
anciens et des modernes, 361

Petrarch, ambivalence in appreciation of
visual arts, 115; cherished a picture by
Giotto, ! 10; poetas laureatus, 175;
planned a treatise on art, 115; dedi-
cated a sonnet to Simone Martini, 115

Pevsner, N., 314, 331

Phidias, in Aristotle, 12; in Dio Chrysos-
tomus, 26 ff.; referred to by Plato, 7;
forbidden to sign his work, 24; his Zeus,
discussed by Dio Chrysostom, 26 ff.;
his Zeus in Philostratus, 27 ff

Philippe de Champaigne, 357 ff, 366

Philostratus, The Life of Apollonius of Tyana,
28; Imagines, 31, 165; Vita sophistarum,
2

Philostratus the Younger,
symmetry, 32

31; rejects

383

Pico della Mirandola, 289, 313; on grace,
221

Pictor, Georg, 265

Piero della Francesca, 135; De prospectiva
pingendi, 155; scientism in, 155

Piles, Roger de, 340 ff., 346 ff, 349 ff,
352—359, 367 ff; Idea of Perfect Painter,
341

Pino, Paolo, 241 ff, 249 ff; Titian and
Michelangelo are “mortal gods,” 190

Plato, 4-9; acquainted with painting, 8;
term “image,” 5; on Egyptian art, 7;
on “fantastic imitation,” 6; on meth-
exis, 56; his attitude to painting, 8 ff;
supposed to have studied painting, 8;
mechanical rules for artists, 23; two
types of imitation, 233 ff; two kinds
of pictorial representation, 6

Pliny, 210

Plotinus, 34—42; on artist, 37 ff; on
beauty, 35 ff; made beauty theme of
essav, 40; on spiritual beauty, 36; light,
color and brilliance, 41 ff; myth of
Narcissus, 39 ff.; on portraiture, 36 ff;
his contribution to psychology of art-
ist, 39; on the ugly, 39; visual meta-
phors in, 35

Plutarch, 67; on the artist’s position, 24

Polyclitus, 16-18; in Aristotle, 7; his
Canon, 97; his Canon aims at beauty,
17 ff

Polygnotus, 13

Porta, Giovanni Battista, 335 ff.

Poussin, Nicolas, 316 ff, 322-330, 357,
366 ff.; lsraelites gathering manna, 328;
definition of painting, 324 ff.

Proclus, 320

Protogenes, 228, 286

Prudentius, Psychomachy, 165

Quintilian, 13, 327; on grace, 221; on
imagination, 29 ff.

Rabanus Maurus, 66
Racine, 361
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Raphael, 332; graceful, 220; grazia, 286 f.;
pleasing, 261

Rapin, René, 336, 348

Rinaldi, Giulio, 229

Rinaldi, Piervincenzio, 229

Ripa, Cesare, 267 ff.

Robortello, Francesca, 204; commentary
to Aristotle’s Poetics, 235

Rubens, Peter Paul, 367 ff.; his art, 369;
his attitude to classical art, 371; de-
viates from noble forms, 370; Imitation
of statues, 371

Saint-Evremond, Charles, 352

Scaliger, Caesar, 204

Schapiro, Meyer, 88, 90

Schlosser, J. von, 211, 229, 269, 272, 287,
on Heraclius, 73; Die Kunstliteratur,
X

Schweitzer, B., 11, 23

Scopas, expressed inspiration, 34

Seneca, 24; on imagination, 30

Setton, K., 50

Seznec, J., 269

Socrates, visited workshops, 14 ff.

Sorte, Cristoforo, 250

Speroni, Sperone, 204

Strabo, Walafrid, pictures instructing il-
literates, 64

Suger, Abbot, on “barbarian artists,” 90;
on gold and precious stones, 91 ff.

Suidas, 21

Sycion, 19

Tatarkiewicz, W., x

Teniers, 343

Tertullian, danger of pagan statues, 52

Testelin, Henri, 338 ff.; Sentiments, 338 f.

Teyssedre, B., 357

Theodor of Studion, 56

Theophilus Presbyter, 74-80; borrows
from classical authors, 76; describes
himself as “diligent seeker,” 76; his
Latin style, 76; produced manual for

direct use, 77; The Various Arts, 74-80;
no aesthetic system in Various Arts, 77 ff.;
structure of Various Arts, 75 ff.

Thomas Aquinas, St., on aesthetic expe-
rience, 98 ff.; on beauty, 98-101;
“creature cannot create,” 68; line su-
perior to color, 101; on rules and skill,
90

Timanthes, 256

Titian, 357; discussed by Armenini, 241

Uccello, Paolo, 215; on perspective, 155

Valeriano, Pierio, 212, 244, 264

Varchi, Benedetto, Libro della belta e gra-
zia, 223; elicited statements from art-
ists, 113; on Michelangelo’s concetto,
197 ff.

Vasari, Giorgio, 205, 207, 209—228; on
“arts of design,” 113 ff.; uses “divine”
frequently, 190; interest in iconogra-
phy, 212; Raggionamenti, 212, 281

Venetian art theorv, 241-262

Venice, special cultural background, 250

Venturi, L., X

Verrocchio’s workshop, 135
138

Villani, Filippo,
painters, 178

Villard de Honnecourt, 80—83; collects
materials in his Sketchbook, 80 f.

Vischer, Theodor, 172; painting a “de-
materialized, pure appearance,” 174

Vitruvius, 2, 70; his definition of beauty,
40

Vives, Luis, 185

131; biographies of

Weinberg, B., 110 f.

Winckelmann, Johann, xiii,
“Dutch shapes,” 347

Woelfflin, H., 358

312, 321,

Xenocrates, 18—22
Xenophon, 14—16; on position of painter
and sculptor, 23
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Zeus, “most perfect artificer” (Dio  Zubov, V. P., 137, 157 ff.

Chrysostom), 27 Zuccari, Federico, 295-303; his Idea,
Zeuxis, 139 ff, 280; his cult image of 299 ff.
Helen, 125ff, 132, 146 Zucchi, Giacomo, 207, 281

Zilsel, E., 33, 176, 179
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“Abridged edition” (Hellenism), 19
Academism, 373
Academy, Chapter 6, 313 f.
Academy of art, 292, 312 ff.
in Paris, 331 ff.
Academia del Disegno, 296
Vasari’s initiative, 113 L
Academia di San Luca, 316 f.
Acheropoietoi (images not made by hand),
58 ff.
Adorning House of God, 78
“Aesthetic attitude” in twelfth century’,
88 f.
Aesthetic experience (Thomas), 98 f.
Aesthetic illusion (Augustine), 62 ff.
Aesthetic self-sufficiency, 173
Aesthetic value (late Middle Ages), 87-
97
“Affectation” (Castiglione), 227 ff.
Akribeia, 21 ff.
faculty of artist, 22
precision of work, 21
Allantica, 232
“Alphabet of Design,” 296

Anagogicus mos, 94
Anatomy (early Renaissance), 130-132
Animation (Plotinus), 37
Antiquarianism, 263 ff.
Antiquarians, 312 ff.
Apprentice and master, 291
Cennini, 117 f.
“Arabesque” (first in Hypnerotomachia), 248
Archaeological evidence, 312
Avristotelianism (in late 16th century),
235 ff.
Ars, 2 ff.
Art and craft, distinguished bv Isidore of
Seville, 68 f.
Art, cannot be taught, 237 f.
vanity, 189 f.
Art criticism, beginning of, 259-262
“Art de pourtraicture,” 82 1L
Art forms (Armenini), 240 1L
Art, term in Renaissance, 111
place in scheme of arts and sciences,
HOT.
Art theorv, definition, ix if.
new character, 206 1
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Art theorv (continued)
transformation, 235 f.
Art work (Plotinus), 39
Art work (Plotinus), 39
Arti del disegno, 113, 217
Awrtist
Alberti, 180 ff.
in Antiquity, 22-34
born as, 182 ff.
creative, 174-190
creator, 294 ff.
Dio Chrysostom, 27 f.
education of (Armenini), 238
good habits, 181
hold in low regard, 23
melancholic temperament, 183 ff.
his nature, 180-186
his power (Dio Chrysostom), 27 f.
psychology of, 288 ff.
in Iconodule theory, 59 f.
superior to work (Plotinus), 37 ff.
Artistic quality (Durer), 188
Artists
autobiographies, 179
biographies, 178
lumped together, 111 ff.
social conditions in Renaissance, 175-
179
Astrology, 288 ff.
Altezza, 235 f.
Audience
in late Middle Ages, 87
medieval, 98 ff.
“Authorities,” 293

Bacchante, statue described by Callistra-
tus, 34

“Balance des peintres,” 341 ff., 353,
367 ff.

“Barbaric” art, 60 ff.

Battle scene (Lomazzo), 281 f.
Beau ideal, le, 318 f.
Beauty, 320 ff.
Alberti on, 124
Aristotle on, 12 f.
and art (Plotinus), 36
Augustine on, 61 If.
Bruno on, 294
charm (Ficino), 195 ff.
diverse forms, 321 f.
of human proportions in Renaissance
thought, 146
effect on beholder, 146
indescribable, 294
indivisible (Plotinus), 41
instantly recognized (Plotinus), 41
Leonardo’s views on, 139
in Michelangelo’s art theory, 190 U.
perfect (Alberti), 194 ff.
Plotinus on, 35 f.
in Polyclitus’ Canon, 17 If.
spiritual (Plotinus), 35
types of (Durer), 147
in Vitruvius, 40
Winckelmann, 321
Belles antiques, 331
Biography, 213
Blacks (Ddurer on), 147 f.
Body in Renaissance workshops, 131 f.
Bravura, 213
Brilliance (Plotinus), 41 ff.
Bronze casting (Pomponius Gauricus),
245 ff.
Buona maniera, 238

“Canon,” 363

Canon of Polyclitus, organic, 17 L

Casting (Cennini), 118 ff.

Cemetery, how to decorate, 280

Christianity, attitude to images in early,
48 ff.
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“Circumscription with brush,” 254
Claritas (Thomas Aquinas), 100 f.
“Classical,” 312
Clerics, as authors of art theory, 206
“Coarse peasant” (Durer), 147
Codification of symbols, 269
Collection of precepts (color), 362
Color, 257 ff, 355 ff.

distinctive of painting (Aristotle), 12

less valuable than outline (Aristotle),

12

in Lomazzo, 279

in Plotinus, 41 ff.

subdivided into three parts, 257 ff.
Colors, in medieval judgment, 89
Columns, painting on (Heraclius), 73
Compass in eye, 225 ff.
Concetto, 198
Concinnitas (Alberti), 124 f.
Conditions of beauty (Thomas Agquinas),

99

Confrontation of model artists, 366 ff.
Consonance (Thomas Agquinas), 100
Conventions, pictorial, 284
Copying nature (Cennini), 118 ff,
“Correct imitation,” 127 ff.
“Correct representation” (Alberti), 123 ff.
“Correctness,” 157, 338
Counter-Reformation, 199, 262 ff.
Creating picture, steps in (Plato), 8 ff.
Creatio ex nihilo, 67, 186 ff.
Creativity, 181 ff, 186-190, 288
“Creature cannot create” (Augustine), 186

(Thomas Aquinas), 68
Criticism of art, 342
Cutting precious stones, 73

“Débat sur le coloris, le, 355-359
“Deception of the eye,” 368
Decline, sense of, 237

“Decompartmentalization,” 128 ff.
Decorum, 330 ff.
Delectation, 325
Delight, aim of painting, 324
Design, “father of our arts,” 217
Dialogue, literary genre in Venice, 242
Dio (God), 299 ff.
Disegno, 274 ff, 296 ff, 298, 299 ff.

in Armenini, 245 f

central concept in sixteenth century,

219 ff.

subdivided, 253 ff

Zuccari’s etymology of, 299 ff
Disegno esterno, 300 ff.
Disegno interno, 300 ff.
“Disposition of the soul”

represent (Socrates), 15

Divine (poet), 293
“Divine spark,” 300, 302
Dolls, jointed, in workshops, 145
Doric mode, 329 ff.
Drawings, types of (Armenini), 239 ff.
Drawing and shading (Plato), 9
“Dryness” (Vasari), 215

how to

Egyptian approach to figure, 17 ff.

Egyptian art (Plato), 7 ff.

Ekphrasis, 31

Emanation (Plotinus), 41 f.

Emblem, 264

Emotions, representation of (Philostratus
the Younger), 31 f.

Encyclopedias in Middle Ages, 71 ff.

Entelecheia, 235 ff.

“'Enthousiasmos, ” 33

“Errors” in description of gods, 266 ff.

Eta, 215 ff.

Eurhythmia, 225

Exempeda (Alberti), 144

Exempla (Cennini), 117, 119

Exemplar, 198
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Experience, 279
in Leonardo, 133
Experimentalism, in medieval treatises,
72 ff.
Expression, 333 ff.
of emotions (Socrates), 15
facial, 340 If.
suggested bv Theophilus, 78 ff.
Expressive characters, Dante’s awareness
of, 97
Expressive functions, in medieval thought,
95 f.
“External form,” 283 ff.
“Extract the true measure” (Ddrer), 171
Eye, Leonardo on, 134
spectator’s, 224 ff.

“Face” (faccia), 21S

Facility (facilita), 226 ff.

“Fantastic imitation” (Plato), 6

“Figure hidden in stone” (Michelangelo),
170 ff.

Figurines (models), 238

“First lights” (i lumi primi), 214

“Form” (Lomazzo), 283 ff.

Form (Plotinus), 36

“Form in the soul of the artist”
(Aristotle), 10 ff.

Form of the soul (Plotinus), 38

“Formal truth” (correctness), 129 f.

Fragment (Thomas Aquinas), 100 f.

“Freedom to compose,” 166f.

Fresco, 239

Genius, 353
Genres, hierarchy of, 342 If.
Gentilhuomini, 26
Geometry, 338
God, 319
his image in Stoic philosophy, 25

Gold (Plotinus), 42
“Gold and glitter” in medieval thought,
91 ff., 94, 97 ff.
Gold in icons, 93
Grace, 129 ff.
gift of nature, 221 ft.
“grand gout,” 344—348
grandezza, 345 It.
grazia, 220 ff.
guilds of painters, 175

“Hardness of marble,” 367
Harmony (Alberti), 124ff.
“Head” (testa), 275
Heads of animals, 333
Helen, statue of, 320
Hellenism, age of collections, 19
Hierarchy of arts (Augustine), 62
Hierarchy of parts of painting, 355 ff.
Hierarchy of sciences, in Middle Ages,
130
Hieroglyphs, 263 ff.
explained by Plotinus, 35
Historical development, idea ot in
Hellenism, 19 f.
History, inferior to poetry, 19
Hypnerotomachia Polifli, 243, 247—249
Antiquity in, 248

Icon of Edessa, 58 f.
Iconoclasm, 47-60
Iconodules (worshipers of images), 53 ff.
Iconologia, 267 tt.
Idea, derived from experience, 218
“ldea of beauty” (Alberti), 126ff., 140
“ldeal,” 318 ff., 347 ff.
Images

attitude to, by iconodules, 59

of gods (Dio Chrysostom), 25 ff.

of emperors, 50
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in mythography, 266 ff.
in Plato, 5
prohibition of, in Bible, 48
early Christian rejection of, 48 ff.
early Christian support of, 50 ff.
classical writers ridicule worship of, 49
“Imaginable form,” 284
Imagination, 269 f.
of artist, 25-34, 298
according to Philostratus, 28, 30
Image
in artist’s mind, 197 ff.
in artist’s soul (Plotinus), 38
"Imitare,” 233
Imitation
in Aristotle, 12 ff.
Danti on, 231
derogatory, 295
eikastic, 233
oi examined nature (Alberti), 126f.
of nature: aim of painting, 115
fantastic, 233
humanists on, 232
of “actions of men” (Aristotle), 13
Plato on, 4 ff.
Protean term, 115
of style, 232 ff.
two types (Danti), 233
Ingegno, 221
Inspiration of artistis, in Antiquity, 33
Integritas sive perfectio (Thomas Aquinas),
100
Introspection, 319 ff.
Invention, stage in shaping work, 257
Invenzione, 186 ff., 254 ff.
bridge between literary and visual,
255 ff.
“Irrationality” in late Renaissance, 208
Islam, possible influence on Iconoclasts,
54
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Istorie lugubrie, 280
Italian tongue, 299

Jansenism, 325

"Je ne sais quoi,” 351 ff.

Jews, possibly influenced Iconoclasts, 54
Judgment, 224 ff., 341 ff.

Kouroi, 17

Laocodn, 239, 279
Lifelikeness, 369
Light, 301, 358 ff.
in Plotinus, 41 ff.
Likeness to nature (Alberti), 123 ff.
Line, 355 ff.
Aristotle on, 12
compared to plot (Aristotle), 12
pure, 301
superior to color (Thomas Aquinas),
101
“Line of Apelles,” 89, 286
Literary theory in late Renaissance, 204
Lume, 258
Luster, 222

Madness (mania), 33
“Maker,” the, according to Aristotle, 10 ff.
Mania and techne, 33
Mannerism, 204 ff.

emphasizes artist’s vision, 30

faults of, 318
Manual, iconographic, 263-270
“Material truth” (correctness), 129
Mathematical foundations, 298
Mathematics, 327
Matter, 320

in Plotinus, 36 ff.
Meanings in ancient remains (Hypneroto-

machia), 249

Medicine, meaning in ancient Greece, 16
Melancholic, admiration of, 184 f.
Melancholy, in Antiquity, 184



Subject Index

Melancholy (Continued)
in Florence, Platonic Academy, 184
how to portray, 278
Methexis (participation), 56
Middle Ages, early, 60-69
Mimesis, 28 ff.
and fantasia, 28 ff.
Mirabile, 293
Miraculous icons, 58 ff.
“Model book,” 80
codification of images in, 85
Models, artistic, 335
visual, 340
Modernity, 359-364
Modes, 329 ff.
expressive, 280 ft.
Modo (Armenini), 239
Mona Lisa, 224
Monophysite heresy, 55
Moto, 276 ff.
Movements, 277
of body, reflecting emotions (Alberti),
131 ff.
Multiple views versus single view, 172—
174
Music, Greek theory of, 329
Mvthography, 264 ff.

Naturalism, 317

“Nature,” Protean term, 115
works by imitation (Plotinus), 36

Naval battle, 282

Negligence, source of grace, 223

Negro, corpse of, sent to Michelangelo,
" 193

Neoplatonism, on grace, 221 ff.
influence on Renaissance art, 196

Neoplatonists, on “idea,” 218

Normative taste, 345 ff.

Nudity, heroic, 347

“Number,” basis of beauty (Augustine),

62

Optics, 88, 327
Outline, 301
“Overshadowing,” 53

Pagan statues, dangerous, 52
“Painted stone,” 372
Painter, creates images of his fancy, 164 1
compared to mirror (Plato), 5
compared to poet, 166 fl.
and sculptor, 23
Painters of Florence, granted privileges,
177 ff.
Painting, defined by Philostratus, 32
defined by Poussin, 324
division into three parts, 253 ff.
as a window (Alberti), 149
Palazzo vecchio, Florence, 211
Paragone, 164—174
popular in Renaissance, 112
aesthetic vocabulary, 112 ff.
“Parts” of painting, 273
Passions, 326 ff, 339 ff.
Pedantacci, 295
Perdimenti, 158
Perfection, 319
“Perfect rule of art,” 213, 216 ff, 286
Personality of artist, 290
Personifications, 268 ff
Perspective, aerial, 157 ff.
artistic origins, 157
theoretical origins, 158
Perspective, of color, 157 ff.
Perspective, linear, 149 ft.
Latin term for optics, 149
disregards psychological factors, |50
representation, 149 ff.
Phrygian mode, 329
Physiognomies, 333 ff.
in Gauricus, 246 ff.
Pictorial representation, two kinds (Plato),
6ff
“Pictorial’ stvle, 5 ff., 370
Picture, and environment, 280
for instruction of illiterates, 64

392



Subject Index

Pittore anatomista, 137, 143
Place, exists before body (Gauricus), 154
Planets, 288
Platonic Academy, in Florence, 195, 313
Pleasure, aim of painting, 261
intellectual (Descartes), 350
Plurality of styles, origin of concept, 286 ff.
Poet, 293 ff.
bestower of fame, 179
Poetics, 291-295
Poetry, and history, 234 ff.
“Poietic” painters (Plato), 7
Port Royal, 351
Portrait, 241
Portrait painting (Armenini), 240 ff.
Poussinists and Rubenists, 365-372
Practica, 254
in Lomazzo, 273 ff, 280
“Production” (Aristotle), 10
Progress, in Greek thought, 19 ff.
Prontezza, 258
and facilita, 258
Proportion, 275
Lomazzo, 275
Gauricus, 245
in Thomas Aquinas, 99 ff.
Proprieta, of color, in Venice, 257 f.
Psychology, in sixteenth century, 288 ff.
of artist, in Antiquity, 29 ff.
of artist (Plotinus), 38 ff.
“Pure” views, in Durer’s didactic draw-
ings, 145

Quadrivium, 45
“Quasi-idea,” 69
Querelle des anciens et des modernes, 360 ff.

Rapidity of execution, 227 ff.

Reader, 290

“Reading” (lecture), of painting, 328 ff.
Reality, versus illusion, 173-174
Reason, 327, 331 ff.

Regional schools, of art theory, 209
“Reples, les,” 336—344

Reims Cathedral, in Villard’s Sketchbook,
81
Relics, veneration of, 50 f.
Renaissance, High, 97 ff.
“problem” of, 64
“Renascence,” 73
Rhythm, 20 ff.
meaning of term, 20
“Rinascita“ as designation of period, 209
Rule, rules, 208, 237, 279 £, 291 if., 297 f,
349 ff.
in poetry, 295

Salon, 363
Saper vedere, in Leonardo, 134
Scala Regia, Vatican, 211
Scholasticism, 97-101
Scholastics, not concerned with painting
and sculpture, 98
Schools, in art theory, 313 ff.
Sculptor and stonemason, distinction of,
178 ff.
Sculpture, types of (Alberti), 168 ff.
types of (Gauricus), 245 ff.
different kinds (Philostratus), 31
Selection of beauty (Alberti), 125 f.
Severity, how to depict, 279
Sfumato, 159
aesthetic character of, 159
Shading (Dio Chrysostom), 21 f.
“Shading and coloring,” last stage in
producing picture (Plato), 9
Shadow, as image, 58
Sign, 299
“Sign form,” 283 ff.
Signatures of artists, in Antiquity, 24
Similarity, in Iconoclastic Controversy,
48 ff.
Simplicity, 327 f, 347 ff.
Situs pictures (anatomv of pregnant
woman) by Leonardo, 138
Sketch, 219
“German invention” (Armenini), 240
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Skill, 219
appreciated in Middle Ages, 89 f.
Theophilus on, 78
Softness, metaphor of grace, 224
Space, abstract in Renaissance, 153 ff.
Spark, divine, 302
Spiders, produce web bv fantasy, 25
“Spirit form,” 284
Sprezzatura, 222
Stars, splendor of (Plotinus), 42
Statue, multiple views, 172
Stilus humilis, mediocris, gravis, 330
Stoicism, 326 ff.
Styles, 285 ff.
plurality of, 285
Sublime, 346
“Sublunar bodies,” 320
Superiority of painting, based on superi-
ority of eye (Leonardo), 167 ff.
“Sureness of hand,” 258
Sweetness, metaphor of grace, 224
Symmetry, Augustine on, 61
in Greek thought, 20 ff.
no Latin term, 20
rejected, 31 f.
in Vitruvius, 40
Synaesthetic, 259
System of art theory, 270 ff.
System of arts, in Venice, 252 ff.
Systematic treatise, preferred
ence, 242

in Flor-

Taste, 344 ff.
of artists, 331
“of nations,” 347 ff.
and style, 344 ff.
Techne, 2 ff.
as cause of work (Aristotle), 11
opposed to physis, 3

Technical treatises, in Middle Ages, 71
Technology, medieval, in Theophilus, 75 f.
Temperaments and planets, 184
Terribilita, 214
Theory and practice (Leonardo), 133 ff.
Tradition as creator (Aristotle), 11
Training of artist, 314
Trivium, 45
“True Image” in Iconoclastic Contro-
versy, 54

“True image” of gods, 267
“Truth,” three types, 354 ff.

of imitation in Renaissance, 128
Type, types, artistic, 289

criterion of, 282

different, 321 if.

and rules, 285

of man, 275 ff.

Ugly, ugliness, Leonardo on, 139
Plotinus on, 39, 41
Ut pictura poesis, 32, 166

Verisimilitude, Alberti on, 126
“Visible form,” 283 ff.

Vision (Leonardo), 136

Visual pyramid, 153

“White and black,” racial groups (Ddurer),
147 f.
Wooden figures, suspended (Danti), 230
Workshop, Greek, teachings of, 14-22
in late Renaissance, 237 ff.
literature, two types in Middle Ages,
69 ff., 79 ff.
literature, various types in Middle Ages,
69-87

“Xenocrates problem,” 18
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