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masl<s, African 157, 161-2, 169, 173, 176, 178, 179 
see also expression; ‘primitive’ art (primitivism)

Fang 161-2, 161 
Grebo 174-5, 174, 212

mass o r popular entertainment 202, 204-7, 
208-9,212 ,2 17,347-8 see also kitsch; low  culture'

Dada 347-8, 350, 352 

Masson, André 233, 267, 427, 428, 430-2 

Battle o f Fishes 430-2, 432 
Birth o f  Birds 430, 431 

materialism 236-8

Matisse, Henri 2, 39-42, 43, 47, 63, 65, 88, 233, 
234, 246, 256

African art 161, 162 

Bonnard and 109-32 

brushwork 42, 77

and decorative Orientalism 90-9, 105, 179

‘expression’ I 16, 128-3 I

Gauguin and 170

harem subjects 97

in Morocco 86-7, 90, 93, 123

'Notes o f a Painter’ 44, I 15, 130

nudes 75-7, 97, 98-9, 103, I 13, 123

portraiture 90

Racim’s work and 102-3

Blue Nude (Souvenir o f Biskra) 98-9, 99
Bonheur de vivre 69, 69, 77, 9 1, 179

Carmelina 62, 75, 76, 77

The Dance 44-6, 45, 47

Luxe, calme et volupté 40, 4 1, 63, 77, I 15

Odalisque with Red Culottes I 17, 122-3, 123
The Painting Lesson 128, 129, 130

Pink and White Head I 10, I 12
Reclining Odalisque with Turkish Trousers
103, 103
The Red Beach 42-3, 43 

The Small Mulatto Woman 93, 94, 95-6 

Tea in the Garden 109, I I I  

View o f  the Bay o f Tangier 92, 92 

Woman before an Aquarium 128, 129, 130 

Woman with a Hat 63, 64 

Zora on the Terrace 96-7, 96 
May, Emst, Siedlung Bruchfeldstrasse 326, 326,327

Mayakovsky, Vladimir 380, 406, 408, 4 10 

Pro Eto (illustrated poem) 328-32 

Mayor Gallery, London 276 

medium-specificity 402, 4 13 

Medunetskii, Konstantin 360, 375 

Spatial Construction 367, 367 
Mehring, W alter 352 

Meidner, Ludwig 350 

Meier-Graefe, Julius 17 

Méligny, Marthe de 125-6, 127 

Mendieta, Ana 74-5 

Métivet, Lucien

Les Deux Critiques dart 72, 72 
Jen ai vu de plus nues que да 72, 73 

Metzinger, Jean 136, 146, 147 

Meyer, Hannes 327 

Minotaure (journal) 308, 309, 438 

Mirò, Joan 280

Cadavre exquis 432, 433 
Painting 233, 233, 267 

Stars in the Sexes o f  Snails 432, 433 
Miturich, Petr, Letun 384, 384
modernism 3, 67, 86, 109, I 15, 175, 229-35, 268, 
284

and Realism 4-9

modernity/modern life I, 15, 36-7, 53-4, 149, 
202, 246,3 14 ,4 10 - 1 I see also ‘high culture’; ‘low 
culture’

Modersohn-Becker, Paula 67 

Moholy-Nagy, László 202,246,407,410 - 12 ,4 13 

Berlin Radio Tower 410,411 
Fotogramm 403, 404 
К VII 247

Mondrian, Piet 229, 233, 235, 249-58, 259, 269, 
276, 277, 279, 280

Composition 10 in Black and White 142, 
251,252
Composition in Line 253, 253 

Composition No. 11 249, 251
Composition C (No. Ill) with Red, Yellow 
and Blue 229, 230
Composition with Red, Blue, Yellow and 
Black 256, 257
Composition with Yellow, Red, Black, Blue 
and Grey 255, 255, 256

Dune Sketch in Bright Stripes 249, 250
Evolutie (Evolution) 249, 250
No. VI/Composition No. I I  254-5, 254
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Monet, Claude, Impression: Sunrise 20, 2 1

montage 3, 307, 3 12, 324, 4 13 see also collage; 
photomontage

monteur 4 13
Moore, Henry 233, 273, 275, 279, 280, 288, 
290-2, 293, 296, 300-1 

Carving 2 9 1 -2, 292

Four-Piece Composition: Reclining Figure
29 I 291
Recumbent Figure 299-300, 300 
Stringed Figure No. I 292, 293 

Moore, Marcel see Malherbe, Suzanne 

Moreau, Gustave 39 

Morise, Max, Cadavre exquis 433  

Mughal miniatures 93, 100 

Mulvey, Laura 74, 77, I 17 

Munch, Edvard, Anxiety 29, 29 
Münter, Gabriele 48, 50

Landscape with White Wall 50, 5 1

Museum o f Modern Art, New York 157, 160, 
173-6, 178, 231-5,269

music halls 36, 202, 208, 209 see also mass or 
popular entertainment; modernity

Nabis 109

Nash, Paul 273, 274, 275, 276

Equivalents for the Megaliths 298-9, 299
National Socialism 6, 13, 54-5, 267, 269, 294, 
420-1 see also ‘Degenerative A rt’ exhibition, 
Munich; Fascism

nature, naturalism 5, 29, 46 

neo-avant-garde 221 

neo-Expressionists 56 

Neo-Plasticism 229, 249, 254, 255-6, 258 

Neue Sachlichkeit 6, 3 19, 320 

Newman, Barnett, Eve I 17

newspapers 202,208,209, 348,396 see also mass 
or popular entertainment

Nicholson, Ben 233, 273, 275, 276, 277, 279, 
280-5, 286, 289, 292, 293, 294, 296-7, 300-1 

first completed relief 280, 281, 290 

June 1937 (Painting) 285, 285 
Milk and Plain Chocolate 280, 282, 283 

White Relief 283-4, 284, 287-8 

Nolde, Emil 24, 49 

nudes

by Bonnard I 13, 125 

by the Brücke 33-6

by Degas I 19-22 

by Manet I 18-19

by Matisse 75-7, 97, 98-9, 103, I 13, 123 

Fauves and the female nude 69-75 

Fauves and landscapes 75-80 

Oriental 101-2, 103 

and ‘the (male) gaze’ 74-5

OBMOKhU (‘Society o f Young Artists’) 366, 366, 
370

Oceanic art 30, 47, 159 

October Group 381 

odalisques 97, 98-9, 103, I 17, 122-3 

O ’Keefe, Georgia, Jack-in-the-Pulpit 67, 68 
Oppenheim, Meret 441 

Breakfast in Fur 435, 435 
Orientalism (Oriental art and artists) 85-107 

Ozenfant, Amédée 246, 248, 422

Papety, Dominique, Un neve de bonheurS 14, 314
papiers collés 142, 191, 192, 2 14 see also collage

Paris W orld ’s Fair (1900) 2 15

patriarchy 116-17, I 19

PCF see French Communist Party

Pechstein, Max 24

An alle Künstler brochure cover 350-1, 351 
Péret, Benjamin 323, 330 

performance, Dada 347-8 

Persian miniatures 87, 93, 100 

perspective 100, 105 

photography

avant-garde 238, 307, 395-413 

Constructivists and 380-1 

in Germany 410-13 

'New Vision’ 402-5 

technical process 398-402 

in the USSR 406-10

photomontage 328, 330-2, 381-2, 395, 400, 
4 13-22 see also collage; montage

Constructivists and 381-2 

Dada 6

‘free-form’ 414-17 

and gender 416-17 

militant and political 4 18-22 

Surrealist 442 

Picabia, Francis 339, 355
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Picasso, Pablo 2, 5, 88, 2 5 1,276, 2 9 1,342 

and African art 137, 157-8, 161, 162, 173-5,
176, 178, 179-80,212

collage 142, 185, 187-8, 191-8,202,205,
207, 208-17,219

constructions 361

Degas’s influence on 122

and Iberian art 166-9, 170, 176, 179

as pioneer o f Cubism 136, 137, 139-45,
146, 147, 151,246
and primitive art 159, 170, 178

The Architect's Table 142, 144

Au Bon Macché' 195-8, 196
Bar Table with Guitar 202, 203
Bowl with Truit Violin and Wineglass 185, 186

Les Demoiselles ď  Avignon 137, 157-8,
160, 162, 173, 176-81, 177
Gass and Bottle o f  Suze 199, 201
Gass, Dice and Newspaper 198, 199

Guitar (1912) 174-5, 174
Guitar (1913, Museum of Modern Art, New
York) 191-2, 193, 195

Guitar (1913, Musée Picasso, Paris) 194, 195

Guitar, Sheet Music and Glass 209, 2 10

Maquette for Guitar 2 12, 2 13
Portrait o f  Gertrude Stein 166-9, 167
Still Life with Chair Caning 187-8, 187, 191

Study with Seven Figures for 'Les
Demoiselles d’Avignon' 176, 177
Table with Bottle, Wineglass and Newspaper
209-10, 21 I
Three Musicians 145, 146 

Three Women 179, 180 
Two Nudes 166-9, 168, 176 

Pictorialism 395-6, 403 

Pierce, Charles Sanders 399 

Pissarro, Camille
A  Comer o f  the Meadow at Eragny 17-20, 
18,21
The Nap, Peasant Lying in the Grass 2 1,22 

Poetism 323 

Pointillism 91, 135 

Popova, Lyubov' 370, 374, 375 

Composition with Figures 360 

dress design 386, 386
The Magnanimous Cuckold costume design
372, 373, 386

textile design 374, 374
popular culture see ‘low culture’; mass or popular 
entertainment

Popular Front 324 see also communism 

Post-Impressionism 17, 20, 30, 246, 249 

postmodernism 172, 229, 3 15 

poster design, Constructivists and 380, 380 

posters 164, 164, 208 

prehistoric monuments 298-9 

‘Pressa Exhibition’, Cologne 381, 383 
‘primitive’ art (primitivism) 23, 30, 32-3, 47, 64, 
86, 157-81,259

and the decorative 47-8 

modernist accounts o f 170-2 

‘ “Primitivism” in 20th-Century A rt’, New 
York 160, 173-6, 178
see also African art ; Bushmen’s art ; colonialism; 
ethnographic museums; masks; tribal art 

propaganda 381—2, 402 see also communism, 
Fascism
prostitutes and prostitution 94, 95-6, I 18-19,
197 see also brothels
psychoanalysis 74, 157,427,428-9,436,437,442

Racim, Mohammed 87, 99-105, 100 
Barbarossa's Fleet 103, 104 
Dancer (O ld Algiers) 102-3, 102 

Women at the Cascade 101, 101 

Radek, Karl 320

Radikale Künstler see Das neue Leben 

Raynal, Maurice 145, 150 
Read, Herbert 276, 279, 280, 284, 296, 297, 300 

Realism 4—9, 152,205,267 see also social realism, 
Socialist Realism
Renger-Patzsch, Albert 407, 4 12, 420 

Enamel Bowls 4 12, 4 12 
Intersecting Braces o f a Truss Bridge in 
Duisburg-Hochfeldt 402, 403, 403 

Renoir, Pierre-Auguste 86, 89, 9 1, I 16 

Richter, Hans 339, 3 4 1,342, 344-5, 355 

Inflation (film) 315 

Rimbaud, Arthur 321 

Rivera, Diego, Detroit Industry 6, 7 
Robinson, Henry Peach, Bringing Home the May 
400, 400
Rodchenko, Aleksandr 280, 360, 363, 370, 375, 
382, 385

photographs 381,406-10, 413 

A  Type o f Female Convict (A Woman 
Strangler) 381, 382
design for Workers’ Club 375-9, 376, 377, 
385
Mother Reading 4 0 1,4 0 1
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Oval Hanging Construction Number 12 
367, 368

photomontages fo r Pro Eto (illustrated 
poem) 328, 329, 330-2

Portrait o f  Mother 401, 401 

Shadows on the Pavement 407, 407
There Are and Have Been No Better 
Dummies: Ready to Suck until Old Age 
380, 380
To Sergei Essenin cover 408, 409

Rosenblum, Robert 135, 137, 188, 195, 197,210, 
231

Rote Gruppe 324 

Roter Bauhäusler 327 

Rouault, Georges 39 

Rousseau, Henri 48 

Rubin, William 136, 173-6, 178 

Russian Formalists 207, 329, 408

Russian Revolution 1, 4, 245, 347, 359 see also 
communism

Saint-Simon, Henri de 2, 3 13

Salmon, André 157

Salon d’Antin, Paris 157

‘Salon des Artistes Frangais’, Paris 69

‘Salon d’Automne’ 39,43,63^, 65,81, 146-7, 170

Salon Cubists see Cubism

‘Salon des Indépendants’ 63, 65, 66, 79, 81, 98, 
146-7

Sander, August, Hod Carrier 405, 406 
Saussure, Ferdinand de 15 I 

Saxon Artists’ Association 29 

Schad, Christian, Self-portrait 6, 8 
Schapiro, Meyer 234 

Schlichter, Rudolf 320, 324 

Margot 6, 9
Prussian Archangel 3 17, 349 

Schmidt, Hans 327 

Schmidt-Rottluff, Karl 24, 36 

By the Sea (Steep Cliffs) 30, 3 1 

Sleeping Boy 26, 26 

Schneemann, Carolee 74-5 

Schoenberg, Arnold 48 

Scholz, Georg, Industrial Peasants 320, 320 
Schwitters, Kurt 267, 339, 355 

secession movements 15-16 

Second International 319 

Seiker, Hugo 402 

semiotics see signs, typology o f

Serusier, Paul, The Talisman 235-6, 237 
Seurat, Georges 17, 29

‘Seven and Five' exhibition, Zwemmer Gallery, 
London 277, 277, 291, 297

Seven and Five Society 277, 277 
Severini, Gino

Suburban Train Arriving in Paris 308, 309 
The Two Harlequins 5, 5 

sex, sexuality 33,3A-5,77-8, 19 5 -8 ,4 17,437^46 

Shklovsky, Viktor 408 

Signac, Paul 29, 40, 42 

signs, typology o f 151-2, 399 

Simmel, Georg 353-4

Sironi, Mario, study for L’Italia Corporativa 7 
Situationists 446

Slodki, Marcel, Cabaret Voltaire poster 341, 341 
social realism 6, 8, 297 see also realism

socialism 2, 4, 2 1,260, 267, 3 12, 3 19, 323, 350, 
382, 4 13 see also communism

Socialist Realism 8, 3 15, 324 see also realism 

Soupault, Mick (Marie-Louise) 440 

Soupault, Philippe 430 

Soviet Constructivism see Constructivism 

spectators (viewers) 122-8 

actual viewer I 16-19 

female 73, 74-5

gendered spectator 64, 73, 74-5

imagined viewer o f scene 117-19, 120-2, 
123-7, 130

male I 16-17

in m irror reflections 123-5 

viewpoint o f 109, I I 6-22

spiritual dimension (spiritualisation) 48,50,53,54, 
238-46, 256, 269, 285, 299 see also Theosophy

Stalinism (Stalin) 8, 204, 205, 234, 260, 269, 3 15, 
323, 324, 327, 382, 406, 410, 434 see also 
communism

Stam, Mart 327

Stein, Gertrude 166-7, 167, 169, 198,217

Steiner, Rudolf 239

Stenberg, Georgii 360, 371, 375

Construction for a Spatial Structure No. 11 
368, 369

Stenberg, Vladimir 360, 3 7 1,375

Construction for a Spatial Structure No. 4 
368

Stepanova, Varvara 360, 370, 374, 375, 378, 382 

The Death ofTarelkin stage set 372, 373 
Stokes, Adrian 283
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Stonehenge 294, 295, 298 

Suprematism 2 19, 229, 249, 260, 262

Surrealism 3, 109, 172,233,267-8,276,280,290, 
2 9 1,296, 300, 307, 324, 420, 427-48

automatism and revolutionary politics 428-36, 
442, 446

dreamwork 428-30, 432

eroticism o f the chance encounter 4 3 7 ^  I

First Manifesto o f Surrealism 427

and gender 442-4, 446

‘International Surrealist Exhibition’, London 
280, 290

operation o f desire 428, 4 3 7 -4 1 

Second Manifesto o f Surrealism 428, 434 

woman as androgyne 441—5 

Cadavre exquis 432, 433 

Surrealist Locomotive 308, 309
The W orld in the Time o f  the Surrealists
321, 321

Symbolism (Symbolists) 30,34,47,91, 109, 235-8, 
239, 242, 246, 249, 259, 2 6 1

Tafuri, Manfredo 31 1-12, 323-4 

Tangier: The Town and the Bay 93 

Tanguy, Yves, Cadavre exquis 433  
Tatlin, Vladimir 280, 3 6 1 -3, 370

The Bottle: A  Painterly Relief362, 362 
Letatlin 384, 385
Model for the Monument to the Third 
International 362, 363, 3 65-6

Taylor, F.W. (Taylorism1) 324, 364 

Teige, Karel 323, 326, 330, 396

tektonika 361, 364, 378-9 see Constructivism 
(Soviet Constructivism)

Telingater, Solomon, Stroitelstvo Moskvi 10 
cover design 397, 398
textile design, Constructivists 374, 375 

Thannhauser Gallery, Munich 48 

theatre set and costume design 372-4, 373
Theosophy 239, 249, 256, 258, 260 see also 
spiritual dimension (spiritualisation)

Third International 320 see also Bolshevik 
(Bolshevism); communism

Tornei, G. 165 

Tretyakov, Sergei 410

tribal art 160, 173, 175 see also ‘primitive’ art 
(primitivism)

Trocadéro, Paris 47, 157, 165-6

trompe ľ  ceil 214-15, 238 

Trotsky, Leon 332, 410, 435 

typography 380, 396

Tzara, Tristan 310-11,324,341,342-3,344,345, 
346, 347

Unik, Pierre 434

‘Union o f the New A rt’ (UNOVIS) 264-5

Unit One 275-6, 276, 283, 296

urban subject matter 36-7 see also modernity

Valadon, Suzanne, The Future Unveiled or The 
Fortune Teller 69, 71,75, 77

variety theatre 209 see also music halls; modernity 

Vauxcelles, Louis 39, 63, 137 

Verism 6

Vesnin, Aleksandr 370, 375 

viewers see spectators

VKhUTEMAS ( ‘H igher State A rtis tic  and 
Technical Workshops’) 4, 370

Vlaminck Maurice 14,39,49,63,77-8,81, 16 1, 164 

Houses at Chatou 39, 41 
Vorticism 274, 296

Wagner, Anne 68, 8 1 

Wall, Jeff 402

Weerts, Jean-Joseph, Pour ľHumanité! Pour la 
Paine/2 15 , 216
Werefkin, Marianne von 48 

Wilke, Hannah 74-5 

Williams, Raymond 3 12, 333 

Wollheim, Richard I 19 

women

artists at the Salons 65-6 

Expressionism’s portrayal o f 34 

Fauves 64-83 

life classes for 69 

role in Surrealism 438-41 

as spectators (viewers) 73, 74-5 

students at the École des Beaux-Arts 66 

Surrealists, as androgyne 441-5 

Worringer, Wilhelm 23, 53

Zwart, Piet, Celluloid Manufacture’s Stand3 12,3 13
Zweig, Stefan 3 17

Zwemmer Gallery, London 277


