
C H A P T E R 1 : S H A P E 

C H A P T E R 2 : P A T T E R N , T E X T U R E , F O R M 

Pattern 
Texture 
Form 

C H A P T E R 3 : L I G H T 

Kinds of light 
Direct from a single source 
Diffused from specific source 
Fully diffused 
Silhouette 
Flash 
Changes in light 

Elements of light 
High key 
Continuous tone 
Shadows 
Low key 

C H A P T E R 4 : L I N E 

Use of line 
Characteristics of line 
Effects of lines 

Straight lines 
Broken (discontinuous) lines 
Vertical lines 
Diagonals 
Other 



C H A P T E R 5 : S C A L E , S P A C E , C O M P O S I T I O N 

Scale 
Space 

The physical space of a photograph : compositional space 
Representational space 

Composition 

U N I T I I : D E S I G N 

The Design Variables 

C H A P T E R 6 : B A L A N C E 

Visual balance : its structure 
Relationship between objects 
Influences on visual balance 

Weight 
Direction 
Top and bottom 
Left and right 

C H A P T E R 7 : 

D O M I N A N C E , P R O P O R T I O N , R H Y T H M 

Dominance 
Relationship between dominance and balance 

Proportion 
Control of proportion 

Rhythm 
C H A P T E R 8: P E R S P E C T I V E 

Perspective and the gradient 
Visual experience of the gradient: spatial orientation 
The gradient and three dimensions 
Controlling perspective 
Perspective and the picture plane 
Perspective and the photographers opinion 
Isometric perspective 
Some examples of isometric perspective in photography 



The Content Variables 
Some thoughts on fine art and documentary photography 
What the content variables do 

C H A P T E R 9: W H O 

The Individual Who 
Portraits of individuals: the Literal Who 
Portraits of individuals: the Symbolic Who 
Portraits of individuals with other people present 

The Group Who 
The Aggregate or Representative Who 

The 'Typical" Who 
The Circumstantial Who 
The role model 
The negative role model 
Sympathy - or not - with the subject 

The Universal Who 
The Who on many levels at once 
The Who of the photographer 

C H A P T E R 1 0 : W H A T A N D W H E R E 

What 
Subordination of the Who element 
Statement about a person or group through an object/objects 
Objects representing circumstances 

In What Context? (1) 
In What Context? (2) 

In the opinion/reality of the subject 
In the opinion/reality of the photographer 
In the opinion/reality of the audience for the image 

Objects used as symbols 
Connections between people 
Connections between ideas 
To show the attitude of subject 
To show the opinion of the photographer 

Where 
Responses to a Where photograph 
Tourist, observer, or participant? 
Contexts revealed by Where 
Visual clues for Where 
The Where inside us 

C H A P T E R 11 - H O W A N D W H Y 

How 
The element How as a concept of process 
How as a question of the human condition 
How as information gap 



Why 
Asking the viewer to challenge something "known" 
Documentarian/anthropologist versus voyeur revisited 
Bringing the question home 

C H A P T E R 12 : W H E N 

Chronological time 1: historical 
Chronological time 2: time of day or season 
Chronological time 3: When in the course of a lifetime 
Genres of When : psychological time 

Psychological time 1: suspended time 
Psychological time 2: peak time, or 'the decisive moment" 
Psychological time 3: random time 

C H A P T E R 13 : J U X T A P O S I T I O N 

Introduction and definition 
Early photomontage1 

Some basic forms of juxtaposition 
Forms of juxtaposition 1: 

opposing concepts (political) 
Forms of juxtaposition 2: 

heightened association,different effect (political) 
Forms of juxtaposition 3: 

image and text (social and political) 
Foms of juxtaposition 4 : 

direct challenge to dominant ideologies 
"Found" images of opposing concepts (social and political) 
"Found" images of opposing concepts (general) 

Juxtaposition of aesthetic and design elements 
Putting it all together 


