
Muffat’s twelve Concerti Grossi were written for court entertainment. The titles given to 
each of the works in the set are believed to refer to the occasions of the first performance 
and have no bearing upon the music itself. Muffat’s importance as a composer of the 
baroque period lies in his extraordinary synthesis of the French and Italian styles, as 
exemplified by Lully and Corelli. In Muffat’s concertos the first two movements are 
written in the Italian style, while the remainder consist of dances, reflecting the French 
courtly influence.
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Concerti Grossi, Vol. 1

Ш-И Concerto I in D minor - Bona nova 9:34

Ш-Ш Concerto II in A major - Cor vigilans 10:09
И-01 Concerto III in В major - Convalescentia 7:56

H-H Concerto IV in G minor - Dulce somnium 9:58

И-И Concerto V in D major - Saeculum 9:18

H-H Concerto VI in A minor - Quis hic? 7:33
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A complete track list can be found on page 2 
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