
CONTENTS

Preface ^ ^

Pre-Trinity Period

Chapter-1: Jayaděva and Rädha-Krishna Cult 1

Chapter-2: Purandaradäsa and Carnatic Music 6

Chapter-3: Music of the Haridäsas of Karnataka 20

Chapter-4: Märgadars'i Seshayyangär and his Compositions 27

Chapter-5: Musical Compositions of King Shähaji of Tanjore 36

Chapter-6: King Shahaji’s Contribution to Music 47

Chapter-7: Rare Rägas Dealt with by the Musical Trinity 52

Chapter-8: Kshetra Pancharatna Kritis of Tyägaräja 61

Chapter-9: Muthuswämy Dlkshitar’s Navagraha Kritis 69

Chapter-10: Dlkshitar and Hindustani Music 79

Chapter-11: Kshetra Kritis of Muthuswämi Dlkshitar 84

Chapter-12: Shödasa Ganapati Kritis of Dlkshitar 94

Chapter-13: Padavamäs of Swäti Tirunäl 106

Čhapter-14: Rare Rägas Handled by Swäti Tirunäl ИЗ



(vi) Traditions of Indian Music

Chapter-15: Compositions of Timvotriyür Tyägayyar 120

Chapter-16: Tilläna 128

Chapter-17: Dams in Carnatic Music 135

Chapter-18: Pallavi in South Indian Music 146

Chapter-19: Tamil Padäs and Their Väggéyakäräs 152

Chapter-20: Kuchipudi Dance Drama 161

Chapter-21: Rasa and Bhäva in Dance Compositions 165

Chapter-22: Development of Indian and Western Musical Scales 171

Chapter-23: Royal Patronage and Contribution to Indian Music 181

Chapter-24: Musicology in Tamilandu : A Short Survey 189

Chapter-25: Origin and Development of Tödi Räga 208

Chapter-26: A New Theory of Kudumiyämalai
Inscription in Music 214

Chapter-27: Inscriptions on Music in Tamilnadu 220

Chapter-28: Two Systems of Music Education 228

Chapter-29: Bhajana Tradition in South India 235

Chapter-30: An Ideal Concert Hall 244


