
CONTENTS
Page

Chapter I: I n tr o d u c to r y ........................................................................1

Chapter II: The M edium ......................................................................14
1 General C o n sid e ra tio n s ............................................................... I4

2 O v e r to n e s .......................................................................................^
3 Nature of the Overtone S e r ie s ...................................................... 17
4 The T r i a d .......................................................................................22
5 Paths to Scale-Formation............................................................... 24
6 Tempered T u n in g ...........................................................................28
7 Earlier Attempts at Scale-Form ation ................................... 29
8 New P ro p o sa l............................................................................82
9 The Seventh O vertone................................................................ 37

10 Derivation of the Remaining T ones..............................................39
11 The Com m a...................................................................................... 44
12 Perspective ..................................................... ' ..........................4^
13 A Forward G lance...........................................................................50

Chapter III: The Nature of the Building Stones . . . .  53

1 Series 1 ........................................................................................
2 Combination T o n e s ..................................................................... 37
3 In v e r s io n s .......................................................................................^4
4 Interval R o o ts .................................................................................^8
5 The Minor T r i a d ...........................................................................74
6 Seconds and Sevenths; The T rito n e ..............................................79
7 Significance of the In te rv a ls ......................................................... 84
8 Harmonic and Melodic Value of the In tervals............................ 87
9 The Conventional Theory of H arm ony........................................90

10 Chord Analysis.................................................................................94
11 Subdivision of the C hord -G roups............................................101
12 The Value of C h o rd s ................................................................... 1°6

[ v ]



Page
C hapter IV : H a r m o n y ........................................................................... 109

1 Movement in Chord-Successions................................................109
2 The Two-Voice Fram ework..................................................... 113
3 Harmonic Fluctuation.................................................................11$
4 Movement in Chord-Connection, Expressed in Root-Progres­

sions ....................................................................................... 121
5 Progressions Involving Tritone Chords.....................................126
6 Family Relationship—The Construction of Tonal Spheres . 132
7 The C a d e n c e ......................................................................... ...
8 Larger Harmonic Relations—Degree-Progression . . . . 142
9 M odulation..................................................................................

10 Atonality and Polytonality .   152
11 Practical A pplication.............................................................. ...
12 Non-Chord T o n es .......................................................................

C hapter V: M e lo d y ................................................................................ 17S
1 Theory of M elody........................................................ .....  . 175
2 Chordal A ssocia tion .................................................................178
3 Melody Degree-Progression..................................................... 183
4 S econds....................................................................................... 187
5 S tep-Progression.......................................................................I93
6 C onclusion ...................................................................................

C hapter V I: A n a ly s e s ...........................................................................202
1 Dies Irae (Gregorian Melody), Melodic Analysis . . . .  203
2 Guillaume de Machaut, Ballade “И m’est avis”, Complete

A n a l y s i s ............................................................................204
3 J. S. Bach, Three-Part Invention in F Minor, Harmonic

A n a l y s i s ............................................................................207
4 Richard Wagner, “Tristan und Isolde”, Prelude, Harmonic

and Melodic A n a ly s is ..................................................... 210
5 Igor Stravinsky, Piano Sonata 1924, First Movement, Har­

monic A n a ly s i s .................................................................216
6 Arnold Schönberg, Klavierstück, Op. 33a, Harmonic Analysis 217
7 Paul Hindemith, “Mathis der Maler”, Prelude, Complete

A n a l y s i s ............................................................................220

[ Vi ]


