
Table of contents

NorbertDubowy (Heidelberg-Vienna)
Introduction......................................................................................................  1

PART I -  INSTITUTIONS.............................................................................  9

Herbert Seifert (Vienna)
The Establishment, Development and Decline of Operatic Institutions 
in Austria..........................................................................................................  11

Alina Žórawska- Witkowska (Warsaw)
Dramma per musica at the Court of Ladislaus IV Vasa ( 1627-1648).......  21

Metoda Kokole (Ljubljana)
The “Comedia Italiana in Musica” (1660) and the Opera II Tamerlano 
(1732) in Ljubljana.......................................................................................... 51

Angela Romagnoli (Cremona)
From the Habsburgs to the Hanswursts, to the Advent of Count Sporck: 
the Slow Progress of Italian Opera on the Bohemian Scene........................ 67

Samantha Owens (Brisbane)
The Rise and Decline of Opera at the Württemberg Court,
1698-1733 ........................................................................................................  99

Rudolf Rasch (Utrecht)
Italian Opera in Amsterdam, 1750-1756: The Troupes of Crosa,
Giordani, Lapis and Ferrari..............................................................................115

Juliane Riepe (Halle/Saale)
"Essential to the reputation and magnificence o f  such a high-ranking 
prince": Ceremonial and Italian Opera at the Court of Clemens August 
Elector of Cologne, and other German Courts............................................... 147



XVIII Table of contents

PART II-C ER EM O N IES............................................................................. 177

Andrea Sommer-Mathis (Rome-Vienna)
Opera and Ceremonial at the Imperial Court of Vienna..............................179

Dorothea Schröder (Hamburg)
Baroque Opera, Politics and Ceremony in Hamburg................................... 193

Christine Fischer (Bern)
Self-Stylisation in a Ceremonial Context: Maria Antonia Walpurgis as 
Balestri, regina delle amazzoni....................................................................... 203

Francesco Giuntini (Pisa)
Throne and Altar Ceremonies in Metastasio’s Dramas............................... 221

Rainer Kleinertz (Regensburg)
Ruler-Acclamation in Spanish Opera of the 1730s.......................................235

Francesca Menchelli Buttini (Pisa)
Achille in Sciro: Drama and Ceremony......................................................... 253

Reinhard Strohm (Oxford)
Dramatic Dualities: Opera Pairs from Minato to Metastasio.........................275

Martha Feldman (Chicago)
Abandonments in a ‘Theatre State’: Opera, Festivity, and Famine in 
Naples, 1764...................................................................................................... 297

Bibliography.......................................................................................................321

List of Contributors 329


