
This book brings together critical and theoretical essays examining the connections 
between films and landscapes. It showcases the work of established and emerging 
academics whose research probes the complex relationships between moving images 
and the filmed environment, and accounts for the impactful effects of viewing lived 
spaces and human places on screen.

The essays in this collection actively engage with examples of contemporary popular 
and art cinema, genre films and auteur canon, historical films, propaganda, 
documentary and animation in their explorations of the meanings with which filmed 
landscapes are endowed and invested. The breadth of the study is matched by the 
depth of the interest, with writers here approaching the subject of film landscapes as 
critics, as film practitioners, and as teachers of film studies and film making.

Film Landscapes gives voice to a great many ideas, and includes coverage of a great 
many films; but it also points forward to ways in which we might revisit discussions of 
the environments of film and consider ways in which history and creativity, critical 
understanding and the interaction of human beings and place could be reconsidered 
and revised to produce new insights.
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