CONTENTS
7

Note on third edition JUSTIN QUINN... ... s e ieen s
INntroduction Martin ProCRAZKAL. .......coouoeeeeeeeee e

AMERICAN LITERATURE: BEGINNINGS TO 1914
Martin Prochazka, DavidRODBBINS........oooii e

1. Historical Influences & Distinctive Features ..........cccccceeveeeiinn,
Alien Reality ofthe New WOrld ...
REIIGIOUS DISSENL......uiiiiiii e ee e e e e e e e e e e e e e e e e e aaaaaaaeaaaees
P OIY CONIIISIM ... e e e e e e e e e e e e e e e e e e e e e e e e e e e e a e
Multiculturalism and ETRNICITY..........ciiiiii e

2. Periodization of AmMeriCan LItEIratUre... ..o

3. Earliest Monuments of American Literature..............ccccvvviiiiiiiinieeeceeennns
1 11 g T 16 o= 1 ['o T o 15
General History ofVirginia..................oo oo
OT Plymouth PlantatioN.............oooiiiiiiiiiiiiiiee e

4. The Shaping ofthe Puritan Self...........ccoiiii e
INErOUCTION. ...ttt e e et e e e e e e et e e e e e e aaaaaaaaeaaaaans
John Cotton and ANtINOMIANISIM........oiiiiiii e
Poetry and Private Life: Anne BradStreCt.......vviiii,
Survival and Damnation: Rowlandson and Wigglcsworth...............cccc.......
Triumphs and Traps of Baroque Sensibility: Taylor and Colton Mather

5. The Eighteenth Century: The Great Awakenings & the Enlightenment
INTrOAUCTION. ...ttt et e e e e e e e e e e e e e e e e e aaaaaaaeaens
Jonathan EAWAIAS.........c..viiiiiiie e
First and Second Great AWaKkenings...........ccooooviiiiiiiccciccccccceeens
Benjamin FrankliN. ...

6. Revolution & the Early RepUDbDIiC...........cooooiiiiieee e
INTrOAUCTION. ...ttt et e e e e e e e e e e e e e e e e e aaaaaaaeaens
Declarations Of INAEPENUENCE............uuuiiiiiiiiiieiiiieeeeeeeeeeee e
Revolution and Religion.............i e
The RepUbIIC OF LETIEIS. ...t
AMETICAN UTOPIAS. . ..o oottt
American Utopias and Voluntary Association...........cccceevvviiiii e eeeeeevivinnnn
Colonial TIMeS iN RErOSPECT .....ccciiiciir e ree e e e e eeeeeeees

13

15
15
15
17
19

23

27
27
29
31

35
35
36
38
42
42

45
45
46
49
50

53
53
53
57
58
60
61
62



7. Inventing the Indians: Bryant, Cooper, Simms & Longfellow ...
(g Yd go T [ 6 Tox 1 T ] o PP PPPPRTPTP
William Cullen Bry@nt ... U
James FCNIMOIC COOPEI ..uuvuiiiii i e e e s S
SIMMS & LONGFEIIOW ..o re e eeeeees

8. American Gothic: BroCKden BrOWN & POE.........ciiiiiiiiiiicciis ettt e e e e e e
[0 Yo [ T 4 o1 o TSP
08 oo [ = T o Tod 1T o T =T 0 )1,/ TSRS
[0 [0 = T AN F= 1 g TN o T S

9. American Transcendentalism: EmMerson & TROFEAU.......ccccooiiiieiiiiiiiiiiiiiiin et
i 4 0 T [ T Lo T o 1S
= 11 o] g VAV = 1T Lo TN = g =T o ] o TSP
HeNry DAaVIA TROMCAU .....oooiiiiiiieiiiee ettt e s s e e s e e e e e et e e et e et e aaaeaaaaaaaeaaaaaaaaaas

10. Late Romanticism: Hawthorne & MEIVIIIE........... e e e e e eeeaens
1 11 g T L8 o= oY o 15
NathanI@l HAWLENOIN@ ... e e e e e e e e e e e e e e e e e e e e e e aaaaaaaaaaaas
HEIMAN IMIEIVIIIE ... .. et e ettt et e e et e e et e e e ee e e ee e e e e e e e e e e et e e e e e e aesesssaasaaaaaaasaasannsnnsnnssnnrnnees

11. The Birth of Modern Poetry: Whitman & DICKINSON........coiiiiiiiiiiiieiee et
(oY i goTo [ 6 Lo o] o FAU O PPPRTP TP
AT 2= 1LYV o 1110 ¢ F= T T TP P PP PPPRTPPPP
(=g 11 ] (o1 1] g K=o ] o TR PP PP PPPPTPPPPPPI

12. Mark Twain, the Tall Tale, & LOCAI COlOr ... .. ettt e e et eeaa e
111 T L6 o [T o 15
V= T G YAV T o TP
(@[T g e Tor= 1 I @0 ] [0 ] SO TUPPPPPRRINS

13. Fictions of Realism and Consciousness: Howells, & the James Brothers........cccccovvviiiee,
g 0@ Y 1 o= 1 [ Y o
WIlIIAM DEAN HOWEIIS.... .ttt e e e e e e e ettt et e eaeaeeaeaeeaeeeaeeeaeeeeeaaasessaaaassassnnnnnssnnsnnnrnnnes
[ [T 0] Y F= 10 T PP
RV A L1 1= g ¢ T = Y == R

I N (0 =1 o TP
a4 e T 16 T'ox 1 [0 o U
[T 0 VAN F= 1o 0 TP P PRSP POPPPPPP PPN
= 101G NN T o =P
Y (=T o] =T T3 = T o 1 PP PUPPPUPRPP
LI al=Te e (o] LT B T ST =T Y RS PPOPPRR
B - Lo Gl I 1 T [ o 1SR

15. Abolitionism & African-American Literature from Beginnings through
TNE HAIIEM RENAISSANCE.......uuuiiiiiiiiiiiiiiiiii ittt e e e ettt ettt aaataaataaeaaeeeeeeeettaateeateaassaassaassaassaasnsseassensserensrensennenes
(g Y Ao Yo 11 [ox ([0 Y o TP PPSTRTPPR
N oo ] 11 1T 1 £ 1 o 1S
(e =To [T Tod 1 B Lo 10 T ] = TP
VA = TS e g e | (ol g 1= TaTo B D TU I = o = PO
[ F= T =T T LT g o LS ST= g Vo] TSP

16. Women'’s Literature before@ WO WK ...t e e ae e e e e e e e e e aearannanes
(g1 e Yo [ U Tox 10 o U
Y EoT e P T (= e U] =] ST P PP TP PPPRP
Elizabeth Cady STANTON.. ...ttt ettt et ettt et e e e e e et eeeeeeaeeeaaeeeaaaaaaaaaaaaens
CT] g TV g 1= 1T B 11 =
(@3 aToT oT[ =T K= 1 o 1= PSP
o 111 g TR VAY/ g = U (o] o TR



17.Works Cited BeginnNiNgS 1O 1914 ...t eeaeaaaaaaeaaaaaeaaaaaaaaa e e 167

YA o] o] = 3V/T= 1 o] o 1= PTRPRTRRR 167
e 1 1= 1Y 7SR 167
Y=o ] T F= oY PP 169

TWENTIETH-CENTURYAMERICAN LITERATURE

Justin Quinn, linkS. Roraback. Hana Ulmanova, Pavla Vesell. Clare Wallace....................cccceiiiiiiiiiiiiiciicinnnn, 173
RS Y LYo LT =T g T I T 0 1 1 T 175
0 o T [T 1 [0 o OSSPSR 175
I 1S 1 <] TP PPRPPTT 178
Tendencies in American Theater at the Turn ofthe Century...........cccco s 178
The New Stagecraft and the Little TREAIIES .......c.uiiiiiiii i e e 179
The Washington Square Plays and the Theatre GuUIld...........cc.ooiiiiiiiiii e 180
I =T o (e )Vl aloTox o 1YLV I =d = N YT T 181
BUGENE OFIN I ettt e e e e sttt e e e e e s bbbttt ee e e e et e e et e e e e e e enbbneeeeeeenaanne 183
American MOUEIMISIM ON STAGE. ... ..uuuiiiieiiiiiie et e et e e e e e et e e e e e e e e e e e s s s br s e e e e e e s e e e nnnneeeeas 186
[ 1T T o 1 [0 ] o TP PPERPR 186
Emcst Hemingway and the Consequences OF WAl ..., 186
The Lost Generation and F. SCott FitZgerald.............oooo i 188
RYAT 11 = N 7= N1 1= PP 192
S [ ] = Tl =YY PP 193
T 1 Y28 PR 195
RUPTUIE AN CONTINMUITY ... ceeeieeiii ettt e e e e et e e e e e e e e e bbb e e e e e e e e b e e et e e e e e s annnnnnneaeeens 195
(=4 = W =T8T o B> g [o I 1o g F= T | £ 1 o 1S 196
LTSI = 11 (0 1P EPTT P TOPPPPRRRP 199
IS TR =1 T PRSPPI 202
Eliot’s Later POty anNd CritICIS M. ..ottt e e e e e e e s e e e e e e e s e nn e eaee s 206
Robert Frost................ PP PRSPPI 206
o = L O = T 1= 209
19. THC POlICAI TUIN, L10O30-1045 ..o et e et e e e et e b e e s e e sba s e s s e e ba s e et es s s reasasaasssbasas 211
[0 g0 To 16 Tox 1 [0 ] o PP U R 211
Popular Culture, BeginNiNgS tO 1945 ... e e e e e e e e e e e et e et e e ta et eaataaaaaaaaaaaaaaaaaaaaaaaaaaees 214
LI A LST= 1 (=] T UOPPPRR 215
Theater at @ TIME OF CriSIS. . .. ittt ettt ee e e eeeeeeeeeeees 215
The Group Theatre (L1933 L-1940)......ccii i e et e e e et e e e te s a e e eeeeee e e aettaraaseeeeeereeterannaaaaeees 216
The Federal Theatre ProjeCt (L1935-1939)......ccciiiiiiiiiiiiett ettt ee e e eeeeeeee et e e eataaaaaaaaaaaaaaaaaaaaes 217
Playwrights ofthe 1930S and EArly "AOS. ..ottt e e e e e e e e e aaes 218
War and the Costs Of Political Alle@gQIanCe............oooo i et ee e e eeeees 221
0T 1 221
(=T aToTo [V.c= 11 0] o NPT 221
Y= T =TT TSI Y, o T PP 222
WillIAM Carlos WillIams. ...ttt te et e et ettt e e et e e et e e e e aeaaaeaaaaaaaaaaeeaaaaaaaaaaaaaas 224
WAIIACE STEVENS. ...ttt oottt e e e e e bbb ettt e e e oot ettt e e e e e s aaa bbb et ee e e e e e e b bbbt e e ee e e e s s nbbnaeeeeeeeeans 225
[0 S]= N T o 1 o SRR 228
William Faulkner and SoOUthern LItErature ... et e e e e e eeeeeeas 228
SOCIAI TIEIMIES....eciiiiii ettt e e e oottt et e e e e e bbbttt e e e e e e e nnbbe et e e e e e e e nnbbe et e eeeeeannnbneees 232
N o] a1 e IS =1 [ a1 o =T OSSPSR 232
N E= T P2 T =TS Y= 234
HENY RO o e et e e et e e e ee e e e et e e et et e e et e aa et e e e e e e e e e e e aaaaaaaaaaaaaaaaaas 235
ZOTANEAIE HUISTON......eiiiiiiii ittt e ettt et e e s s bttt e e e e e e a b b ettt ee e e e s anbbbbeeee e e e e e nnnbbnneeeas 235
P24 O I = q o] (o 1] o] o TR I 2 s Ko i TSP 239
1o T 11 o2 £ T T o 239

(o] o101 F= T @ | (] =N 242



B I8 1= L PR
S I V= Tg=Ta o I @Xe] [0 IAVATF= T g @F 0] 0] 1) rd £ T
Playwrights of the Late 1940s and 1950sS.........ccccccooviiivieeneenn. 2
Alternative Energies ofthe 1960s.........c..cccceveiiiii . ettt a et e aaaaaaaaaaaaaaaaaaas
New PlayWrightsS OTthE L1OBOS....... ..ot e e e e e e e e e e s s et bbb e e e ee e e e annsbnreees

e (0T =T T 4 o] o T RPN
Yo 10 g T=T g L= = 1= P
JCWISH-AMENICAN LITEratUre ..o et e e e e ee e e e e e ee e e e et eaeeeeaaaaaaaaaaaaaaaaaaeas
YN gor=Ta By AN g o =T g Tor=T o [ o (01T PRSP
LI (R 2= €T =T o T=T = o] o S
John Updike and Small Town America.............cccceevvvvvnnnnnn. e et eeeee e et reeeeeeeeeer et eaeeeererr e

0 T 1 PP PPPPR
The NEW CHITICAI STYIE ... e e e e et e e e e s s sk bbbt et e e e e e s bbb re e e e e e e sannbereeeeeeesannn
0] o= Al 1Y | P
Y4 V4 = T e = 1 1 o TS
S T2 Lo 1=] 1 g TN =T E= [0 o TP
JAMES IMIEITIIL ..o e e e e et s
N To]a] o VN =] o] o Jod oY 2P TP PPT PP
N0 [ =T 0T L= o Tt P

21. Aftermath, 1970-2000 ........cooiiiiiiiii oo — et —— et e ettt aatttaaaaaaaaaaaaaeaaaaaaaeaaaaaeaaaaaaaaaaaaraaaaanaanranne
(Ta ] a o To [ Tox (o] o TSP
(Lo o 10| F= g @ B ] | 16 | = SO PP TP PP PPPPPR
B I8 1= 1 RPN

Disillusionment and the New Conservatism, 1970 1989 .........cccccciiiiiiiiiiiiiiiiiiieererr e aaaaaaaaaaaaaaaaes
Political and Experimental Theater Ofthe 197 0S. ...t
The Drama Of AmeriCan MaSCUIINITY ..o e e e e e e e s eeee s
Drama, Performance, and Diversity: The 1980S and ATLer ...
ProSe FICHION. ..o e a e e e e e e e e e aaaaaan
The EXPANSE OTHISTONY ... .. it e oot ee e e e e ekt ettt e e e e e s bbb e et e e e e e e b rrneeeeeeeanne
AN gTor=Ta By AN o oYY Tot= g I ol T i [ 1 o PSR
Y L] R Lo U ] = L o o
oA o] g Tr= U (=Tl =Y 11 o TS o o USSR PRR PR
Dirty RealiSmM @nd B YONA. ........ooiiiiiiiiiiiiii ettt e e et e e e e e e e e bbbttt e e e e s s bbb et e e e e e s e anbbbreeeeeneaane
Postmodernism and the Return Of REaAIISIM ... e e e e e e eeaeees
0T 1 S
The Disappearing MaiNSIIEaAIM...........coi i e e e e e e ee e e et et tetaaaaaaaaaaaaaaaaaaaaaaaaaaaseaaseaasaaaans
FOrmaliSm and BEYOINA. ... ..ottt e e e e et e e e e e e e e et e e e e e e e e e e e e e
(0] o= o B T 1] QI
B Lo ] o €1 = o T= 1 0 o PO
Reginald Shepherd and NEeW LYTICISIT ..o e e e e s e e e e e neeees

22. WOrKs Cited TWENTETN CENTUIY ..ottt e e e e e e e e e e e e e et e e e e e e s s e b b e e e e e e e e e s abbrnrreeeeeaans



