
Inhalt

D a n k s a g u n g
9

• E in le i tu n g :  D e r  j a n u s k ö p f ig e  Je ž ek

2. L i t e r a t u r ü b e r b l i c k .................................................................
Enfant terrible?-19; Václav Holzknechts Einsatz f ü r  Ježek-  21; Neue Details zur

«  1 —    f i W  f l  Iß Z Z -B io fF afie-24; Im  musikalischen f i s c h e n ,  -  27; . ^ e n k a n i s n n ,  uná Jazz 
begeisterung -  28; Erweiterte Quellenbasis-  31; Parodistische Absichten. 33> 
Gesamtdarstellungen -  40; Werkzentrierte Übersichten -  41

3. M e t h o d i s c h e  Ü b e r l e g u n g e n

3.1 N u tz en  u n d  G re n z e n  des  K ultu rbegriffs  

3-2 A van tgarde  u n d  M o d e r n e .......................

3.3 Jazz o d e r  n ic h t  J a z z ? ...........................

4 - M u s ik h i s t o r i s c h e  V o r a u s s e t z u n g e n

4.1 Jazz: T h e o r ie n  u n d  F an tas ien  zu  U rs p ru n g  u n d  V e rb re i tu n g

4.1.1 A frika  -  53

4.1.2 A m e r ik a  -  56

4.1.3 E u ro p a  -  60

4.2 Ježeks V o r b i l d e r .....................................................................................

5

4.3 P ra g  als Z e n t ru m  d e r  M o d e r n e ...........................

4 .4  Jazz in  P ra g  u n d  w er  w as  d a v o n  v e r s t e h t ...................................

. P o ie s is  u n d  A is th e s is :  D i e  D e v ě t s i l - G r u p p e  u m  K a r e l  T e ig e

6. D ie  B e f r e iu n g  d e s  T h e a te r s  

7- S o n g s  f ü r  T h e a t e r  u n d  F i lm

7.1 T exte  u n d  T h e m e n

7-2 Q u e lle n  u n d  F assung en

7-3 B ese tzu n g  u n d  I n s t r u m e n t a t i o n .............................................................

7-4 F o rm frag en : D ie  P o p u la r  S o n g  F o r m ..................................................

7-5 »Ain’t G o t  T ha t Swing«? -  V ersuch  e in e r  h is to r isc h e n  V e ro r tu n g

8. F i l m m u s i k  f ü r  V o s k o v e c  u n d  W e r ic h

9 - R a h m e n b e d i n g u n g e n  j e n s e i t s  v o n  T h e a t e r  u n d  F i lm

11

19

43

43

45

48

53

53

63

66

71

77

85

105

105

109

122

128

145

14 7

15З



10. W e r k b e s p r e c h u n g e n ......................................................................................................................  159

10.1 L ieder im  G eist des  P o e t i s m u s ............................................................................................ 159

10.2 K o n ze r t  fü r  K lavier u n d  O rc h e s te r  ( 1 9 2 7 ) .....................................................................  170

10.3 Fan tasie  fü r  K lavier u n d  O rc h e s te r  ( 1 9 3 0 ) .....................................................................  186

10.4 K o n zert  fü r  V io line  u n d  B laso rchester  ( 1 9 2 9 ) .............................................................  196

10.5 K a m m e r m u s i k ..........................................................................................................................  204

10.6 S ym fon ická  b á se ň  -  S in fon ische  D ic h tu n g  ( 1 9 3 6 ) ...................................................... 211

10.7 W erke  fü r  K lavier s o l o ...........................................................................................................  221

11. J e ž e k s  m u s ik a l i s c h e r  B a u k a s te n :  E in  P e r s o n a l s t i l ? ...................................................... 233

12. N a c h l e b e n .........................................................................................................................................  241

L i te r a tu r  u n d  Q u e l l e n ................................................................................................................... 256

A n h a n g :  W e r k v e r z e ic h n i s  (M ojm ír S o b o t k a ) .......................................................................269

✓


