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Ms Vardy had leaked private Instagram content to The Sun. Ms Rooney, dubbed “Wagatha Christie” 
by the tabloid press for her sleuthing to identify the informant, succeeded in establishing that the 
essence of the libel was substantially true. The court rejected her alternative defence of publication in 
the public interest, especially as she had not given Ms Vardy an opportunity to respond to the allegation.



SEAN IBBETSON Costa v DisassociaDID: The Dangers of Collaborating Without a 
Contract 284
This article considers the judgment of the Intellectual Property Enterprise Court (IPEC) in Costa v 
Dissociadid. The judgment considers joint authorship of copyright protected works, implied terms of 
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