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of Margaret Mead and Gregory Bateson. Among the leading film-makers 
of the post-war period, he discusses Jean Rouch, John Marshall and Robert 
Gardner, as well as the emergence of Observational Cinema in the 1970s. 
He also considers ‘indigenous media’ projects of the 1980s, and the 
ethnographic films that flourished on British television until the 1990s.

In the final part, Henley examines the recent films of David and 
Judith MacDougall, the Harvard Sensory Media Lab and a range of films 
authored in a participatory manner as possible models for the future.
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