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W o m a n  as a F lo w e r

A r t  N o u v e a u  fa s h io n s — th e  fe m a le  

b o d y  as o rn a m e n t— th e  S -bend  s i lh o u ­

e tte — h u g e  h a ts— w avy  h a irs ty le s

R a tio n a l D ress

L ib e ra tio n  f ro m  th e  c o rs e t— a e s th e tic  

d re s s — K o lo m a n  M o s e r— H e n ry  Van 

d e  V e lde— A lfre d  M o h rb u tte r

O r ie n ta lis m  a n d  O p u le n c e

H a re m  p a n ts — ta s s e ls — tu rb a n s —  

a ig re tte s — Léon  B akst— th e  B a lle ts  

R usses— v iv id  c o lo rs  a nd  d e c o ra tio n —  

ta n g o  d resse s— th e  "B a lk a n "  b lo u se

Paul P o ire t

C u lo tte s — th e  H o b b le  s k ir t— "T u rk is h "  

p a n ts — th e  K im o n o  s leeve— th e  " la m p ­

sh ad e ”  tu n ic — flo w in g , w ra p a ro u n d  

c lo a k s — c o lla b o ra t io n  w ith  illu s tra to rs  

P au l Ir ib e  a nd  G e o rg es  B a rb ie r and  

p a in te r  R aou l D u fy

Fem m es de  la  M o d e

W o m e n  head  fa m o u s  s a lo n s — C a llo t 

S o e u rs  (n e g lig é e s )— Jeanne P aqu in  

(ta n g o  d re sse s )— L u c ile  (tea  g o w n s )



_  (1 9 1 5 - 1 9 2 1

.241 T h e  W a rtim e  C r in o lin e

O p t im is t ic  d e s ig n s  d e s p ite  fa b ric  

s h o rta g e s — fu ll,  g a th e re d  s k ir ts — pep- 

lum S'— th e  "b a r re l"  sh ap e , a ro m a n tic  

lo o k

26 [ C oco C hane l

S porty , je rs e y  d resse s— u n ise x—  

C hane l N o . 5— tw e ed — th e  ta ille u r—  

faux je w e lry

0281 29 A v a n t-G a rd e  C lo th in g

Son ja  D e la u n a y— th e  R uss ian  C on ­

s tru c t iv is ts — th e  Ita lia n  F u tu r is ts —  

p ra c tic a l c lo th e s

030 1031 E rté : A r t  D eco  M a s te r

D eca d e n t, id io s y n c ra t ic  d ra w in g s —  

th e a te r a nd  b a lle t d e c o r  a nd  fa s h io n s  

— 1913  m o d e l fo r  M a ta  H a r i— n o to r i­

o u s ly  in f lu e n t ia l d ra w in g s  fo r  H arpe r's  

Bazaar

H il l
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F e m in in e  a n d  M a s c u lin e

T h e  p r in c e s s - lin e  d re s s  and  th e  co a t- 

d re s s — th e  c lo c h e  and  s lo u c h  h a ts—  

p e rm a n e n ts  a n d  c ro p p e d  h a ir— fr i l ly  

d resse s  a n d  p a n ts — th e  robe de style  

a nd  ta ilo re d  s u its

S p o rts w e a r

T h e  p u llo v e r— ju m p e rs — p lea ted  

s k ir ts — k n it te d  c a rd ig a n s — th e  

"N o rw e g ia n ”  lo o k — k n it te d  s w im w e a r

F ash ion  in  M o tio n

F rin g e — ta s s e ls — lo n g  sh a w ls — ro pe s  

o f  beads— th e  C h a rle s to n  a n d  th e  

S h im m y

M a d e le in e  V io n n e t

T h e  b ia s  c u t— a s y m m e tr ic a l d ra p in g —  

c ris s c ro s s e d  s t i tc h in g — th e  f lu id ity  

o f  a n c ie n t G re e k  d rap e ry

T h e  L it t le  B lack  D ress

S o p h is tic a te d , b la ck , c o c k ta il d resses 

by C ha n e l and  P a to u — s im p lic ity  and 

a d a p ta b ility

V O G U
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0 8 0 1 081 S w in g in g  Lon d o n

Y o u th  c u ltu re — th e  le is u re  in d u s try —  

W est In d ia n  s ty le s— a ra d ica l b reak 

w ith  t r a d it io n — C arn a b y  S tre e t—  

"u n d e rg ro u n d ”  fa s h io n

0 8 2 1 0 8 3  T h e  M in is k ir t

T h e  “ N e w "  g ir l— b a b y -d o ll c lo th e s —  

V id a l S a sso on ’ s 1 9 6 4  g e o m e tr ic  

" 5- p o in t"  c u t h a irs ty le — tig h ts — p la s ­

t ic  b o o ts

0 8 4 1 0 8 5  S econd  S k ins

S tre tc h  fa b r ic s — b o d y s to c k in g s — one- 

p iece  ju m p s u its — th e  re ig n  o f  “ b od y  

b e a u tifu l"

0 8 6 1 0 8 7  S tre e t S ty le

Fash ion  a p p ro p r ia te d  f r o m  th e  s tre e ts  

and  s u b c u ltu re s — M o d s — R ockers—  

B e a tn iks— H ip p ie s

0 8 8 1 0 8 9  S pace Age

A n d ré  C o u rré g e s— Paco R abanne—  

P ierre  C a rd in — a s tro n a u t s ty le —  

s y n th e tic  m a te r ia ls — sung la sses  

w ith  s lits — h e lm e ts — s ilv e r  s e q u in s

0 9 0  I 091  O p  A r t  C lo th in g

C o n tra s t in g  b la c k -a n d -w h ite  p a tte rn s  

— g e o m e tr ic  fo rm s — A n d ré  C ou rré g es

0 9 2  I 0 9 3  Fash ion  M o d e ls

S ty le  m u s e s  a n d  ro le  m o d e ls —  

th e  a n d ro g y n o u s  id e a l o f  b ea u ty—  

Tw iggy

0 9 4  I 0 9 5  A c id  C o lo rs , Paper, and  PVC

In e xp e n s ive  p a p e r c lo th in g — “ P o s te r"  

d resse s— n eo n  c o lo rs — n ew  fib e rs  

f r o m  th e  a e ro n a u t ic  a n d  s p o rt 

in d u s tr ie s

0 9 6  I 0 9 7  Pop A r t  Fash ion

P o p u la r c u ltu re — w e a ra b le  a rt—

A n d y  W a rh o l— k its c h  as iro n y

0 9 8  I 0 9 9  D ru g s , D re a m s , a n d  D u s ty  C olors

R e tro -s ty le — re v iva l o f  A r t  N ou v e a u  

a nd  A r t  D e co — n o s ta lg ia — fr i l ls —  

k n itw e a r— Lau ra  A sh le y— B iba a nd  th e  

P re -R a p h ae lite  w o m a n

Á
le f t  to  r ig h t:  C h ris tia n  D io r, 1 9 6 7 /A n d ré  C ourréges, 1 9 6 7 /Peace -  Love (A n ton io ) Yves S a in t Lau ren t, 1965 /66
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R ad ica l C h ic

T h e  " H ip p ie "  lo o k  a n d  se co n d h a n d  

c lo th e s — a n ti- fa s h io n — c o u n te rc u l­

tu re — a lte rn a tiv e  lifes ty le s

T h e  F o lk lo r ic  Look

Th e  "N o b le  P e a san t" lo o k  w ith  sh ee p ­

sk in  c o a ts— th e  "G yp sy ,”  "C a rm e n ,"  

“ B e d o u in ,"  " M o n g o l, "  a n d  "Z h iv a g o "  

lo o k s — fa s h io n s  fro m  In d ia  a nd  A fr ic a

Yves S a in t L a u re n t

Th e  T rapeze  lin e — th e  "B e a t"  lo o k —  

la d ie s ' s m o k in g  ja c k e ts — navy b laze rs  

a n d  w h ite  s ilk  p a n ts — th e  s e e -th ro u g h  

b lo u s e — e v e n in g  B e rm ud a s— th e  g il t  

le a th e r tre n c h c o a t

M ili ta r y  S ty le

Fake u n ifo rm s  a n d  a rm y  s u rp lu s —  

o v e rs iz e d  p a rka s— c a rtr id g e  b e lts —  

G e s ta p o  tre n c h c o a ts — o liv e  g ree n  a nd  

kh a k i c o lo rs — c a m o u fla g e — m ili ta ry  

b adges— id e o lo g ic a l T -s h ir ts

F a sh io n  G e ts  P hysica l

Jo g g in g  a nd  a e ro b ics— sneake rs—  

n ew  fa b r ic s : fleece , Lycra, s w e a ts h ir t 

je rsey

G e o ffre y  Beene

Th e  b as ics— m u lt ip u rp o s e  c lo th e s —  

c a s u a l- lo o k in g  e v e n in g  d resse s  in  

c la ss ic , s u m p tu o u s  fa b ric s

112  111 3 Kenzo: East M e e ts  W est

A s ia n  fo lk lo re  h e ig h te n e d  to  fa n ta s y —  

c o tto n  p a tc h w o rk — s u m p tu o u s  

c o lo rs — fu n  c lo th e s  a t a ffo rd a b le  

p rices

114  I 11 5 U n ite d  C o lo rs  o f  B e n e tto n

A  n e w  l ife s ty le  a nd  w o r ld  v ie w — yo un g  

fa s h io n  in  a b ro a d  ra ng e  o f  c o lo rs —  

c o n tro v e rs ia l a d v e r t is in g  c a m p a ig n  

by O liv ie ro  Toscan i

11 б  1 11 7 D isco

D re s s in g  fo r  e ffe c t— sh in y , re fle c tiv e  

fa b r ic s — g la m o ro u s  s ty l in g — s k in t ig h t 

sp an d e x

1 1 8  111 9 V iv ie n n e  W e s tw o o d

B ondage— -R ococo  a n d  d e m i-m o n d e —  

tra d it io n a l ta i lo r in g  te c h n iq u e s —  

d e s ig n s  th a t  b o rd e r  o n  bad  ta s te

1 2 0  1121 P unk

V iv ie n n e  W e s tw o o d  a n d  M a lc o lm  

M c L a re n — S e d it io n a r ie s — th e  Sex P is­

to ls — b o d y  p ie rc in g — s l i t  s k ir ts — sa fe ­

ty  p in s — d yed  h a ir

У
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T h e  O v e rs iz e d  Look

E m p h a s is  o n  th e  w e a re r— fa s h io n  in  

e x tra -la rg e  s ize s— d is to r t io n  o f  th e  

b od y— h e a v ily  p a d d e d  s h o u ld e rs

D ress  fo r  S uccess

D e s ig n e r c lo th e s  fo r  a m b it io u s  y o u n g  

p e o p le — y u p p ie s — p o w e r s u its  fo r  

b u s in e s s w o m e n — d e s ig n e r  lo g o s  

f la u n te d

C o m m e  des  Garmons

Rei K a w a ku b o — s u b v e rs io n  o f  t r a d i­

t io n a l ide a ls  o f  b ea u ty  a n d  s e x u a lity—  

c o n tro v e rs ia l use  o f  b la ck— c r it ic is m  

o f  th e  w ay  s o c ie ty  m o ld s  w o m e n

K arl L age rfe ld

H a u te  c o u tu re  a n d  re ady-to -w ear 

F end i, C h lo é , C ha n e l, and  KL— use  o f  

h is  o w n  p h o to g ra p h ic  w o rk  fo r  a d v e r­

t is in g

P ou f, B u s tle , T u tu , a n d  C r in o lin e

M in i- le n g th  p e t t ic o a ts — p u ffy  s k ir ts —  

b a llo o n  s k ir ts  and  b u s t ie rs — q u o ta ­

t io n s  fro m  th e  B a ro q u e  a nd  R ococo  

p e r io d s

U .S . L ife s ty le

Fash ion  as a p h ilo s o p h y  o f  l ife —  

R alph  Lauren  and  C a lv in  K le in —  

m ix -a n d -m a tc h  se pa ra te s—  

s p o r ty  s o p h is t ic a tio n

1 3 6 1 M o s c h in o

R e b e llio n  a g a in s t m a in s tre a m  fa s h io n  

— iro n ic  tre a tm e n t o f  fa s h io n  c lic h é s  

— c a m p a ig n s  fo r  e c o lo g y  a n d  a n im a l 

r ig h ts — c a m p a ig n s  a g a in s t d ru g s  and 

v io le n c e

1 3 8 1 19 Jean-Paul G a u lt ie r

A tta c k  o n  c o n v e n tio n a l ta s te  a nd  

m a in s tre a m  d e c o ru m — s k ir ts  fo r  m en

14 0  I 14 S tre tch e d

B o d y -h u g g in g  fa b r ic  b a n d s — le g g in g s  

— e la s tic iz e d  fa b r ic s — A z z e d in e  

A lai'a— H e rv é  Léger

1 4 2  I 14 ! G ia n n i Versace

P ro vo ca tive  s ty le s  a n d  a e s th e tic  

s u b lim a t io n — N e o -B a ro q u e  s ty le s—  

te c h n ic a l m a s te ry — fo c u s  o n  th e  e ro t ic

144  I 1-4 5 Issey M iyake

T h e  b le n d in g  o f  East a n d  W est—  

d e v e lo p m e n t o f  n ew  fa b r ic s  on  

th e  c u t t in g  e dg e  o f  m o d e rn  te c h n o ­

lo g ie s — p u p a - lik e  fo rm s — ra d ica l 

a rc h ite c tu re  o f  t in y  p le a ts

1 4 6  I 14 7 T h e  D e c o n s tru c tio n is ts

V is u a liz a t io n  o f  p roce sse s— a ff i r ­

m a tio n  o f  th e  ir ra t io n a l— M a rtin  

M a rg ie la — A n n  D e m e u le m e e s te r—

Rei K a w a ku b o — H u s s e in  C ha layan

D o n n a  Karan

C o n te m p o ra ry  a lte rn a tiv e s  fo r  th e  

w o rk in g  w o m a n — th e  b o d y s u it re ­

p laces  th e  b lo u se — c o m fo r ta b le  c a t­

s u its — k n it  c a rd ig a n s  a n d  sw ea te rs
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G ru n g e

N e w  c lo th in g  th a t  lo o k s  w o rn — A n n a  

S u i— M a rc  Jacobs d e s ig n s  fo r  Perry 

E llis— th e  S e a ttle  m u s ic  scene— y o u th  

p ro te s t a g a in s t c o n s u m e r is m

Fairy-Tale C ou tu re

V is io n a ry  d resse s  re c a llin g  ch a ra c te rs  

fro m  fa iry - ta le s — fra g ile  fa b r ic s —  

e x q u is ite  e m b ro id e ry — s u b t le  c o lo rs

P u ris m : C lean  C h ic

S ty lis tic  p u r is m — th e  te c to n ic s  o f  

fo rm — j i l  S ande r— G io rg io  A rm a n i—  

e m p h a s is  o n  th e  in d iv id u a l— c la r ity  

as an  u n d e r ly in g  p r in c ip le

T ra n s p a re n t Looks

S e e -th rou g h  and  v e ile d — th e  layered 

e ffe c t— q u e s t io n in g  o f  b o u n d a r ie s  

be tw e e n  b o d y  a nd  fa s h io n

H e lm u t Lang

S ty le  based  o n  c h ild h o o d  m e m o r ie s —  

d e s ig n s  th a t p o in t  to  s o c ia l c h a n g e —  

b a la n ce  b e tw e e n  p ro v o c a tio n  a nd  

re ticen ce

D e s ig n e r Labels

C h a n e l’s d o u b le  Cs— th e  P o lo  s h ir t—  

lo g o s  o n  sh oe s  a nd  b e lt b u ck le s— th e  

c u lt  o f  s ta tu s  a ccesso rie s

Prada

M iu c c ia  P rada— th e  c ity  ru cksack—  

“ bad  ta s te "— p ea-g reen  p a tte rn s —  

c o n s c io u s  m o d e rn ity

162  p  63 G lo b a l V illa g e

In te g ra tio n  o f  e le m e n ts  fro m  “ o th e r "  

c u ltu re s — th e  “ E th n ic "  lo o k — Jean- 

Paul G a u lt ie r— Jo hn  G a llia n o

1 6 4  p  65  H ip -H o p

U rb a n  fa s h io n — o v e rs iz e d , e x ag g e ra t­

ed  X X L c lo th in g

1 6 6  p  6 7  R e tro -M o d e rn is m

A  ro m a n tic  o u t lo o k  in  a t im e  o f  

c r is is — h is to r ic a l p ro p s  and 

re fe rences

1 6 8 1 9 John  G a llia n o

T h e m a tic  c o lle c tio n s — stagy fa s h io n  

sh o w s  fo r  G iv e n c h y  and  D io r

1 70  p  71 H ig h -T e ch  C h ic

S c o tc h g u a rd — latex— ro lls  o f  f i lm —  

Federa l E xpress e n v e lo p e s — layers 

o f  Te flon

172  I 173 N e w  M ille n n iu m

T h e  f in  d e  s iéc le  s ta tu s  q u o — fu tu r is t ic  

fa s h io n s — w e a ra b le  c o m p u te rs ?

1 7 4 p 9 2  A p p e n d ix


