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Introduction 3

1 Early music and the Baroque period 4
Finger work, agility, tone and articulation

2 The Classical period 23
Musical architecture and harmony

3 The bridge period 40
Linking Classical (1750-1820) to Romantic (1810-1910)

4 The Romantic period 54
Storytelling, picture painting and orchestral piano playing

5 Contemporary music 71
New ideas
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