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where he is reunited with Princess Carolyne after a separation of eighteen months - their wedding 
is planned for October 22, his fiftieth birthday, but it is abruptly cancelled on the eve of the ceremony 
by order of the president of the Holy Congregation, Cardinal Caterini - aftershocks and recrimina­
tions - Carolyne blames “scheming Russian intrigues” - the role of Gustav Hohenlohe in the 
thwarted marriage considered — Carolyne takes up permanent residence in Rome, and lives at Via 
del Babuino 89 - Liszt moves to Via Felice 113, uncertain what to do and where to go.

The Eternal City 35

Liszt explores Rome’s architecture: the Colosseum, the Sistine Chapel, the Forum, and the Baths of 
Diocletian - he laments the lack of public concerts and describes Rome as a “musical wilderness” 
- he acquires two new pupils: Giovanni Sgambati and Walter Bache - he strikes up friendships with 
important clerics, including Monsignor Francesco Nardi - his compositions include the two concert 
studies Waldesrauschen and Gnomenreigen and the “Weinen, Klagen” Variations.

The Death of Blandine, 1862 47

Blandine gives birth to Daniel - post-natal complications - the treatments of Dr. Charles Isnard - 
the death of Blandine, September II, 1862 — Ollivier visits Liszt in Rome - Ollivier returns to La 
Moutte and falls ill — after seven years he takes a second wife, Marie-Thérěse Gravier.
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tempts to justify his setting of the mass to d’Ortigue, Berlioz, Damcke, and Kreutzer - he hears Cesar 
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in a taxicab - Wagner is banished from Munich — he moves to Switzerland — the death of Wag­
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Liszt’s Technical Studies with her - she returns to Budapest, having threatened to kill Liszt - her 
simulated suicide in his apartment - she leaves for Paris under threat of police expulsion and plots 
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Janina visits Weimar — the Franco-Prussian War is declared — Liszt goes to Hungary and is prevented 
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