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 1813), Muddy Wators geow up 1 b e undispued Father o postWori Wae I Cocago pingartis, bandleader.
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5ol usicians to follow in his footsteps. He was the link between ol and new blues, Pural and urhian, even black mm __
ale, a5 young McKinley experienced all th poverty of the rural South. He picked up his Stage name because his grandmother
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163 was a hard-working, poorly paid sharecropper Inspired by Son House and Robert Johnson, fie played music at weekends for enjoymet
enting biues music for the Library of Congress. A further session in 1942 when Loma returned to the plantation helped convince Muddy to fake caw
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Uile Smith (guitar) and Eddie Boyd (piano) among his early conlederates. Atter a false start recording for Lester Melrose and Columbia Records, Waters came to Leanard C
) e Chess) Records. He returned the following year to cut ‘I Can’

Crudely with just bottleneck guitar and bass backing up the v
NS, while pianist Otis Spann was added to the ranks in 1953.

| Got My

that inspired a group of lo | Spin. He repea , the live album of their s released by Chess Ia

lection. It was ironic, of cour | _ e, & fact that understandably dismayed him.
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ial successes, and around this t
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